








IS YOUR 
LENS SHARP? 


good technique 
s dying out! 
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Compact, Lightweight 
...-and Competent! 


THE ANSCO 
SPEEDEX f4.5 SPECIAL 


This smoothly modern camera has the un- 
mistakable “feel” of a fine, precision instru- 
ment—yet its price is truly modest, regard- 
less of how much you are willing to pay. As 
for a compact camera taking 214x214" pic- 
tures on standard 120 film, you’d find it hard 
to match these many features of the Speedex 

















f4.5 Special: 





Hard-coated Agfa Apotar f4.5 anastigmat in 
1/300 Prontor shutter, synchronized for 
flashbulbs and electronic flash units; self- 
timing device; double exposure prevention; 
depth of field dial; optical eye-level view 
finder; accessory clip; swing-out loading 
spool; all-metal body with chrome trim. 














A real Ansco Value at.......... 


Also Standard Speedex f4.5, 
with Agnar lens.............. $36.50 


Genuine leather case........... 













ANSCO CAMERA CATALOG 
FOR YOUR FREE COPY WRITE: 
Desk 8; Advertising Department 
ANSCO, BINGHAMTON, N. Y. 


















<— ANSCO KAROMAT. This superb new 35mm miniature camera features _all 
operating conveniences of a highly refined instrument. The split-image, lens-coupled 
range finder and view finder are combined in one window; rapid film advance lever; 
flash-synchronized Compur Rapid shutter with speeds to 1/500 second; famous hard- 


coated f2.0 Xenon lens. 
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ANSCO VIKING f4.5. A brilliant per- —> 
former! Equipped with hard-coated Agfa 
Agnar f4.5 lens; flash shutter with speeds to 
1/200; all-metal body with built-in shutter 
release; optical eye level view finder; swing- 
out loading spool. Makes 2144x314" pictures 
on 120 roll film. 
















A real Ansco Value at.......... 
Also f6.3 model, with similar 
ES ree ere $ 
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Binghamton, New York. A Division of General Aniline & Film 
Corporation. ““From Research to Reality.” 


















PHOTO COURTESY BOSTON MUSEUM OF SCIENCE 


WITH HIS POLAROID 
LAND CAMERA 


Washburn used a Polaroid Yellow Filter with shutter set at #5 
to get this brilliant result from new Type 41 Polaroid black-and- 
white film. The day was cold and bright — an equivalent back- 
ground reading of Weston 800-1000. 








Bradford Washburn’s pictures have made McKinley 
one of the world’s best-photographed mountains. On this 
year’s ascent, he took a Polaroid Camera to record a new 
route up the 20,270-foot Alaskan peak. 

According to Washburn, the Polaroid picture- -in-a- 
minute Camera was “‘indispensable to the success of our 
high-altitude survey work, enabling the survey party to 
identify twice as many control points as ever before.” 
And it operated perfectly under tough conditions. 

You don’t have to be an explorer to share in the ex- 
citing adventure of picture-in-a-minute photography. 
It’s so simple to achieve new effects, to get better results, 
to open a whole new world of picture possibilities, when 
you can check your work right on the spot! and — you 
get the added thrill of seeing your pictures as you take 
them. Polaroid prints make fine enlargements, too. 
Extra copies and negatives are easy — and inexpensive. 

Whether you’re an old hand or a beginner, ask your 
photo dealer for a demonstration of the Polaroid Land 
Camera. You’ll wonder why you ever waited. 


POLAROID ACCESSORIES: 
flash gun, battery type #200, $11.95; 
filter kit, $6.84; close-up kit, $10.29; 
master compartment case, $29.75; 
special G. E. exposure meter, $15.75. 


FOR FREE BOOKLET, “38 Ways to Make the Most of 60- 
Second Photography,” write Polaroid Corporation, Depart- 
ment MP-23,Cambridge 39, Mass. 


POLAROID nd CAMERA 


The world’s most exciting camera 


Polaroid ® by Polaroid Corporation 





Matier at the Post Office at New York, New York, under the Act of March 3, 187 


Po:-essions, Canada and countries in Pan-American Postal Union, Elsewhere, 


thly by the Photography Publishing Corp., 251 Fourth Avenue, New York 10, N. Y. Reentered as Second Class 
pe ag egy 2 sels mag Bag eg gly my ~ fey AY! 9; additional entry at Greenwich, Connecticut. Yearly subscription price is $3.50 in U.S.A. and 


$4.50. Single copies 35c. March, 1952. Vol. 16. No. : 





WALLET SIZE 


¢ 


each 


All orders are returned 
by first class mail insured 


No C.O.D. orders, please 
Minimum order $1.00 


COLOR PRINTS 


Whatever the subject... 
whatever the scene... 


«.. catch and keep it forever in glowing, true-to-life COLOR PRINTS! Send us 
your favorite transparencies of any size . . . let us make them into COLOR PRINTS 
that faithfully reproduce all their beauty and brilliance. Over-exposed or under- 


exposed transparencies are printed for best possible reproduction. 


5x7 each 
8 x 10 each 
11 x 14 each 
16 x 20 each 


ANSCO and EKTACHROME $400 


color rolls developed each 


WRITE DEPT. M [LEE 


LABS 
204 Washington Avenue e@ Albany, New York 


PLEASE SAY YOU SAW IT IN MODERN Mopern PuHotocrarHY 
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SAVE! KINE EXAKTA CAMERAS 
With F2 Zeiss Biotar Coated Lens 


Here is the famous Kine Exakta Camera that has always 
been the pride of every 35mm Camera Enthusiast. We are 
now able to offer this fine camera at a great savings over the 
normal price. It is equipped with F2 Zeiss Biotar Coated 
Lens and the camera has twelve speeds from 12 sec to 
1/1000th with delayed action. This camera is a truly fine 
precision piece of photographic equipment that any camera 
fan will be proud to own. 


sate price $199.50 


All cameras are brand new and fully guaranteed complete 
with registration cards. 





SAVE $88.50 


on Used 


Carl Zeiss 
SUPER IKONTAJB 
” 

CAMERAS. 
These latest model ref- 
ugee Super Ikonta B 
cameras are equipped 
with built in flash syn- 
chronization and have 
Carl Zeiss Tessar £2.8 


coated lenses. 
When New 


vesoo” SPECIAL $159.50 


HAKOSYN SYNCHRONIZERS 
FOR LEICA CAMERAS 
SAVE $10.00 ~ 


We have just imported 
the famous Hakosyn 
Synchronizing unit that 
easily attaches to the 
top of the Leica Camera 
and will offer positive ; 
synchronization for 
either Flash Bulbs or | ‘ 

Strobe Units. This fine [Ue] 

unit sells for $19.95 and ‘ 

since we are importing 

them ourselves we are able to offer them to you at a savings. 


Reg. Price: $19.95 Special Price: $9.95 
Kalart Compak Flash unit for use with the Hakosyn.... 8.95 
Heliand Synchro Mite Flash Unit for use with the 
Hakosyn 11.95 
(Note: In ordering please specify what model of Leica 
Camera you own.) 


Mfrs’ List 











LATEST MODELS ZEISS 
CONTAX Ila 
Used CAMERAS 


with 5 em Sonnar f2. 
coated Bey 
$385. 


Special $24 ‘$249. 50 


with 5 cm ‘em Sonnar f1.5 
coated lens 


List $460. 
Special $289.95 





SAVE $38.70 
Leitz Summaron 35mm f3. 5 Coated 
Wide Angle Lens 


Through a lucky pur- 
cha: ase we ae Me ble to 
sav yo neat 
838.7 70 on the practi- 
cally brand new Leitz 
Summaron Wide Angle 
lens. This fine lens 
affords you a view of 
8°, and offers first 
class definition. 


List $123.20 


12 WARREN ST. 


Marcu, 1952 





ONE OF AMERICA'S Gre 


SAVE $40.00 
135mm Carl Zeiss 
TELEPHOTO LENS 
for KINE EXAKTA 


Here is a real jewel, this fine 135mm Carl Zeiss Trito- 

tar factory coated f4 telephoto lens that fits any model 

~— So — = They are in the new 
ei chrome s t. 

ig g ‘locusing moun $59.50 


Reg. $99.50 SPECIAL 
4cm MEYER F4-5 WIDE ANGLE 


LENS FOR KINE EXAKTA 
Reg. $99.50 SPECIAL $59.50 





You’ve 
Experimented .. 


Now — 





SAVINGS ON 
HF Center Pole 
Tripod 


Here is a real buy! We 
are offering our 2 sec- 
tion center pole alumi- 
num tripod at a real 
savings. This tripod for- 
merly sold for $14.95. 
It is adjustable and it 
can be used for either 
movie or still cameras. 


ONLY $6.95 


plus 75c postage 
and insurance 





REPROX "12" 
COPYING 
ATTACHMENT 


The Reprox 12 is a pho- 
tographic accessory to go 
with practically all cam- 
eras from 35mm to 2% x 
The Reprox 12 al- 
lows you to take objects 
only three inches away. 
It is now possible to take 
pictures of documents. 
drawings, plants and small 
animals. You can also use the 
q Reprox 12 for clinical photog- 
raphy. The Reprox 12 is dis- 
tinguished by its pocket size and can easily be taken apart. 
The amateur as well as the professional will enjoy its uni- 
versal applicability, opening new, interesting and worth- 
while photographic possibilities. 


SPECIAL $3.95 


(add 35¢ postage & insurance) 

















NEW 


» fe) :) Gy fan, Fae & 
One of America’s Great Camera Stores BArclay7- 5800 
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SENSATIONAL 
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Famous Make 
REFLEX CAMERA 
| 


WITH 
Case & Flash Gun 


£3.5 coated lens 

Twin Lens Focusing 

Self erecting—self closing hood 
All metal 

Built in Flash Synchronization 


$39.95 


add 75¢ for postage and insurance 


A REAL BUY! 


GERMAN 
35mm 
CAMERA 
with 
#2.8 coated 
lens and 
built-in flash 





Brand New 

Double Exposure Prevention 
Speeds from 1/25 to 1/100 
f2.8 coated lens 

uses standard Kodak Cartridges 
Color or Black & White 


a sav.so vowe SPECIAL $24.50 


ACCESSORIES 
Carrying Case $3.95 Flash Gun 
add 75¢ postage and insurance 


H-F Crystal © . 
Beaded 
Screen 


$7.50 








A convenient, depend- 
able tripod screen in a 
one piece, self contained 
unit for projection of 
your fine movies or 
slides. The H-F Glass 
Beaded fabric screen 
surface stays clean and 
white . . . it brings 
out the best in your 
movies and slides. 


Plus 95¢ Postage and Handling 


SAVE 30% ON FLASH BULBS 


LIST PRICE SPECIAL PRICE 
Case of 120 #5 $15.60 $10.92 
Case of 120 #5B 20.40 14.28 
Case of 120 #11 18.00 13.60 
Case of 120 #IIB 20.40 14.28 


plus 60c postage per case 








SAVE 33'/3% 
SUNRAY 
ARISTOCRAT 
ENLARGER 


Here 1s an ideal enlarger for the 
average beginner. Compact, rug- 
ged, portable, yet it has all the 
features necessary for doing a pro- 
fessional job of making superfine 
enlargements. Carefully constructed, 
it contains: Bulb, Diffusing Glass, 
and is wired for AC or DC. The 
lens is fitted into a precision focus- 
ing mount. 





Reg. $14.95 


now $9.95 


Complete with carrying case 


plus 85c 
Postage 
and Handling 
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Son Correction 
IS NOT EASY, BUT- | 


elow. 



















Sun Correction 
IS AS EASY AS USING A 


HARRISON CORRECTOR 
FILTER-DISC 


...And to show just which one to 
use for a perfect color picture only 
requires the color of the Sun or 
the Light to be measured in order 
to determine the correction that 
is necessary...and then put the 
proper indicated Light Corrector 
Disc in front of your camera lens. 











“The neue HARRISON 


COLOR 
ATTACHMENT 


POR G.E.-DW EXPOSURE METERS 
aud 4 HARRISON 
LIGHT CORRECTOR 
FILTER SET 








...Will show you just how much 
correction is needed for a perfect 
color picture with any color film, as 
well as the proper Light Corrector 
to use to get it. 







You, too, can be sure of getting 
perfect color in every color pic- 
ture with the new Harrison... 


COLOR ATTACHMENT 19° 
Price Only 


Corrector Sets from *9.00 to ‘11.20 
ASK ABOUT COLOR CONTROL 


At Your Nearest Camera Store... or 
Write For FREE Instructive 
LITERATURE 


Hollywood 38, Calif 



















6363 Santa Monica Blvd 















A flick of the finger MEASURFS ALL LIGHTING! 
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TAKE WHAT YOU SEE... THEN SEE EXACTLY WHAT YOU TAKE 


ta aa experts find new photographic thrills in 
the true-to-life realism of Stereo-REALIsT pictures, 

you don’t have to be an expert to enjoy the REALIST 

camera. People who never before used a camera find 

it amazingly easy to take exciting pictures in beautiful 

in natural color and in three dimensions with the REALIST. 
en The reason is simple. If a scene is pleasing to your 
eyes, snap it. The resulting picture seen in a REALIST 

; Viewer will be equally pleasing because it is an exact 
ert duplicate of the original scene . . . in full color and 


with breathtaking depth. 
With the REALIsT you don’t have to fuss about - iii titi 
. ae : ’ inner o' lo De 
Ir perspective or composition . . . or juggle a truckload Guid Washi dieses dead . a 
, of equipment. And in third dimension people are so ~~ 


lifelike you almost expect them to speak . . . scenic 


views are indescribable in their grandeur. ‘ 4 
But you have to see REALIsT pictures to appreciate STEREO é a IS 
them. Ask your dealer to show you some. Prove to 














rie yourself that you, too, can “take it easy” with the THE CAMERA THAT SEES THE SAME AS YOU 
r REALIST. DAaviD WHITE CoMPANY, 379 W. Court Sia iad i ee ee te SSS 
: " : : tereo- ameras, Viewers, Project nd A i ’ duct 
Street, Milwaukee 12, Wisconsin. of the David White Co., Milwaukee 12, Wisconsin. OOM 
BUY THESE CUSTOM-BUILT REALIST ACCESSORIES AT YOUR CAMERA DEALER 
& * nau 
Realist Filter Kit Slide and Viewer Cases 
Matched pairs of Type A_con- Tailored to REALIST specifications to provide 
version, haze and flash filters. easy means of carrying viewer and slides. 
Absolutely parallel and without ST20-3B (right) holds 30 slides. ST20-4C 
‘ prism for perfect stereo work. (left) holds 60 slides. Sturdy, all-wood con- 
ol Billfold size case is top grain i struction; leatherette, or top-grain leather 
ons saddle leather. - covering on de luxe custom-made models. 
PHY 
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Locate the Trade-In allowance price of your present equipment 
@ in column three. 

2. Select the Brand New or Used Camera, or equipment you desire 

in column one or two. 
3 — the Trade-In allowance from the Brand New or Used 

rice. 

e Then rush us your aoa plus your remittance, or COD in- 
structions for the balance due. Minifilm will forward the equip- 


ment you desire! Your selection is insured, because of our 10 
day free trial period and full refund terms. One year guar- 
antee is always in effect at Minifilm! 


—And At 25% Down i Master Reflex f2.8 ctd. New Used Trade in 


Primotar, synch. 185.00 134.00 100.00 
Rolleicord II f: Triotar 
79.00 60.00 


CONTAX-NIKON ite : 
Tr CL. cee 84.00 70.00 


New used Trae J ALIN Reg. $103.20 : 20.50 $0.00 
30. 30 Xenar, ° 104.00 85.00 

SAVE Rolleicord. Sit 
Triotar cc. ° . 104.50 85.00 

. Rolleicord III 


New ARGUS Ci Xenar, cc. ; .50 109.50 90.00 
C3 Outfit BAF CC. en : 139.00 100.00 


Lens, 
th F3-5 Ctd. T nttond 162.00 125.00 
wish aun & $85. 50 10 Auto R Rolleiflex Ii 13.5 ‘ania ae 
9 mar, cc. 42.00 1 -00 

35mm Slide roi 1 Film. Auto Roileifiex iI B'#3.5 
New aay 2 Filters. etd. Tessar flash, cc 178.00 140.00 

suns! , NEW Auto Rolleiflex 5 Il 

BRAND etd. Xenar flash, cc 158.00 120.00 

SPECIAL Auto Rolleiflex Il B f2.8 
ct Tessar s 229.00 185.00 

Auto II £3.5 
Et oe . 285.00 199.00 165.00 

tar . . : t 
iea IF 11.5 NEW ist : etd. Xenar X-M c + 265.00 179.00 140.00 
: STEREO REAL = ; ctd. ‘synch. 
1 . 189.25 129.00 80.00 
OUTFIT . 54.00 40.00 
$203. 50 A ies etd: 
ave 64. 00 Tessar, flash ... 176.00 108.00 90.00 
SAVE $ a moflex IiE 12. 139.00 105.00 
@ Case, Pisshoe. YOUR flash, cc. . seinen 64.00 50.00 
Eee.’ sh, ce. J d 
cost ridin ra 8'sid agi *85:88 18:88 18:88 
z ho! . . . 

conti ae in “f2"Sonnar ” Flexarette i 5 etd. ‘fasts, 
64.50 45.00 








199.00 130.00 ! 
Contax IIA #2 eu ar., 444.00 259.00 220.00 L ICAS! Tessar : i 159.00 120.00 
Contax IIA fl . ni Hass Ektar...... i 399.00 300.00 
ar 488.00 309.00 250.00 os r be nS, CTAL Ma, 24.8 . RE SS 
u “ . . ° 
490.00 250.00 Ae su cap a Grafiex Super D 3i/4x4 iy 
= i 4.5. ctd. Ektar* Auto 
534.00 275.00 A Diaphragm FPA 144.50 100.00 
. 460.00 ¥ 170.00 —_/ s Grafiex Super D 4x5 £5.6 
f - 2 etd. Ektar Auto Dia- 
190.00 ew | phragm FPA . oe . 267.25 159.50 105.00 


ROLL FILM CAMERAS 


Kodak Vigilant Kodet lens 14.95 8.00 
— Vigilant 6.3 ctd. 
19.95 13.00 


w LENTZ FLASH-GUN. 29.50 20.00 
EITZ METER ~ flash 26.25 18.50 12.00 
23.50 15.00 


Reg. $121.00 46.25 29.50 20.00 
72.55 44.00 32.00 


SAVE $43.50 i i s & . 97.40 59.50 45.00 


CIROFLEX Ngai tt f3.5 ctd. fas bikie cate 
& ce. 304.75 174.00 145.00 

Sat eosceeee . MODEL D OUTFIT r , ; - 49.00 29.09 29-9 
Retina I f: y Biktars. ; 0:00 F325 Ctd. Novar fla 60.00 34:80 28:00 
Retina I td. - Woll. Flash flash _. 105.00 59.00 40.00 
Nenar as F . Synchro Shutter, Flash- konta B "69:00 39:50 30.00 
gun, Shade and 3 Filters, ud 

YOUR COST 


aC f. Te: s \e! 
$77 50 Pessar fash chase 
(used) r : ‘ 
= mL sar flash 159.00 110.00 
99.50 75.00 
189.50 130.00 
186.00 115.00 90.00 
59.50 36.50 25.00 


Vaskar .. 
CAMERAS Skopa * flas . 94.50 59.00 40.00 
> 


New Used Trade In 
124.50 79.00 60.00 


29.50 22.00 
34.50 25.00 168.50 104.00 80.00 
J \. .00 
39.00 30.00 37.50 26.50 18.0 
32.00 22.00 


49.95 
PB Tits an fas 5 ctd. flash 69.50 44.50 35.00 
Ansco Viking [6.3 ctd 
24.00 15.00 


ash 
Ansco Viking f4.5 

as - 49.95 29.00 20.00 
Polaroid Land Camera. . 89.75 59.50 50.00 


etd. see ° : 
oflex ¥ 13. - _ : 
as : m a 155.90 109.00 , PRESS CAMERAS 


Korelle I f 59.00 
be? 0 . Busch 214x3Y% £4.5_ctd. 
Rosette II f2.8 Iscccceraod 89.00 oll, Kalart rfdr. flash. 206.36 108.00 75.00 
. Busch one > £4.7 oe Woll. 
alart rfdr. fla: 124.00 90.00 
Anniversary Cvemiahe 214 x 
31%, ag + Soon fi 


199.50 3, cfh, 117.00 95.00 

313.75 ; . a4 14.5. etd. ar 139.00 100.00 

269.50 - e peahcocmnes Graphic 4x5 : 
4.5 etd. rfdr. cS 


343.09 N Y efh, fpa adlecisotes 149.00 110.00 


iotar Preset . ° " 
3 8 sta: sta Tessar 123.75 : 0.00 1190 AVENUE OF AMERICAS Pacemaker Crown Graphic 
Ss. efh . 





Univex Mercury I [3.5.. 
Univex Mercy = f2.7 c 


VOWW Hee mde 
“nao OnNaOONN 





5 ete. 
159.00 125.00 


flash, es 
7 1 c < c 
BET. 46th and 4/th ae hee cfh.. : .80 169.00 130.00 


Hoca St ; 2 79.00 ce - 
usch Verascope . . > % s 
stereo Realist ° 109.00 a, ‘tin 189.00 140.00 
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257, DOWN 


You can buy that Camera NOW under 


Minifilm's Time Pa 


7 
! 


4 


Retina 1 


a 5 


S 
x 


UTOMATIC 
vA CAMERA 
hable from New) 

; — Sinid "Shutter 


id. Rfdr. 

: Rutomatic Shutter 
{ Cocking Device 

e F2 Ctd. Schneider 

Xenon lens 


KODAK 


(indistinguis 
ia 


Bolex M-8 5 

Bolex G 8 eos 
Kodascope 71-A 750 watt 
Keystone AS2 750 watt.... 
Keystone K160 750 watt 
Keystone 161 750 watt cc 


A) lededeled Lol 
- 

- Sous 
Sasesoess 


SOUND PROJECTORS 


269.00 
389.00 


299.00 
349.00 


Ampro Stylist Single case 375.00 
Ampro Premier 30 8” 
SPKR - 549.00 


. 449.95 
514.95 


117.00 


399.00 
9.00 189.00 
Carrying Case $' 209.00 
199.00 
299.00 


Used Trade tn 
Pacemaker S 

Siuipped 

214x: 184.00 140.00 
199.00 140.00 
204.00 150.00 
69.50 55.00 
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The Gowland Way 


Sirs: 
On a recent vacation in Bermuda I 
tried using some of Peter Gowland’s 





































**l have depended 
upon the Norwood Director 
for correct exposure determination 

since its inception...1 have found it to 
be absolutely correct and dependable, and very 
easy £0 Use eeed wouldn't be without one’’. 


Joseph Ruttenberg, A.S.C. 
Director of Photography 
Metro-Goldwyn-Mayer Studios 
Culver City, California 


NORWOO))/); eclox 


Incident Light 
EXPOSURE 
METER 


With the Patented, 
3-Dimensional 
Photosphere! 

















Joseph oe is 
one of the world’s 
foremost camera- 
men. In a field where 
correct exposure is 
an absolute essen- 
tial, it is, indeed, a 
tribute that Joseph 
Ruttenberg selects 
<a the Norwood Direc- 

tor as the exposure 
meter to use. With its patented, 3-dimensional 
Photosphere, the Norwood Director is the only 
true INCIDENT LIGHT exposure meter. It reads 
all the light falling on the subject, giving you 
truly life-like quality in your pictures. And it’s 
simple. You take one reading for your subject, 
and get one perfect exposure. Priced at only 
$32.95 (no tax) with Photosphere, Photogrid and 
Photodisk. Write for Literature. 
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excellent advice on pin-up photography 
in photographing my wife. This, one 
of my favorite results, was shot with 
a Voigtlander Bessa 66, using an ex- 
posure of 1/250 at f/11 on Super-XX. 
Bronx, N. Y. Allan Litty 


Double-barreled Compliment 


| Sirs: 


Congratulations to MODERN for long 
ago picking for its pages the picture 
story and individual pictures by Ruth 
Orkin which have now won prizes in 
the LIFE magazine contest. 

Dallas, Texas Jerry White 


e It’s a toss-up which is the more com- 
plimentary—LIFE’s seconding our 
opinion of Orkin’s pictures, or reader 
White remembering pictures printed in 
Minicam and MODERN back in ’49.—Ed. 


No Cockney Gripe 
Sirs: 

Doctors bury their mistakes—and 
get paid for it. Some fashion photogs, 
I suspect, call their color mistakes “‘im- 
pressionistic”—and get paid for it, too. 
However, this isn’t what a Cockney 
would call a “sour gripe” about Irving 
Penn’s bullfight shot in the December 
issue. I’ve done some shooting at the 
same bull ring in Barcelona and I think 
blurred action can be quite effective 
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for conveying the impression of speed 
and danger. This is a Zeiss. Super 
Ikonta photo made on Ilford HP3 film 
and exposed around 1/100 sec. at f/8 
with a hazy sun. 


London, Eng. Douglas Dickins 





Stabilization Process 
Sirs: 

In “Off the Water Wagon” (Sept. 
issue) you said that details on the 
stabilization process would be avail- 
able shortly. Have complete details 
ever been published ? 


Elmhurst, N. J. James Madoni 


e Yes, Volume 2, No. 3 of Photographic 
Engineering which contains complete 
data on the stabilization process is now 
available from the Society of Photo- 
graphic Engineers, Box 6077, Wash- 
ington 5, D. C. Price: $2.50 per copy, 
postpaid.—Ed. 


Miss (placed) Hunt 
Sirs: 

I don’t know whether the photog- 
rapher, Mark Shaw, or the author, 
Myron Emanuel, was in error, but I 
think the caption on page 49 of your 
November issue is incorrect. It states 





that the lovely photograph of Miss 
Hunt was made in Bermuda, but I am 
certain it was made right here in Tru- 
jillo City. I am enclosing a snapshot of 
Miss Hunt that I made when she 
visited the Dominican Republic last 
year on a photographic tour. 

Ciudad Trujillo Dr. Luis Valdez 
Republica Dominicana 


@ We stand corrected, Doctor.—Ed. 


Camera-To-Subject 
Sirs: 

What does the ‘‘camera to subject’ 
scale on my lens (25mm f/1:1.5 Xenon 
Special Close-up) mean? 
Providence, R. I. Gustav Woh! 
e According to Lloyd Varden, the 
camera to subject scale for close-up 
lenses refers to the distance between 
the outer rim of the lens barrel and th: 
subject.—Ed. 
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Take Gorgeous 
Color Pictures 
Indoors 


Easy and sure witha 


KALAR/- 


B-C Flash Unit 


Test Light Keeps You From Missing Flash Pictures — 
Kalart is the only B-C flash equipment with built-in test light. 
You press down on test light after inserting flash lamp. Flash 
of test light means firing system is O K — flash lamp is O K. 
Automatically tests every lamp in extension flash hook-up. 


key to taking brilliant, full-lighted color pictures in- 
doors. It enables you to control your lighting and expo- 
sure with the exactness that color film requires. 


A KALART B-C FLASH UNIT gives you a magic new 


a" =} 


HY 
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Remember, color film is much slower than black and white 
film. Moreover, you can’t correct over or underexposure in 
the printing process. Your exposure and lighting for color 
film must be right on the nose. Right here is why a Kalart 
B-C Flash Unit is worth its weight in gold. It guards against 
the most common cause of flash failure — underexposure 
due to weak batteries. A Kalart B-C uses a new superpower 
method of firing flash lamps. You get peak performance 
from every lamp every time. 


The high efficiency of a Kalart B-C Flash Unit assures 
excellent results with only one flash lamp. Or you can easily 
give your color pictures beautiful Hollywood lighting effects 
by using one or more Kalart B-C Flash Extension Units. 
Nothing extra to do except plug them in. With Kalart B-C, 
you have ample power to synchronize 2, 3, or up to 6 lamps. 


A Kalart B-C Flash Unit further pays for itself by 
guarding against missed pictures and waste of costly color 
film. Its built-in test light provides a quick, dependable way 
to test each lamp and the flash firing system before each shot. 
Ask your photo dealer for a demonstration. 


There’s a Kalart B-C Model for Almost 
Every Camera—Old or New 


Right—Kalart B-C Flash Unit 
(Model BCZ) with bracket to fit acces- 
sory shoe on Zeiss, Agfa, Voigtlander 
and other imported cameras. Price, 
complete for cameras with built-in 
sync. $14.30 





Below — Kalart B-C Speed Flash 
with Automatic Synchronizer (Model 
BCAS). Illustrated is the rubber-cush- 
ioned attaching bracket for mounting 
to tripod socket of most cameras. 
Shown with one Series-Wired Exten- 
— Unit ready for two-lamp multi- 
ash. 





KALAKT 


Kalart Speed Flash © Kalart Focuspo 
Kalart Synchronized Range Finder 
Craig Movie Editing Equipment « Kalart |! Can 


FR rs E Illustrated folder showing how to put an end to flash 
failures. Send for it today. 

THE KALART COMPANY INC. e Plainville, Conn. Dept. C-3 

Please send free folder on Kalart B-C Flash Units. 


Name 





Street 
City 
Camera owned 
Name and address of photo dealer 
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Do your indoor shots look 


like this? or this? 


Then you need an ELGEET 
7mm. :1.9 Wide Angle Lens 
to give you this 


With this quality-built ELGEET wide 
angle lens on your 8MM camera, you 
can forget about the usual problems of 
indoor movie-making. Extra wide—it 
takes in 4 times the area of your stand- 
ard lens . . . gets a whole room-full 
without “panning.” Extra fast—it solves 
the problem of poor lighting conditions. 


HERE ARE A FEW OF ITS QUALITY FEATURES: 

. Unique built-in depth-of-focus scale shows 
you at a glance the focus range. 

. Click stops on diaphragm. 

. Microscopic definition for sharp, crisp shots. 


4. Fully color-corrected and hard-coated for 
brilliant pictures. 


. Filter retaining ring for standard 21.5mm 
filters. 


. Beautiful and durable satin-chrome finish. 
. Available in models to fit most 8MM cameras. 


List Price Only $63.20 (tax incl.) 


Write for information on ELGEET'S complete line 
of lenses, or see your dealer today. 


Elgeet OPTICAL COMPANY, Inc. 


834 SMITH ST., ROCHESTER, 11 N.Y. 


MAKERS OF 
Lhe Worlds Finest $enses 





COFFEE BREAK with the editors 





THIS MONTH'S COVER e @ e 

Once a year, a good percentage of 
the fathers in the United States take 
their youngsters in hand and trot off 
to the circus. 

Photographer Roy Pinney is no ex- 
ception. Each year he finds himself 
and his three youngsters under the big 
top. Last spring he talked clown Lou 
Jacobs into coming up to his studio 
for some pictures. Jacobs came and 
the result, shot with a 4 x 5 Graflex at 
f/22 on Ektachrome with strobe is on 
our cover this month. 


WHO DID WHAT? e e e 

Harold Revoir, a Chicago Tribune 
photographer for 19 years was named 
winner of the $500 Edward Scott Beck 


And if it wasn’t for the hen... ? 


Award for the best news photo taken 
during 1951 by a Tribune photogra- 
pher. 

While we congratulate photogra- 
pher Revoir, we also extend a con- 
gratulatory hand to the _ intrepid 
feathery fellow who posed so gracious- 
ly after doing most of the actual work 
leading up to the photograph. How 
about an award to him? 


WHY PICTURE EDITORS GO BLIND e e e 


What’s the trend in modern photo- 
graphic technique? More and more 
fuzzy, out of focus, grainy, sombre 
pictures are turning up on picture ed- 
itors’ desks throughout the country. 
Many claim that this is deliberate. 
Others accuse these photographers of 
sloppiness and attempting to cover 
sloppiness by pretending they meant 
the picture to be thet way. 

Whatever the truth, MODERN’S con- 
troversial article, Is Good Technique 
Dying Out? (page 64) doesn’t pull 
punches. Drop us a line and let’s have 
your reaction to the controversy. 


THE LONG CABLE RELEASE e e e 
If you were a baby, what would you 
hate most—castor oil, baths or 
photographers? When you are to 
photograph a baby, why give him a 
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photographic complex, scaring him to 
death by spending hours running be- 
twixt camera and subject? 
Commercial illustrator Leo Aarons 
doesn’t. He arranges his lights, at- 
taches a long cable release to his 
camera and plays: with the baby while 
he snaps. In fact a baby’s best friend 
is Leo Aarons. For a complete story 
on this famous photographer, and his 
approach to his work, turn to page 42. 


IT WAS BOUND TO HAPPEN DEP'T @ @ e 


We are trying to trace down the re- 
viewer of the Broadway stage play 
I am a Camera who commented: ‘No 
Leica.” Any of you readers have any 
Contax with him? 


PHOTOGRAPHS DON'T LIE e e e 

The spirit of the circus seems to 
haunt Madison Square Garden in New 
York. Every year “‘the greatest show 
on earth” takes over the arena and the 
arena spends the rest of the year get- 
ting over the circus. Obviously it 
hadn’t been swept out completely by 
the time the basketball season rolled 
around. When Wide World photogra- 
pher Mattie Zimmerman stepped out 
of the darkroom following a recent 
Holy Cross, New York University 
game, he found that Bob Magilligan 
of Holy Cross had been practicing a 
bit of juggling. Old basketball play- 
ers never die it seems, they join the 
circus. 


Look, Mr. Barnum, no hands. 


CONCERNING EXPOSURE METERS e e e 


Wonderful inventions, exposure me- 
ters. Some photographers never make 
an exposure without ’em. But did you 
know you could compute enlarging ex- 
posures with your meter? You'll save 
a lot of time and wasted enlarging 
paper if you take Peter Gowland’s ad- 
vice which he dispenses starting on 
page 58. (Continued on page 16) 
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AURICON 
CINE-VOICE 
16mm Sound 

System 


Lip-synchronized sound mov- 
ies! Outfit includes micro- 
phone, amplifier and controls, 
monitoring headphones and 
carrying case. Takes Stand- 
ard “‘C’’ mount Lenses. Sin- 
gle lens model $695. Cash 
or $69.50 Down. 3-Lens 
model $784.50 Cash or 
$78.45 Down. Lenses optional 
and additional. 


BOLEX H-8MM 
or H-16MM 


A superbly 

designed 

Swiss cam- 

era a 

matic film threading 

po pe ingenious features. 

DeLuxe Model with Octa- 

meter and Eye-Level Critical 

Focuser $318. Cash or $31.80 

Down. Standard model avail- 

able, also, with Tri-Focal 

Viewfinder at $244.75 Cash 
or $24.47 Down. 


STEREO REALIST 
CAMERA and VIEWER 
America’s foremost 3-dimen- 
sional camera with coupled 
rangefinder, flash synchroni- 
zation. F3.5 coated lenses. 
Illuminated viewer has both 
focusing and interocular ad- 
justments. Camera and view- 
er complete $178.95 Cash 

or $17.89 Down. 


KAROMAT 


Flash synchronized Compur- 
Rapid shutter; lens-coupled 
split-image range and view- 
finder; rapid film transport 
and shutter cocking mechan- 
ism. Available with either 
Schneider Xenon or Heligon 
Ctd. F.20 lens at identical 
price of $164.10 Cash or 
$16.41 Down. 


PATHE SUPER “16” 


Full frame focusing through 
taking lens while filming; 
variable shutter; speeds to 
80 F.P.S.; 30’ film run on 
single winding; weight under 
5 Ibs.; and other advanced 
features. For those who will 
accept only the best. Less 
Lens $395. Cash or $39.50 
Down. 


pe i 
Wie’ 


KODAK CINE SPECIAL I! 


The ultimate in 16mm equip- 
ment and in pride of pos- 
session ...the Cadillac of its 
field! With Ektar Ctd. F1.9 
lens $956.20 Cash or $105.33 


EXAKTA 


on a 
c i VK 
ae 


The outstanding 1952 Exakta 
with pre-set diaphragm con- 
trol, cartridge -to-cartridge 
film feed and new Zeiss 
lenses. With Tessar Ctd. F2.8 
lens $269.50 Cash or $26.95 
Down; or with Biotar Ctd. 
F2.0 lens $343. Cash or 
$34.30 Down. 


THE NEW 
BELL & HOWELL 
“200” 


Distinguished features in- 
clude: instant 16mm maga- 
zine loading, 5 operating 
speeds, film plane mark, 
121’ film run, single frame 
release and many more. With 
Super Comat Ctd. F1.9 lens 
$214.95 Cash or $25.99 Down. 





Dowling: 


30 DAY FREE TRIAL 
LIFETIME GUARANTEE 


Postage and Insurance FREE the World Over! 


West Coast and Overseas Shipments by Prepaid Air Post 


ROLLEIFLEX Ill 


The incomparable 1952 model brings a new 
fully flash synchronized Shutter, plus all 
the time-tested features which Place the 
“Rollei” at the head of its class. Prices 
include lens cap, cable release and case. 
With Xenar Ctd. F3.5 lens $265. Cash or 
$26.50 Down; with Tessar Ctd. F3.5 lens 
$285. Cash or $28.50 Down. 


PACEMAKER 
“45” 
SPEED 
GRAPHIC 


The favorite of Press Pho- 
tographers and advanced 
workers. Has both focal 
plane and between-the-lens 
shutters. With Ektar Ctd. 
F4.7 lens $224. Cash or 
$22.40 Down. 


KODAK 
MEDALIST 
il 


Full 2% x 3% negative on 
standard roll film. Adaptable 
to film packs and sheet 
film. Automatic: parallax cor- 
rection, film stop, and shut- 
ter cocking. Equipped with 
noted 5-element Ektar 100mm 
Ctd. F3.5 lens. Including 
case, $304.75 Cash or $30.47 
Down. 


Standard for fine 35mm 
cameras, with fully synchro- 
nized shutter. Choice of 3 
50mm lenses: with Elmar Ctd. 
F3.5 $278.80 Cash or $27.88 
Down; with Summitar Ctd. 
F2.0 $384.20 Cash or $38.42 
Down; with Summarit Ctd. 
Fl. 5 $469.20 Cash or $46.92 
Down. Liberal trade-in allow- 
ances available. 


HASSELBLAD 


The master 21% x 2% reflex, 
designed to satisfy the most 
exacting requirements: in- 
terchangeable lenses, inter- 
changeable roll-film maga- 
zines, automatic controls. 
Speeds to 1/1600th sec., 
and built-in flash. Including 
80mm Ektar Ctd. F2.8 lens. 
$535. Cash or $53.50 Down. 


LUxemburg 2-3870 
570 FIFTH AVENUE, NEW YORK 19, N 
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os Down Payment or Complete Payment. 
(Cross out one) 
Monthly for .......... Months until merchandise is poid for. 


Enclosed is $ 





1 agree to pay $ 


es eee al = 2 gs . BUY ON 
MEMBERS OF THE TIME 


ARMED FORCES: FROM 
CANADIAN FRIENDS: DOWLING’S 


Please give top Trade-in Offer OM............cccccccccscessessseessesseseenenesenaseneeneeninenesces . 
and apply os down payment when | accept your offer. 

(0 Send Iliustrated Literature On......... 
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‘A PACEMAKER GRAPHIC 
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CONTORTIONIST FRONT. For corrected perspective 
whenever you want it. Simple controls raise or lower 
the lens, shift it sideways, or tilt. 


0 
o 


INTERCHANGEABLE LENSES. A flip of the slide locks 
and your lens is ready to be replaced with a portrait, 
wide-angle, telephoto or other accessory lenses. 


DOUBLE EXTENSION BELLOWS. For extreme close-ups. 
Permits full-size copy with standard lens. Invaluable 
too, when using special lenses. 


DROP BED. Helps correct perspective in conjunction 
with tilting lens board . . . and for use with wide-angle 
lenses. Bed remains linked to focusing knobs. 


FOLDING INFINITY STOPS. Bring the front into exact 
calibration with Vernier focusing scale and squared 
with film plane. Stops fold back, allowing front to move 
farther forward. Additional sets of stops can be in- 
stalled for use with different lenses. 


BODY SHUTTER RELEASE. Set right in the camera body 
for extra stability at the instant of exposure. (F.1.) 
Speed Graphic has selector control, too, for instant 


bD) 
LE 
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..- takes every challenge 
your skill can give it! 


Speed Graphic or Crown Graphic... which- 
ever famous Pacemaker Graphic you choose 
... you'll find that there’s no challenge it 
won’t respond to, no problem it can’t resolve 
with first class results! This amazing versa- 
tility, plus a Pacemaker’s ease and speed of 
operation ... has made it America’s most 
popular all-purpose camera with press pho- 
tographers and amateurs alike. Speed 
Graphic (illustrated) has focal plane shutter 
with governed speeds to 1/1000th. Crown 
Graphic is identical, but without focal plane 
shutter . .. and costs less. Here are a few of 
the prize-winning features ... but, of course, 
you must actually handle a Pacemaker 
Graphic to get a full appreciation of what a 
great camera it really is! 
New Low Prices from $174.15. 


choice of shutters operable by the same release. 


MULTIPLE FOCUSING CHOICE. 


Use one, or use them together, they guarantee 
razor-sharp focus! The accurate Vernier 
type focusing scale’ on camera bed... 
Ground glass focus through the lens . . . and 
the coupled Kalart rangefinder (optional). 
a MULTIPLE VIEWING CHOICE. Folding open 
frame viewfinder with parallax correction... 
Tubular optical viewfinder with parallax 
correction and the ground glass screen. 


@ BUILT-IN FLASH SYNCHRONIZATION. 

Mt) GRAFLOK BACK. Designed to take such valu- 
able accessories as 120 Roll Holder, Graflarger 

and Grafmatic Film Holder. (see next page) 

DIRECT READING FOCAL PLANE SHUTTER 

SPEEDS. No tables to consult. No calculations. 


GOVERNOR SELECTOR. Doubles or halves ex- 
posure with flick of finger. Insures optimum 
accuracy of shutter. 


0) 
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e-- backed by all these 
versatile accessories! 


In the back of your Pacemaker Graphic, you'll 
find many of the reasons for its ability to 
cope with virtually any photographic prob- 
lem .. . from sports to studio work .. . from 
landscapes to scientific and industrial pic- 
ture-making! It’s the famous GRAFLOK 
BACK of course...the back that allows your 
Graphic to grow to fit your own particular 
skill. Now standard equipment on all Graph- 
ics, the Graflok Back can be bought sepa- 
rately (from $13.95) and be fitted to earlier 
models. Among its many other advantages, 
Grafiok gives you a greater flexibility and 
choice of film than ever before... and below 
are some of the versatile accessories it ac- 
cepts. The Graflok Back comes in all sizes of 
Pacemaker Graphics, of course! 


TAKES ROLL FILM. 


This ingenious film holder 
converts your Graphic 
—— to 120 Roll Film. 
ompact, lightweight, 
with automatic film con- 
trol and counter. Dark 
slide permits removal 
from camera at any time! 
NOW ONLY $18.95 up. 


TAKES SHEET FILM. 


Revolutionary New Rite- : 


way Holder is far stronger 
than wood, less vulnerable 
than metal and cannot 
warp! For 4x5 Graphics... 
it’s easier to use... guaran- 
tees perfect over-all pic- 
ture sharpness. At $4.05, 
it’s an unmatched value! 
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TAKES SEQUENCE SHOTS. 


The unique Grafmatic 
(from $14.85) holds six 
sheets of monochrome or 
color film or both! Cycles 
rapidly, permits quick : 
changing and mixing of ; 
emulsions. See the famous 
Graflex Film Pack Adapt- 
ers too! (from $6.85). 


MAKES ENLARGEMENTS. 


Graflarger with Aristo 
Cold Light attaches to any 
Graphic or Graflex to 
make a home or portable 
enlarger. .Doubles as re- 
touching stand or trans- 
parency viewer. Under- 
writers’ Laboratories ap- 
proved. NOW ONLY $35.00. 


Graflex Inc., Dept. 17 
Rochester 8, New York 


Name. 
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Please send me more information 
on Graflex Products. 


TAKES PICTURES 
IN A MINUTE. 


The Polaroid Land Back 
brings new versatility to 
your 4x5 Graphic, with 
its miracle picture-in-a- 
minute feature! Ideal for 
checking composition... 
and for any occasion 
where an immediate 
print is needed. $77.50. 





Street— 





City. 





State. 





County or Zone. 


. 
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Make no mistake— 


THE 


RecraFLex is not just 
another 35mm camera 


it has features found in no other camera. It is a 
completely new approach to the problems encountered 
in photographic work. It is an eye-level groundglass 
focusing camera, giving a larger image than any other 
such type unit; but, in addition, it has a built-in critical 
optical rangefinder for pin pointing the focus. Imagine 
a camera with no parallax compensation necessary, a 
camera that gives the exact field for any lens, a 
camera with the ease of groundglass focusing but with 
the accuracy of a rangefinder when needed — that’s 
the RECTAFLEX! 


Check all these features: 


Eye-level groundglass focusing, full size bright image 
24 x 36mm. 


Built-in rangefinder for critical focus control. 

Shutter speeds from { second to 1/1000 second, all 
selected on one dial. 

Synchronized AT ALL SPEEDS and for Strobe. 
Interchangeable lenses, helical focusing. 

Accessories lenses available from 35mm to 600mm, all 
coated. 

Built-in depth of field scale always visible. 

Focus at any time — not necessary to cock shutter to 
view scene on groundglass. 

Built-in ASA speed indicator for film in use. 

Satin chrome trim, genuine leather covering, fully open- 
ing back, heavily knurled knobs for easy gripping. 

Uses standard 35mm cartridges —biack and white or 
color, 20 or 36 exposures. 

Complete accessory line for special uses, medical, scien- 
tific, ete., ete. 

Comes equipped with either F3.5, F2.9, F2, F1.8 or F1.5 
— 50mm lens. 

With Angenieux F2.9 Coated Lens 

With Schneider Xenon F2 Coated Lens 

With Angenieux F1.8 Coated Lens 


* 
* 
* 
* 
* 
* 
* 
* 
* 
* 
* 
* 


* 


(Prices include federal tax) 


The Rectaflex Junior _ perrect 


companion to the RECTAFLEX! All the features of com- 

petitive make selling for $300 more, and most of the 

features of the more expensive RECTAFLEX. 

* Eye-level groundglass focusing, full size bright image 
24 x 36mm. 


* Synchronized shutter for flash and Strobe. 

* Interchangeable lenses, helical focusing. 

* Accessories lenses available from 35mm to 600mm, all 
coated. 

* Built-in depth of field scale always visible. 

* Focus at any time — not necessary to cock shutter to 
view scene on groundglass. 

* Satin chrome trim, genuine leather covering. fully open- 
ing back, heavily knurled knobs for easy gripping. 

* Uses stardard 35mm cartridges — black and white or 
color, 20 or 36 exposures. 

* Complete accessory line for special uses, medical, scien- 
tific, ete., ete. 

* ae equipped with either F3.5, F2.9, or F2—50mm 
ens. 


With “‘Beta’’ F3.5 Coated Lens 
With Angenieux F2.9 Coated Lens............e00: $ 
With Schneider Xenon F2 Coated Lens 


Sunshade 

Cable Release 

Micro Adapter 

Extension Tubes .... 

Carrying Case 

Filter Adapter for Series V Filters 

35mm Angenieux F2.5 — wide angle... 
90mm Angenieux F2.5 — telephoto 

105mm Elgeet Mini-Tel. F4.5 — telephoto 
135mm Angenieux F3.5 — telephoto 


(Prices include federal tax) 
At Your Dealer's or Write for Literature 


DIRECTOR PRODUCTS CORPORATION 


570 Fifth Ave., N. Y. 19, N. Y. 








COFFEE BREAK 
(Continued from page 12) 


TURNING OVER A GREENLEAF e e e 


“When most people buy lenses, 
they’re buying a pig in a poke,” de- 
clares Allen R. Greenleaf, optical con- 
sultant. He advocates stamping all 
lenses with their quality as beef is 
stamped. 


FOHN WOLBARST 


Greenleaf and poked pig. 


The facts about lenses that have led 
Greenleaf to this conclusion should be 
read and assimilated by every person 
interested in getting sharp pictures. 
Starting in this issue of MODERN: a 
series of articles on lenses written by 
leading optical experts, beginning 
with Is Your Lens Sharp? on page 54. 


NUTS TO TY COTTA e e e 

A while back we published two ar- 
ticles by Ty Cotta, Nuts to Movie Mak- 
ing Rules. It seems from letters re- 
ceived that you liked ’em. Well, this 
month the same author is back with 
a weird idea for some weird but in- 
teresting movies. If you want to keep 
your movie audience awake when you 
show your films and continue keeping 
them awake, maybe all night, turn to 
page 86. 


CHEESE IT—THE CAMERAS! e e e 


Patrolman Victor McNett, a Syra- 
cuse, N. Y., policeman, believes that 


the camera doesn’t lie, especially in 
court. He wanted proof that a gambling 
establishment was being operated in 
the rear of a poultry market. He 
climbed on the roof, leaned through the 
skylight and in the approved fashion 
fad used natural light to get this pic- 
ture. 

Patrolman McNett’s colleagues then 
slid down a rope from the skylight and 
took the gentlemen gathered around 
the green table off to the pokey. 


AH, MODESTY e e e 


A Place in the Sun, the George 
Stevens-Paramount Pictures Corp. 
film version of Theodore Dreiser’s An 
American Tragedy, was chosen best 
moving picture of 1951 by the National 
Board of Review. Three of MODERN’S 
editors have sprained their arms while ° 
trying to pat themselves on the back 
for selecting this movie as MODERN’S 
first “Picture of the Month,” in the 
‘September 1951 issue. 


FRUSTRATED PHOTOGRAPHER e e e 


Be there a photographer with soul 
so dead who never to himself hath 
said, “I’d take this picture but I’m 
afraid I’ll get my head bashed in if I 
do.” 

This consequence also worried Ar- 
thur Leipzig. So he did something 
about it. Following his advice, you can 
take your camera anywhere, shoot as 
many pictures as you want, and leave 
without anyone ever knowing you had 
a camera. Interested? See pages 76, 77 
and 78. 


NEXT MONTH e e e 

One of the most astounding stories 
about how to make a lens ever pub- 
lished. So simple any amateur can 
make one. 

Archer Winsten discusses the photo- 
graphic technique of a great picture, 
Death of a Salesman. 

The Bolex is one of the world’s out- 
standing movie cameras. An expert 
tells you how it works and gives hints 
on operating all models. 


Patrolman McNett’s colleagues then slid down a rope from the skylight and took 
all the gentlemen gathered around the green table off to the pokey (see text). 
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Meet America’s Number One cover photographer — 


Ozzie Sweet. He sells a hundred covers a year; 
he has sold over 600 covers to date— 
and he’s only 30 years old! Ozzie Sweet says, 


"Success demands Know-How’ 


Ozzie surrounded by sun-tanned beauties who worked with him on a Florida publicity, 
job. Note: Every girl is seventeen to fit the story angle assigned to him. What a life! 


Ozzie Sweet’s camera covers the world 


i 


.Y.[. training covers the field! 


Photographer Ozzie Sweet is only thirty years old and already he is at the 
top. His vivid color shots are on the covers of most leading magazines. 

His picture stories, news, fashion and sport coverage shots, on special 
assignment, have sent him travelling all over the United States, and to many 


x foreign countries. 


ae 


Ozzie Sweet combines business with a happy home life. He has remodeled 
the old stables adjoining his home in New Canaan into a spacious, well 


~~ equipped studio for indoor cover shots, special “set shots,” fashion and dra- 


matic story illustrations. Mr. Sweet’s articles on photography have been 
widely published. 

He enjoys adventure-packed travel ...a carefree existence and his success 
story is an inspiration to every young man, Ozzie Sweet’s ambition, imagina- 
tion and GOOD SOUND TRAINING paid off! You can do it, too! 


N. Y. 1. — America’s top ranking school — offers: 
THE FINEST EQUIPMENT — at your command in the most up-to-date, streamlined 


At Lake Placid, Ozzie Sweet catches the swift action of a ski cham . ° 
against a dramatic cloud background, through careful split-second and spaciqus working area. 
timing. Magazines by the dozen use many of Ozzie’s sport color RECOGNIZED FACULTY —every instructor who works by your side is a top-ranking 


shots for their covers. 


authority in his field. 

LEARN-BY-DOING METHOD — you’re working behind cameras right from the very 
first day you begin. 

COMPREHENSIVE COURSES—covering Advertising « Fashion « Commercial « Por- 
trait « News « Natural Color... with dynamic layouts, advertised products 
and glamourous models. 

SUCCESSFUL GRADUATES—some of the biggest and best names in every field of 
photography are high salaried employees, studio owners, globe-trotting free- 
lancers, movie directors, TV people, instructors, deans, photo journalists .. : 
N.Y.I. GRADUATES ALL! 


Hie ldal —N.Y.1. facilities plus a solid record of achievement offers you the greatest 
opportunity for success. 


AMERICA’S OLDEST AND LARGEST SCHOOL 


If you think yosve seen this striking character portrait before— tops in photegraphy for 42 years! 


you're right. 


his one is typical of many of Ozzie’s famous NEWS- 


WEEK covers. He also creates dramatic picture stories that appeal 


to millions of readers the world over. 


HOME STUDY COURSE 


If you cannot attend N.Y. 1's New York school, develop 
your hidden talents through N. Y. I.’s home study course 


The N.Y. 1. Home Study 
present emplo 
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[4744 N.Y. 1.’s famous photography book. WRITE TODAY! 


Dept. 117," 10 W. 33 St., New York 1, N. Y. 
Please send me complete information regarding 
DD Resident Training (1 Home Study Course 


NEW YORK INSTITUTE OF PHOTOGRAPHY 8 


t leave their 





Address 





City 
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TRADE-IN TIME! 


YOUR SATISFACTION GUARANTEED... 


SAVE on BRAND NEW Latest 


BOLEX HI6 Outfit 


¢f1.9 focusing lens, 
3” ¢€13.5 focusing telephoto lens and 


complete with 1” 


17mm ¢12.7 wide-angle lens. 


LIST $344.93 


© Built-in Frame Counter 
© Tri-Focal Viewfinder 289 50 


@ Critical Focus Eye Piece 


Ship. Wt. 19 Ibs. 


Save $152.00! 


@ Alnico Speaker 


@ Coated 11.6 Lens 
@ 750-1000 Watt lilumination 


@ 2000 ft. Capacity 


@ Carrying Case 


Save $70.00 


LATEST 


GS) AMPRO STYLIST 


16mm Sound/ Silent Projector 


WILCOX-GAY 
snap tw FAMOUS Tane Recorder and 


(G. ) ROLL FILM CAMERAS 
New Used 
89.50 


Kodak MEDALIST, £3.5, RF 
Kodok MEDALIST II, ¢f3.5*, RF 304.75 
Kodak VIGILANT 620, f4.5 
POLAROID 1-Minute-Camera 89.75 
Voigt, BESSA, 2'4x3's, ¢f3.5* 76.50 
Voigt PERKEO 2'4x2'4, ¢4.5* 49.50 
SUPER IKONTAA, Special, ¢3.5 
SUPER IKONTA B, ¢f2.8* 
Tessar, RF 236.00 159.50 
SUPER IKONTA BX, ¢f2.8* RF, 
built-in exposure meter 281.00 169.50 
SUPER IKONTA C, 2%x3%4, 
¢f3.5*, RF 186.00 117.50 


Average Shipping Weight 5 Ibs. 


Qweamm77caa 
New 


CHRONOS featherweight d 13.50 
GE DW-68, ASA, latest J 13.50 
GE PR-1 Deluxe I 17.50 
NORWOOD DIRECTOR r 24.50 
WESTON 1! f 17.50 

118.50 


lens, condenser 
Average Shipping Weight 3 Ibs. 


& SLIDE PROJECTORS 


ARGUS 2x2, PB, 100 Watt 
ARGUS 2x2, PBB, 200 Watt 
Blower, Case 49.50 
Golde MASTER 3'4x4, 500W 76.65 
KODASLIDE MERIT 2x2, 150W 26.10 
KODASLIDE TABLE VIEWER 4X 49.50 
SKAN 2x2, 200W biwr cooled 39.95 
Average Shipping Weight 10 Ibs. 


New = Used 
29.95 19.95 


Gh] 8... MOVIE EQUIPMENT 


CAMERAS 


OR YOUR MONEY BACK 


NEO 


SAVE on LATEST KODAK 


RETINA Ila 


FULL SYNCHRO (X-M) 
te) Compur Rapid Shutter 


Fs. 1168 


Coated {2 Schneider Xenon 


@ Synchronized for Flash ot ALL Shutter 
Speeds up te 1/500 Second 
© Rapid Film ond Shutter 


Yashima “Student” 
TRIPLE OBJECTIVE 


MICROSCOPE 


complete with 10x Ocular 
(Huygenian), 10x ond 40x 
Objectives. 

@ 90mm Drow Tube 

© Sub-stoge Mirror 

@ Specimen Holders 

@ 180° Tilf for Micro- ond 

Macro Photography 


S19" 


for 
$121.00 


Meets Stondords end Specifications 
of most Junior Coll 


Ship. Wt. 


Save $30.00! Latest 35mm 


“ame ARGUS 63 


Outfit tant Pe Al 
UST $69.50 


KODAK TIMER, holf seconds 
to 60 minutes. -Reg.6.75 $.49 
one WaRD nusere Film S 
Reg. 3.4: 
omen VENTILATOR | Sere. 
‘9t-proof. Reg. 13.50 10. 
twin-blowers Reg. ~ 95 15, 7 EB 
RETOUCHING DESK, 9 x 12” 
full-size mirror, neat tl 
construction. Reg 
ELECTRIC Dry mesures _ a 
oe Prints up to 16 x 
ermostat. Reg. 54.95 
PROFESSIONAL PRint Daven © 
ba 2 x 2414" variable heot, 
beetne Reg. 48.95 37.89 Oo 
OTARY Print WASHER, 
yee steel, bee x 12%’ 
iam. drum 
leg. 83.95 
scumomaric éx ani ~— 5 
cluminum frame, Reg: 9. 95 
SALON Print matting case, *” O 
sturdy fibre, web belt, 
oh 4 a! rg 5.70 4.56 
2 3” leg. 6.60 
be chad otatmastes’ tase, he 
ng ‘olue Reg. 19.95 15.98 Oo 
vod xl a casee 
i. margins leg. 2: 
td 5 all mevats PRINT: an athe 
vst. sizes 10.7; 
tixte Seg it, i027 ne 
WASHER with _ hose 
. 8.35 
at motten nou’ dries ae: 
rints flat Reg. 2.75 
AUDIBLE DaRKROOM Timer, 2” 





Used 
BAH SPORTSTER, ¢f2.5 29.95 59.50 
B&H AUTO-8 MAGAZINE, 
¢f1.9 112" ¢f3.5 foc. lenses 255.90 179.50 
CINE KODAK 8-60, £1.9 foc. He 
CINE KODAK BROWNIE, ¢f2.7 43.30 
Keystone OLYMPIC, ¢f2.5.... 78.00 49: used Ponrmatr untae S683 85 3.09 5 
72.50 ond CASE Clamp Reflectors, } ee 
10” and 12” > with cords, 


Revere 88, £2.5 
PROJECTORS Coupled Rangefinder ‘teh 
B&H REGENT, SOOW, case 169.95 v Speeds from 1/10 te 1/300 Sec. sis Qo —_— 
KEYSTONE K-68, 750W 114.50 50 Ideal for Coler or Block/White mpleie Reg. 6.00 3.98 [) 
12450 67.50 Ship. Wh 7 Bs _BOOK SAVINGS! — 
~ td —SUOK SAVINGST 
MANUAL ; 


bell signal, 
up to 60 seconds Reg. 595 4.7% Oo 


Turntable Combination 


@ Records from microphone or 
directly from records 
@ Plays or records one full hour 
@ YOU can convert it to 
Record Player at no cost 


sine 19% 


@ Tone Control Ship. Wt. 


© Fast Forword 
©@ Fully Guoranteed 28 Ibs. 








Average Shipping Weight 6 Ibs. 
REVERE 85, SOOW 
159.50 89.50 


REVERE DELUXE 90, 750W 
Average Shipping Weight 30 Ibs. 


@& 16.... MOVIE EQUIPMENT 


MOVIE CAMERAS 
New Use 


B&H FILMO 70DA, 3-lens, f1.9, 

3” £3.5, 17mm £2.7 269.00 
CINE KODAK ROYAL, ¢f1.9 176. 25 129.50 
KEYSTONE A12, turret, ¢f2.5 119.50 79.50 
REVERE MAG-TURRET, ¢f1.9 212.50 139.50 Get Sparkling Projection of 

PROJECTORS your slides or movies. 

AMPRO, 500 Watts 99.50 Screen Height Adjustable 
B&H DIPLOMAT, 750W, case 299.95 209.00 te mest convenient View 
KEYSTONE A-72, 300W 47.50 ing Angle. Folds compoctly 
KEYSTONE K-160, 750W 139.50 for storage or aa 

Average Shipping Weight 40 Ibs. 


@ Automatic Rewind 
@ Light & Compact 


@ Two Speakers 
NEW LOW PRICES! PEERLESS 


CRYSTAL BEADED 
ol SETTER COLOR 


TRIPOD 
SCREENS Hy ise: si 


CIROFLEX GuiDE 
GRaPHic GRAFLEX 
PHOTOGRAPHY a 
Please add Postage. 


Please Rush Tt 
" our 8B Checked Above lll 


aol 
' SOUND Ship. Wt. 10 
Lo 


g PROJECTORS 
PEERLESS CAMERA edhe 


New Used 
415 Lexington Avenue, New York 17, N.Y. 


Save $23.00! 


PRAKTIFLEX | | 


35mm Single-Lens Reflex 
£2.9 Coated VICTAR LENS 
List Price 


$72.50! 49°° 


© interchangeable Lens Mount 
© Speeds to 1/500 Second 
@ Eye and Waist Level Finder 


© Focal Plane Shutter 




















BELL & HOWELL Model 138 
750W, 8” Speaker... 298: 139.50 
NATCO Sound/Silent 750W : 
12” Speaker, 1. 6 VM ccnnn 468.00 149.50 
ADD EXPRESS CHARGES 

¢ Coated Lens 

* Flash Shutter 

RF Coupled Rangefinder 


10 DAY TRIAL WITH FULL 
MONEY BACK GUARANTEE! 
ONE FULL YEAR OF SERVICE! 
All items offered subject to prior sale! 

Add estimated shipping costs; we'll refund every penny not 
used. If you prefer C. 0.0. please send 10% Deposit! PRICES 
SUBJECT TO CHANGE WITHOUT NOTICE! 


Dept.M3 e 








DC t Want to Buy 


uJ 


: é e R i 3 S S 0 Please send me FREE your illustrated BOOK OF CAMERA 
BARGAINS from your stock of over 100,000 photo items. 
(Please Print) =" 


CAMERA STORES 


415 LEXINGTON AVENUE, NEW YORK 17, N. Y. 
MU-7-1000 * OPPOSITE GRAND CENTRAL TERMINAL 











Now! The Largest Display of Cameras in the World! 
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MITCHELL'S “io wviNTER 


CLEARANCE 
Guy uith 

“ime - Proven ——— 
Imported Brand New 


PRISM 7x50 
BINOCULARS 
























IKOFLEX i" 


24 x 2% Reflex 


Tessar 13.5 
«np? Coated 
comput 
Synchro 
Shutter. 
1/500 See. 

. Case 








with cat- 
: oated — and straps 







$188.00 





Bayles 50 Used, Like New 
nya $0.0! $39- $1 1 4- 50 









T used” 
J cvs". a 
MAINLINER MANSFIELD mm 


COMPLETE EDIT 
















< 2 Projector 300 

* atts F anc oe od 
when w $58.5! 
$3630 







List Price $25- ale 
Mitchell priced © 
$17-95 








only 









SAVE $23.00 BRAND NEW 
REVERE 8mm wmoopet 55—2.8 
LIST—69.50 team . Cee Sey — 

SAVE $33.0 00—BRAND NEW 
REVERE 8mm MAGAZINE ™“°°5!.77 
List 99.50 MITCHELL PRICED—ONLY 566. 50 








vas = $40. 00—BRAND NEW 
REVERE 8mm 
_ MAGAZINE TURRET mopet 67—12.8 
\ LIST 119.50 MITCHELL PRICED—ONLY $79. 50 
— Sees S & 
A SELECTED LIST FROM OUR USED DEPARTMENT 
GUARANTEED ONE YEAR— Money Back 10 Day Trial 
Contax ! Sonnar f2, ER case.................. $99.50 
Rolleiflex- Tessar £3.5, Synchro ER case. 139.50 
Clarus 11 Synchro f2.8, ER case............. 59. 


, Rolleicord f4.5, — case.. 
».. Bolsey \ » d 












SPECIAL—ONE ONLY 

= aan NEW APPEARANCE— 
KE NEW CONDITION” 

4x5 wie Super Technika—with Multifocus 

Range Finder 6” Xenar oa 5—90mm Angulon 

f6.8—240mm Tele-Xenar [5.5 

ALL IN SYNCHRO COMPUR SHUTTERS ~ 

LIST $575.30 A rare value at $399.00 « 


mitchel 


CAMERA STORES, iNC. 


127 West 50th St. (Ai Rodio City 
New York 19,N.Y. 
















































Camera Carrousel 





by JACOB DESCHIN 


Prints for sale 


An all-out experiment to learn 
whether people will shell out from $10 
to $25 for photographic prints as gifts 
or for personal use just as they might 
pay similar amounts for other art 
works was tried during the recent 
Yule season by the Museum of Modern 
Art in New York. And it worked! 
Edward Steichen, head of the mu- 
seum’s Department of Photography, 
invited a number of photographers to 
submit prints for an “exhibition and 
sale’ and put together a show by forty 
workers, many of them well known. 
Simply mounted and price-tagged, the 
prints ranged from Edward Weston’s 
famous pepper and “Nude on the Sand” 
through a wide variety of subject and 
treatment. The aim was to supply a 
choice for many tastes. Four each of 


the exhibited prints were stocked by 
the sales desk in the museum lobby. 
You made your choice at the show, 
then went to the desk and bought the 
print. The proceeds were sent to the 
photographer. 

By the end of the first three weeks 
(when this is being written) of the 
five-week event, which closed Jan. 6, 





forty-five prints had been sold for 
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One of the best sellers at the Xmas sale, Harry Callahan’s Nude and Window. 





a total take of $700. The buyers were 
not editors, mind you; just people. 
Twenty-five of the forty photographers 
had sold from one to four prints each, 
ten of them credited with two or more 
sales. The latter were Weston, Ansel 
Adams, Jeanette Klute, Tosh Matsu- 
moto, Wayne Miller, Frederick Som- 
mer, Fred Plaut, Dee Knapp, Harry 
Callahan and Eliot Porter. The prints 
by the last two, though priced at $20 
and $25, respectively, were rated the 
best sellers, the lobby desk having dis- 
posed of all four prints in each case. 
Callahan’s is reproduced on this page. 
Porter’s was a color print of white 
aspens. Such was the demand for these 
two that the museum had to wire the 
photographers for more copies. The 
number of sales of realistic and ab- 
stract prints ran about 60% for the 



































first, 40% for the second, a rather sur- 
prisingly high figure for the latter, 
thought Betty Chamberlain, of the mu- 
seum staff. With such a good start the 
chances are the sale will conclude with 
handsome results and the wonderful 
proof that people will pay money for 
photographs as examples of artistic 
achievement, if you offer good ones. 
(Continued on page 25) 
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35mm VX 
with Carl Zeiss pre-set diaphragm lens 





Exakta for the Ya Exakta for the 
Abe Photographer Exektatla: the Portrait Photographer 


Medical Photographer 


= a 


Exakta is the ultimate in picture > ipped with Carl Zeiss pre-set diaphragm 
taking. Exakta phy is 35-mm., single- £2.8 Tessar or {2 Biotar lens. Only when you see 
lens reflex phatigehaiey © 3 revolutionary tech- and handle the VX will you be able to understand 
nique made possible by Exakta’s famous, unique fully what Exakta Photography is. We invite you 
to inspect the Exakta VX at your dealer. 

When you take pictures with an Exakta, it be- The Exakta VX with the new £2.8 Zeiss Tessar 
conten 0 thded dye ‘bocuunan yon antunlle ent tiieeah 
the lens. You see the image of your subject, exact 
-in size, composition, detail and the VX with £2.0 Zeiss Biotar “T” Coated 
lens will record it. Sas See gives you _— Lens with Pre-Set Diaphragm Control is $343.00 
absolute control of every phase of the photo- _  hwsgnange 
graphic technique. And, of course, the Exakta VX All Prices Are Fair Traded 


EXAKTA. 8 rxoen COMPANY * a6 WEST 29% ST. + NEW YORK A; N. Y. 
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IMPORTED 


ERTRA 


Photo-Electric Cell 
EXPOSURE METER 


Designed for the Amateur 


The Bertram Exposure Meter is accurate and $ 9 5 


easy to read. Weighs only 2 ounces. Can be 


LIST 
used for movies and stills and gives direct 


readings for subjects requiring minutes of ex- 


posure .. . even at small stops and with slow films. with Lapel Chain 


MAIL ORDERS FILLED. ADD POSTAGE. 


WORLD’S LARGEST CAMERA STORE 


110 West 32nd Street e¢ 113 West 31st Street 
New York 1,N. Y. © Telephone LOngacre 4-1600 
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CC€CD 


VITESoA 


The sensational new 






Here’s an unsolicited let- 
ter we received from Rudy 
Vallée, star of stage, screen, 
radio and television, and 
one of America’s all-time. 
great artists: “ 


rapid sequence 








RAPID SHUTTER gives this Camera 
PHENOMENAL POWER! 































SEND FOR PAMPHLET V 








Voigtlander camera is only 


WORLD'S LARGEST CAMERA STORE $ 1 5990 






110 West 32nd Street @ 113 West 3lst Street 
New York 1, N. Y. © LOngacre 4-1600 























The famous ULTRON F2 LENS in COMPUR 





Voigtlander’s 195-years of lens making experience 
brings to perfection the new Ultron lens which 
takes excellent pictures even under adverse condi- 
tions, It adds new life to color shots too! Thus this 
| compact 35mm all-metal camera, with a built-in 
coupled range-finder and built-in synchronization, 
takes amazing pictures in direct sequence frames. 
Operates with utmost simplicity. Press a button 
and the protecting doors swing open... and with 
a snap of the wrist, the lens glides forward in- 
Mail orders filled. Liberal trade-in allowance. stantly into shooting position. Pressure on the tall 
plunger transports the film, counts the exposure 

and winds the shutter, ready for the next exposure. 

’ ’ And what’s more amazing, this sensational 
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“THERE IS NO OTHER 
ROLL FILM CAMERA LIKE IT 
AT THE PRICE!” 


. . . So proud owners tell us. 


World Famous, 


High Precision, 


Smart Looking 


HAS MANY FEATURES FOUNDONLY [tC Pe s F S 4 A 





IN HIGHER PRICED CAMERAS | 
INCLUDING: JB WITH THE NEW VOIGTLANDER LENSES 


enabling you to obtain a degree 
of definition, contrast and 
sparkling quality never before 
possible to attain. 


* Built-in self-timer 

© Built-in flash synchronization 
® Eye-level viewfinder 

* Depth-of-field table on shutter 


* Double exposure protection 
control 


* Provision to take pocket 


. wanes eee with £45 Voskar lon $59°° 


Veet Ua" 
olher ee in Prontor Synchro Shutter 


black and white or full color : 
le with #3.5) | 
«eis paratline is sain also availiable with Color-Skopar {3 : ens 
distant views for both sizes § : j 


* Extra attractive. Silky chrome tn. Proater Synchee Shetter 


satin finish. 
Eveready Carrying Case 





Mail orders filled. 
_ Liberal trade-in ollowance. 
YS LARGEST CAMERA STORE 

reet © 113 West 31st Street 
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ry 
Ou 7] i F4/ 


DEVELOPING s PRINTING 


at “ordinary-finishing” prices! 


“Dupe Y 








FINE GRAIN 
DEVELOPING 


35mm 


pt service for the photographer 
aa wer t satisfied with * =" 


GEVROLL FILM 


“< developed & enlarged 
“ao © 
sp5| « 


% 14 
hyd ooh S| - 


SOE FREE fwvsncemtnt 
with every roll processed at $1 


Enclose 

check, M. 0 

(no €.0.0.) | x, size ANSCO COLOR FILM or EKTA-CHROME 
processed ($1 value) plus coupon entitling yo 
custom quolity 2%x3% color enlargement ( 


Money back 
ond film 

volue) of your own choice, at no extra cost — all for 

only $1.00 


replaced 
if not yi oneal 
wid | 35mm ANSCO COLOR RELOADS 
aed Factory fresh satety film. Daylight, A.S.A. 12 or Tung- 
sten. Unconditionally guoranteed 
20 exp. —$1.10, 5 for $5.00. 


gr ee 


120 12 exp. each 
3% x3% 





Ail reprint 
enlargements 





FREE mailer, 
samples, 
"price list 

RAPID SERVIC! 
Dealer 
Inquiries 





PHOTO LABORATORIES 
NEW HYDE PARK 43, N.Y. 











HEADQUARTERS 


The 35-mm camera and 
lens that made LIFE 
headlines. We carry a 
complete line of cam- 
eras and lenses in- 
cluding the famous 
Nikkor F/1.4 lens. 
Write today for price 
list and complete de- 


FOR 
ROLLEIS | 


Close Up Attachment 


For all Rolleifiex and 

Rolleicords. Parallax 

corrected. F/3.5 models 

only. Equal te equipment 

selling for twice this 

ante Money back guar- 
intee! 


” to 40” ) 
to 20” {$ 


“post PAID 


1952 CATALOG 
FREE 


Write today for your copy! 





G. 1. OVERSEAS 
ORDERS 
get 24-hour attention 


| ALFRED We buy—sell & trade cameras 








SAN FRANCISCO 


585 MARKET ST- 
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CAMERA CARROUSEL 
(Continued from page 20) 


The kinship between photography 
and other arts is a much disputed 
point—as if you didn’t know. We 
wouldn’t bring the subject up again 
now, were it not for something Elmer 
Rice said recently in an interview that 
seems to support the claim, at least so 
far as the art of the playwright is con- 


Plaut’s portrait of Robert Flaherty. 


cerned. No true artist, he said, “sits 
down to write with the idea, ‘I will now 
do a play on my favorite theme.’ He 
may not even be conscious that one 
basic idea figures in his work. It is sim- 
ply that his attitude toward life, his 
convictions, lead him to the theme.” 
It wouldn’t take too much argument 


to prove that the same is also true of | 


any real photographer. He takes pic- 
tures of the subjects that reflect his 
total outlook, responding quickly, 


often without deliberation, to whatever | 


material fits his basic theme. We call 
this expression, approach, style (in the 
broad sense). 


| “Creative” contest 
Sorry to report that the so-called 
“Creative Photography Contest” spon- 
sored by the Metropolitan Camera 
| Club Council in New York turned out 
practically a fizzle. But then, what 
could one expect with a title like that? 


| Is sorrow all? 


Coming out from under the welter of 
15,000 prints competing in the Life 
contest, Edward K. Thompson, manag- 


| ing editor of the magazine and one of 


the contest judges, told a New York | 
group recently that he felt America’s | 
young photographers were preoccu- | 
pied to excess with the seamy side of 
the human scene. There are other emo- 


| tions besides sorrow, he said, and he 


would like to see serious photographers 
broaden their scope to include a great- 
er range of themes. The editor’s state- 
ment is both a criticism and a chal- 
lenge. Anybody want to take a crack at 
his opinion, or toss a bouquet? Either 
way, we'll be glad to print what you 
have to say.—THE END 
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You Need a 


Perr e ee eee 








--- 10 SHOW YOUR 
PICTURES AT THEIR BEST 


.. and Radiant Screens are good screens! 
Radiant’ s “Million Mirror” screen surface 
makes all pictures more brilliant, sharper 
—twice as bright! Millions of tiny mirrors 
reflect projected light powerfully instead of 
absorbing it. As a result, your pictures 
fairly leap from the screen with startling 
realism, added brilliance, new clarity and 
depth. 

There’s a Radiant Screen for every need, 
from 30 inches to 30 feet. Ask your dealer 
today! 


Send for FREE Sample 


Ask your dealer for 
demonstration. 
Send coupon for\ 
free sample of Radi- 
ant “Million Mir- 
ror” screen fabric. 


‘Projection Screens; 


Radiant Mfg. Corp., 1278 S. Talman, Chicago8, ill. ' 


Send me free sample of Radiant “Million Mirror”’ 
Fabric—and brochure on Radiant line. 


Name 
Address. 
City. 
(My dealer's name is 
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Don’t take “Aad/-picturea”’... 
capture ALL the beauty 


with Filler PHOTAR* 


Filters! 
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A filter can mean the differ- 
ence between a snap-shot 
and a real, interesting, dyna- 
mic picture! 


There’s a Tiffen PHOTAR Filter espe- 
cially made to help you take full advan- 
tage of every condition of light or shade, 
color, concentration and contrast . 
create dramatic special effects . . . ex- 
treme close-ups . . . flash and flood 
lighted shots . . . bring out the beauty 
and depth of true full color photography 
. . « You can do it all simply and easily 
with any camera . . . Complete instruc- 
tions for use are enclosed with every 
Tiffen PHOTAR Filter. 

A complete selection of Coated and 
Non-Coated Filters for Kodachrome, Ek- 
tachrome, Ansco Color and Black and 
White films. 

All Black and White Filters supplied 
in solid optical glass. 

Each filter is packaged in a custom- 
made, sturdy, transparent plastic case 
. . . fully protected against dust and 
scratches. Easy identification of color 


and sizes. 
FILTERS, LENS SHADES, 


filfer ADAPTER RINGS 


NO CAMERA MADE THAT WE CANNOT FIT! 


To protect your filters— 

Get the Sensational new 
TIFFEN SELECT-A FILTER 
SAFE with Push Button Control. 

* PHOTAR—The unconditionally guaranteed-for-life 
filter. Trade Mark Registered U.S. Pat. Office 


FREE! Illustrated Catalog Giving In- 
formation on Filters and Their Uses. 


4 
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What's Ahead? 














71 BEEKMAN ST., NEW YORK 38, N.Y 






by LLOYD E. VARDEN 


Recently in this column a process 
was described for photographic print- 
ing on aluminum metal which had the 
advantage that the metal plates could 
be handled in white light until ready 
for use. Silver dispersed on the surface 
of the metal, you will recall, was con- 
verted to a silver halide to make the 
plate light-sensitive shortly before ex- 
posure. This concept, according to a 
patent just issued to A. B. Jennings 
and O. W. Murray, and assigned to 
Du Pont (U.S.P. 2,567,712), can be ex- 
tended to almost any type of photo- 
graphic material—black-and-white 
films and papers, color films, etc. 


Proposed materials initially insensitive 
to light 

In the Jennings-Murray procedure a 
regular silver bromide emulsion is pre- 
pared and developed in a vigorous de- 
veloper before coating onto a film or 
paper support. Of course, a small pro- 
portion of crystals will fail to de- 
velop, requiring the emulsion to be 
fixed and washed to remove all traces 
of light-sensitive silver compounds be- 
fore coating. This leaves only finely 
dispersed grains of silver metal 
throughout the gelatin, which then can 
be coated onto a support in the usual 
manner. A material so prepared is 
completely insensitive to light, and ob- 
viously is very stable since it would 
not be affected by storage under ad- 
verse conditions of temperature and 
humidity. 

Prior to use the silver in the layer 
is converted to a light-sensitive silver 
halide by treatment for one minute in 
the following solution: 


Ammonium persulfate........ 100 grams 
Potassium bromide.............. 50 grams 
WV EGET UO THBIE.....0<066056050s500.s-00 1 liter 


The layer is then washed for ten min- 
utes, bathed five minutes in five per- 
cent sodium bisulfite solution, again 
washed ten minutes and dried. All of 
these operations must be conducted in 
darkness. 

A film made in this particular man- 
ner is sensitive only to blue light and 
is very slow in speed. However, the 
sensitivity can be increased by addi- 
tion of one or more sensitizing dyes, 
several examples of which are given in 
the patent. Color formers also can be 
included so that upon developing the 
exposed layer in a color developer vari- 
ous dyes can be produced, depending 
upon the color former employed. As a 
matter of fact, a multilayer material 
can be made for color photography by 
coating several layers over each other, 
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with the respective layers containing 
appropriate color sensitizers and dye 
formers. 

It is stated that such materials have 
many advantages. In manufacture it is 
not necessary to conduct the coating 
operations in darkness, and in packag- 
ing, simplified methods can be adopted, 
both of which are economical. These, 
it would seem, would be offset by the 
added costs to the consumer who has 
to convert the silver particles to a 
light-sensitive silver compound. The 
only advantage that appears worthy of 
consideration is the almost limitless 
stability of the materials before use. 
And even here it is difficult to think of 
any existing circumstances where this 
advantage would be of great value. In 
the future, however, when space ships 
take off for stellar points that may re- 
quire many years to reach, it will be 
convenient to have materials that can 
be kept indefinitely, which can be read- 
ily converted to light-sensitive photo- 
graphic films. 


A new color printing method 


In the usual imbibition color print- 
ing processes, such as the Kodak Dye 
Transfer Process, the amount of dye 
present in the final image at any point 
is controlled by thickness variations in 
the relief images of the printing mat- 
rices. It is well known, however, that 
the amounts of yellow, magenta and 
cyan dyes in various picture areas can 
be controlled by other means. In me- 
chanical printing, for example, the 
image is broken up into dots of differ- 
ent sized areas by a halftone screen. 
Where more yellow is required in rela- 
tion to the amount of magenta and 
cyan dyes to produce a given color, the 
yellow printing dots are larger than 
the magenta and cyan printing dots, 
etc. The printing dots do not overlap, 
except to a small extent, so that the 
white paper surface is fairly well cov- 
ered. The final image appears reason- 
ably continuous, especially if viewed 
at a distance where the eye does not 
resolve the dot structure. However, to 
increase the depth of the color 
wherever required, such as in the 
shadows of a picture, a black dot image 
is superimposed on the three-color 
image. 

In a patent recently issued to H. W. 
Warnecke (U.S.P. 2,577,984) it is pro- 
posed to utilize the area control meth- 
od for imbibition color printing. It is 
only out of respect for U. S. patents 
that I have referred to the method as 

(Continued on page 28) 
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Speratone TRIPOD SPECIALS 


1 government 
esoctet Brass 


fittin hree sec’ 
extremely sturdy. Bae 
assembies into 


cameras. 


SAVE 60% 
ON DELUXE 


WALKING 
STICK 


TRIPOD 


You'll love that idea! Walking 
stick instantl 


ies! meras, but p: ri 
tlewlarly for reflex 


rock-steady operation on, hill- 
jest ground. Legs interlock. 
Remove rubber ferrule from 

bottom, unscrew carrying-knob 
and you are aii set! Available 
in 42” or 48” heiaht—state 





CRAIG PAN a 

TUT TOP 56.98 
vanced ir 
SSoslonel will 


=e buy! Famous Craig- y 
hammer tripod head 


in an- 
die for guiding camera and 





locking tilting action. Reg. 
$17.50. Ship. Wei 3 ibs. 
SSIONAL COMBINATION 

2: Wolnut Tripod ond Craig 

Tilt Top, both ot 1 3 

aluve of the Craig 


a a 


TRIPOD with 
ELEVATING 
ACTION $13.95 


wanted but 


pann 
for 35mm and other miniature 
cameras, Owners of small press 
and of poo movie cameras 
will particularly appreciate the 
versatility of this 4 ib. tripod! 





Shipping Weight 7 lbs. 


an 
The feature you, 


” ce Ship. Wt. 3 lbs. 
on request with this 
ripod: 40” cable release. 


POCKET. TRIPOD 
with $799 


Tilt-top 
Folds down to $9” and 
right into your pock- 


wit! h 
pod! 7 sections extend to 4 ft. 
serety support 35mm ahd 
light 2% x we and 2% x 3% 
cameras. Miniature tilt-top 
rmits 90 degree tilt. 
leg stops 
sturdiness. 
3 0 


with deluxe tiltfop 
Beautiful chrome-fin- 
ish; only 13” when 
telescoped, extends tc 
46”. Net weight 13 
oz. Deluxe chrome 


tilttop has reversible |}. 


thread for German or 
domestic cameras. 


Ship. Wt. 3 lbs. 


For Color, For Black and White 


these Cameras: 
petit d A2F, C2, 
c3 21, Bon 


~ 


tam, Bolsey B, 22, 
C, Centessa 35, 


tkonte 35, Kine 
se F.2.8, F135 





7 aus most other 35 
tens MM cameras, 





New, uniformly low prices 
save you between $5.25 
and $19.70 per lens! 











Brand New Features Not Available Before 


Telephoto Finder Mask, supplied free 
of charge with every lens, for every 
non-reflex 35MM comera. 
All lenses furnished with either built- 
in or separate filterhoiders (saving 
you $1.25 or more per tens!) ER 
Lascinocecansiny of adopters, ‘te 
that one fens may often be used on 


several different cameras. & 








Parallax-C. ores 
Close-U; Up Sets 


Set consists of matched 
closeup lenses for taking and 
viewing sonees, including 
parallax - correcting es 
gaty Spiratone offers 
hese extrem sie wesfal, i 
fact indispens le sets, ‘ a 
tion of cost 











o ton AM L- 
LEIFLEX COSTS S28 00! 
ideal for portraits, copying. 
clinical, child photography. 
Lenses fit standard filter- 
holders—specify if you have 
Ser. V or VI. Parallax-cor- 
recting ‘ons requires Series 
V holder for viewing lens, 
available from us. For Ko- 
dak Reflex, Grotex. tkoflex 
$1.00; for Rollei bayonet 
= $1.75; for Rollei bay: 

one $2.00; for Argo- 
flex, Uniflex (aetserew) $1.40, 
Shipping Cost, ea. set 10¢ 


EXTREME CLOSEUP 
STAND 


or a 
other omen objec 
with the simplicity 
of a snapshot of 

pnd aay aka, 

mm, 

2% x 2V4. 2 2M, x Ey camera 





no focusing pa oi 
need to watch parallax. Dee. 
tors, dentists, botanists, 
d coin collectors 
this accessory! 


pocket-size stor: 
Shipping Cost 15¢ 











All prices include excise 


CLOSEUP LENSES 


for Every Camera 


bay Diete with, acm 
Dap Fo follow instruc- 


Pius (20” to al for 


baby sho 

Pius 2 2 (is to 20” for 
head-and-shoulder s ote 
copying, child portraits, st 
ives, a of the 
television scre 
PLUS 3 cio” "to 13”) for 
opy ng old photographs, 
from books and magazines, 
or mere Kj less extreme 
closeup w 

21.5mm yee" “Series V $1.00 
Series Vi $1.25 Vil $1.50 
FREE W. ITH ORDER pon 


A REE LENSE 
LEATHER FILTERPOUC H 
Prices of filterbolders on 
request — state camera, 
lens you have. Ship. Cost 

3 lenses) 10c. 


‘or i, 2 
b) "PIECE EXTENSION 
TUBE SET  *7.95 


German Made 


For KINE- 





Shipping 

t 20¢ 

Indeed the biggest Mt 
ever offered in Kine Create 
Extension Tubes. Consisting 
of th metal tubes and 


made set will please the me- 
ticulous Exakta owner, yet 
yy less than half as much 


i:t porn by use of set, 
ideal for color slide dupes! 
SET OF 3 EXTENSION TUBES 
for Leica $ 

at 5. OS sor Prasticn 





Scientifically designed means of attachment of 
auxiliory lens to camero—every adapter expressly 
fitted for your camera. 


*If you wish to purchate a lens or set of lenses 
to be used on two or more cameras, write us whot 
your problem is, and we will try to furnish you 
with that model which can be adapted for use 
with your particular comeras. Each lens is fur- 
nished for use with one camera only—odditional 
adapters ore $1.25 each. 


PROVEN FEATURES STILL AVAILABLE 
DESPITE NEW LOW PRICES: 


& Wideangle Finder $ 
Attachment -. e 1-75 
reflex 


cameras. 
When ordering, be sure to state 
what camera and lens you have. 
Shipping cost, for 1 lens 25c, for se? of lenses 50¢ 
FILTERS: Your choice of medium yellow* green* 
orange”, red*, haze*, photoflood™, type A, UV-16, 
UvV- a ‘eos skylight for use with Spiratone lenses. 
Each filter $1.00 


FREE 12 PAGE BOOKLET TELLS ALL ABOUT 
AUXILIARY LENSES, WRITE FOR IT! 











Shipping C ar = 


tax. Postage and insurance 


*TAX REDUCTION SPECIAL 
FREE: Your selection of any two of the filters 

* marked * with every Spiratone aux. lens 
ordered. With order for set, select four free filters 
or pay only $4.98 and receive all ten filters listed. 








THREE 


ur REFLECTOR OUTFIT 


Sate oe $549 

#2 bulbs, one daiiet 

See saint 92 WV 
hy ca(h 


and 
tion of their esval rost. bapping Weight Sz Jbs. 
FREE during clearance sale— 
Two #2 one #1 photoflood bulb 
Free on request “with $5.49 or $6. 49 outfit: 
Shutter Speed Tester 
Only Spirutone offers you this $11.00 


PHOTOFLOOD STAND 4 for » $6. 49 
TWO REFLECTORS 
The Ileal Indoor Lighting Set- = 
3-section metal stand extends te 68". feC 
Sturdy, braced legs with rabber tips. Stand 
telescopes compactly te only 2 feet. 
Positive locking at any desired height. 
22" crossbar. Cam alse be ased te hold 
sereen, backgrounds Twe spen-aleminem 
10" reflectors (for 3¢1 or 2 photoficods), 
complete with sockets, switches, 6° cords, 
bali-socket swivel joints, rebber-jawed spring 
clamps. Can be sed on crossbar or fernl- 
ture. Complete outfit $6.49 
Shipping Weights: Stand 4 lbs.; Reflectors 4 * 
Swogestions: Two 32 photofioed bulbs $ .6 
Extra Clamp-on bullet with bulb (for semi- -spet) 159 
Photofiood Stand with Crossbar only , 3.49 





_KING sol sia 5.95 


ebronization ‘the \ wey, ore Professional phe. 
Sopragnere au ©  eatonete. 
Almost hutter 


omy ie tween te) / 
can be perfectly qpnchronined. to make 

flash exposures at a ment speeds \~% 
foolproof. if you partially or ‘SS 


non-synchronized Rollel, “speed Graph. 

c. Retina, Ciroflex Rapax, Super tkonta, Bantam 
Special or other camera with a Compur-type shut- 
er, you won't want to miss this rare buy. With 
instructions for pny my (state camera, shutter 
you have) $5.95—two for $10.50, Shipg. cost 0c ea. 
NEWSCHIEF Flash in. 3” deep (!) highly pol- 
ished reflector, solenoid and synch cord outlets, 
focusing spot, circuit-breaker, ejector, 0 exten- 
sion outlets, made for American Bolex $o9s 
A sell for $29. 8 





9 Sol eal ia 
: $35 Outfit 
Shipping Weight 3 Ibs. 














a a a a a a 
\( 40” CABLE RELEASE $1.25 


Here is your opportunity to obtain an extra long 
cable release for your camera—at almost one 
third of the usval price ond for pennies more than 
@ short release. State what comera you have 
when ordering. Any length, Leica model 25¢ extra. 
Other Cable Releases, for Compur and Kodak- 
type shutters: 4”"25¢ 7” 35¢ 10” 45¢ 


Releases, ,with setserews (for time ex- 

s on 8), for Compur, Kodak, eltensak, 
: 10" 75¢, 40" $1.50, € 2. 50. 
rol release with 20 cord (less bat 
Leica model $4.95 , 





Sensational! Never before was a fine qu 
sereen offered at so low a price. Cr: 
beaded pyroxylin surface adds extra 
brilliance to your pleteres! Sereen raises 
» and lowers on elevating rod, assures posi- 
tive sereen alignment. The metal can Is 
finished in seratch-resistant ha 














WIDEANGLE FOR 4''x 5" 524.95 
in famous make pang shutter 


Commercial photograp’ advanced 
amateurs alike have waited 1 ~ just such 

buy! Mai vy, Leitmeyr, an oe me 
German optical manufacturer, 
1:6.8 coated wideangle anastigmat is for 
the 4x5 press camera owner just ‘‘what the 

jor ordered’’. it covers Cy yn? 85 degrees, 
and one half of the fens can moved, converting 
it inte ?. ae double the gP* inal focus length. 
The po shutter has eight speeds and 8; delayec 
action” =) P puitt-in oe 5 
a wideangle anastigmats, same features as above: 

mm 1:6.8 for Saati Ya", Sxi2e m cameras "$23. 95 
120mm cameras 


Shipping Cost 35¢ per lens. 


enamel. Carrying handle sets a 

for balanced carrying. The sterdy 
is chrome-plated and has protective rebber tips. WITH 
OTHER MAKE SCREEN PRICES RISING, THESE LOW- 
EST-IN-SCREEN HISTORY PRICES AND MANY VALU- 
ABLE FEATURES ADD UP TO ANOTHER UNBEATABLE 
SPIRATONE VALUE. 


Sereen 

30"'x40"'. 

40"x40" 

37°"x50" 

50°50" 

52""x70" 

Pree with any tripod screen ( fons 5 

10 Interesting 2x2 color sides or Sam 1 

Wollyweed Flim. 

*T his screen is shipped b Ls us Express (freight 
costs collect) withiw U.S.—other screens can 
be shipped Parcel Post or Express. 














MUST be prepaid, even when no shipping weight is stated—overpayment will be 


credited in full. Everything listed is brand-new (unless otherwise stated) and fully guaranteed against detects. 25°% deposit on C.O.D.'s 


Items marked FREE must be 


requested at time of purchase! 


& Pp i x A T  @) ae é 49 WEST 27th ST., NEW YORK 1,N. Y. 
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Sing out the good news. The world- 
famous BALDA Cameras are back 
on your Dealer's shelves. See them... 
compare them...convince yourself 
that in BALDA Cameras you get the 
utmost in performance and value! 







BALDINETTE 
35mm 


No lorger than 2 packs of 
cigarettes, but what a won- 
derful 35mm camera, Latest, 
fully synchronized M.F.X. 
Prontor SV shutter. Built-in 
self-timer. 9 speeds from 1 
sec. to 1/300th. Double ex- 
posure prevention. Automatic 
film stop and counter. Body 
shutter release. Built-in tele- 
scopic finder. Accessory clip. 
Fully corrected, coated 2” 
Radionar f3.5 lens. 

. $49.95 List. 











BALDALUX 120 


Eight pictures, 2% x 3%, or 
16 half size if mask is in- 
serted...on 120 color or 
black-and-white film. Fully 
synchronized M.F.X. Prontor 
SV shutter. Built-in self-timer. 
9 speeds, 1 sec. to 1/300th. 
Accessory clip. 2 tripod sock- 
ets. Double exposure preven- 
tion. Body shutter release. 
Optical finder and reflex 
finder. Film windows with 
safety cover 4” coated Radi- 
onor £4.5 lens, 

$49.95 List. 


BALDA 120 


Eight pictures, 2% x 3%, or 
16 half size if mask is in- 
serted -on 120 color or 
black-and-white film. Recessed 
improved film pressure plote. 
Film windows with safety 
covers. Synchronized double 
action Pronto shutter. 5 
speeds to 1/200th. Body 
release. Sports and reflex 
finder. 2 tripod sockets. Fully 
corrected, coated Ennar 4” 
4.5 lens. $38.50 List. 





















At Your Dealer's, or Write To... 


KLING 







SEALE Supiprly Co rf. 


235 Fourth Ave., New York 3, N. Y. 


















WHAT’S AHEAD? 
(Continued from page 26) 


“new’’. In fact, it is far from new since 
the method has been known for many 
years. Mr. Warnecke, however, does 
suggest a variation of the usual tech- 
nique in that his procedure calls for 
| making the halftone screen images di- 
| rectly onto a wash-off relief film from 
| the separation negatives. Normally one 
would produce positives from the sepe- 
ration negatives first, and then make 
halftone screen negatives from these 
before preparing the printing matrices. 

In any case the final color printing 
matrices have a dot structured image 
of constant relief. That is, all the dots 
on any one of the matrices transfer the 
same amount of dye per unit area, so 
that the amount of dye necessary in 
any part of the picture to produce a 
given color has to be controlled by the 
dot size in that area, and not by varia- 
tions in the depth of the relief. In ef- 
fect, this method of imbibition color 
printing changes the normal dye trans- 
fer procedure from a subtractive proc- 
ess to an additive process. The num- 
ber of colors to be considered in the 
additive synthesis is eight, if a black 
printer is used, instead of three, as in 
most photographic additive color proc- 
esses. The eight colors consist of the 
four printing dyes, namely, yellow, 
magenta, cyan and black, plus blue, 
red, and green, representing the colors 
formed by the overlapping dots, and 





receives no dye at all. 


Not an easy job 

In practice it is not as easy as it 
appears to transfer uniform dye den- 
sity from a dot structured matrix. 
There is a tendency for local mottle to 
form if the matrix is not perfectly de- 
veloped in the tanning developer. And 
the uniformity of the pressure applied 
during transfer is more critical than 
in normal relief printing. However, if 
the difficulties involved in transferring 
matrices of this type are overcome, 
there are definite advantages to be 
gained. Since the amount of dye trans- 
ferred per unit area is constant, all the 
dye contained in a matrix is trans- 
ferred within the same time period. 
This would be true regardless of the 
subject matter. It would speed up 
transfer and would make it much 
easier to adopt the process to mechani- 
cal methods.—THE END 





MODERN’S 
NEW CONTEST 


Something new has been 
added to MODERN. A regular 
monthly contest with cash 
prizes. Every reader of MODERN 
is eligible, for there are no 
rules or entry blanks. Just pic- 
tures taken by YOU and sent in 
to “I Tried It Myself”. Turn to 
page 72 and see the first group 
of winners. 





the white of the printing paper which | 
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All Flashbulbs 
Are Basically 
Alike, BUT... 


LA 


No. 22, 228 


FLASH 
BULBS 





No. 5, 58 


“CONSISTENTLY SURE 
ily eliminated. Instant 
eee eat all ern i 
- cleaning cor “design guaran- 

exclusive primer design &Y 

; sony t-light-each am he: 
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ELECTRIC CORPORATION 


Warren, Pennsylvania 





Exclusive Sales Organization 
Sarnol Inc., 96 Warren St., New York, ©. ¥. 
Dealer Inquiries Invited 
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TOP TRADES 


HUNDREDS OF ITEMS DRASTICALLY 


TRADE YOUR OLD EQUIPMENT TOWARD 
KINE EXAKTA CAMERAS LENSES + ACCESSORIES 


These great cameras combine | all the latest technical advances 
which have made them world. for 
in the photographic field. 


LATEST MODEL 35mm KINE EXAKTA VX 


with Pre-set Diaphragm lens 

In addition to all the great features of the 

Exakta ll, this new model includes cartridge 

film feed, (winds film directly into cartridge 

eliminating winding), hinged removable back, 

film speed scales (Weston and A.S.A. ratings for color and black and 
white), internal sync. for both regular and electronic flash, etc. 

TOP TRADE FOR YOUR OLD EQUIPMENT 
With Zeiss Tessar F2.8 T coated lens and waist level finder 
With Zeiss Biotar F2 T coated lens and waist level finder. 
SPECIAL! 


NEW 35mm KINE EXAKTA Il 





$269.50 


with Built-in Flash Synchronization 
Includes Leather Eveready Case 
Has T coated Zeiss Biotar F2 lens, 


shutter speeds from 12 seconds 
1/1000th, delayed action, lens interchangeability. 


ony 519950 


Reg. $275.00 
(discontinued model) 


LENSES AND ACCESSORIES FOR THE KINE EXAKTA 


All new except where otherwise stated 


35mm Retrofocus F2.5 coated Wide Angle. 
40mm Hugo Meyer F4.5 coated Wide Angle. 
75mm Zeiss Biotar F1.5 coated Telephoto. 
80mm Angenieux F1.9 coated Telephoto. 
85mm Steinheil F2.8 coated Telephoto, case. 
105mm Wirgin F4.5 coated Telephoto. 
135mm Zeiss Triotar F4 coated Telephot 
135mm Steinheil Culminar F4.5, case. 
180mm Schneider Tele Xenar F5.5 coate 
180mm Hugo Meyer Tele Megor F5.5 coate 
240mm Schneider Tele Xenar F5.5 coated. 
360mm Schneider Tele Xenar F5.5 coated. 
Penta Prism Eye Level Finder with case. 
Set of 3 extension tubes with adapters..... 
Microscope adapter with extension tubes... 
Flashgun for Exakta 
Omnica Custom Case for camera lenses and 








Novaflex Close-up focusing device, complete......... 
SAVE $171 on Latest Model 
LEICA IIIC 


Reg. $391.00 


NEW LOW PRICE 
$91 995 ‘Like New’ 


PLUS Brand new SIMS MODEL 
D2 FLASH GUN with batteries 
and warning pilot light for posi- 
tive synchronization 


SAVE ON LEICA LENSES AND ACCESSORIES 
eg. 


35mm Elmar F3.5 coated Wide Angle. 

35mm Summaron F3.5 coated Wide Angle. N.....123.20 
35mm Zeiss Biogon F2.8 coated Wide Angle......L.N...... 

50mm Elmar F3.5 uncoated 84.00 
50mm Elmar F3.5 coated. 

85mm Steinheil F2.8 coated 


° Coated Summitar F2 lens 
* Leather Eveready case 
«Lens cap 








REDUCED 


SAVE $25.50 on NEW 
2/4 x 21, Voigtlander 


BABY BESSA 66 


SAVE $66.50 on 
ZEISS CONTESSA “35” 
with MX FULL SYNCHRO SHUTTER 


MM Coated Tessar F2.8 
lens, built-in flash and) 
Y meter.includes Ever- 


s eady case. 
If New $226.00 
ony $15,950 


(Used) 

SAVE $73.00 

15/g x 21/4 ZEISS 
SUPER IKONTA A 


If New $169.00 
ONLY a 


$96 wu 


SENSATIONAL SALE 


Rangefinder-coupled 
PROXIMETER 
for RETINA Il or IIA 


$1995 


Permits accurate focusing down to 
10”. Automatic parallax correction 
and rangefinder focusing gives you 
perfect results down to 10”. A must 
for accurate copying work. Fits Xenon 
or Heligon lenses. Model | for 38” 
to 20”. Model Il for 20” to 13”. 
—s they permit shooting down 
to 10” 


BOTH MODELS ONLY $37.95 
(when ordered together) 


SELFTIMER FOR LEICA 


ONLY 
$995 


Chrome finished self timer that fits 
over Leica release button. Automatic 
retracting pin allows next exposure 
without removing self timer. 


Others available to fit all cameras at 
this same low price. 


SAVE ON BRAND NEW GENUINE 
GRAFLEX ACCESSORIES 


FOR USE WITH SPEED GRAPHIC AND SIMILAR 
PRESS CAMERAS AND FOR GRAFLEX CAMERAS 
GRAFLEX FILM ACCESSORIES 
2% x 3% film holders. 
3% x 4% film holders. 
4x5 film holders. 
3% x 4% film magazine 
2% x 3% Film Pack Adapter. 
3% x 4% Film Pack Adapter.. 
GRAPHIC FILM ACCESSORIES 
4x5 Film Pack Adapter 
2% x 3% film holders. 
3¥% x 4¥% film holders. 
4x5 film holders 
2% x 34% Film Pack Adapter... 
34% x 4% Film Pack Adapter... 
4x5 Film Pack Adapter. 
2% x 3% Grafmatic film holder (for Graflok or 
Graflex back) 
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© Coupled range finder 

© Compur rapid shutter to 1/500th 

© Built-in flash 

Leather Eveready Ca: 00 
SAVE $243.00 — LIKE NEW 


35mm CONTAX S$ 
WITH EYE-LEVEL FOCUSING 


Coated Zeiss Bio- 
tar F2 lens, leather 
Eveready case. 
, Built-in flash syn- 
" chronization, self 
=, aed speeds, 1 second to 


hog $492. 50 


specia, *Q4Q50 


Above model with pre-set diaphragm 





mount. .$24.00 additional 
135mm Zeiss Triotar F4 coated tele- 
photo lens for above, lightweight 
chrome mount. Like New. 
Formerly $175.00 $5950 
75mm ctd. Zeiss Biotar F1.5 for above. 
Formerly $216.50 


Like New. $1 3950 


imported from 
Germany 


PRAEZISA 
RANGEFINDER 


$395 


A quality rangefinder that is worth 
many times its cost. All-metal con- 
struction, with external adjustment 
screw. Super imposed image system 
makes for accurate focusing from 
two feet to infinity. Please specify 
feet or meters when ordering. 


LEATHER CASE $ 15 


MINOX ENLARGER 


SAVE ON 16mm MOVIE OUTFIT 
BOLEX H16 LEADER CAMERA 


Turret Head, Tri Focal View Finder and 


Critical Focus Eye cr $9 4475 


4x 5 Grafmatic film holder for Graflok back... 

4x5 Grafmatic film holder for Graflex back... ‘ 
2% x 34% Roll holder (24s x 3% or 2% x 244) specify....18.95 
3% x 4% Roll holder (2% x 3¥4 or 2%4 x 244) specify....21.50 
4x5 Roll holder (2% x 3% or 2% x 2%) Please specify 21.50 


Save up to 65°% on Nationally Known New 


GADGET BAGS 


#AC-1 Texhyde ry for 4x5 Press Cameras. 
13° 2 9” 


Reg. SALE 
$14.95 $10.95 





#AC-2 Genuine md Grain Leather for use with all Post 

Card size cameras, 116 and Polaroid cameras. 

Has extra space for flash gun and bulbs. 15.95 11.95 
GAC-3 Eveready DeLuxe Field Cases for 620 cameras.. 7.00 2.95 
#AC-4 Beautiful Plastic case with outside zippered 

pocket. For use with Flash Hawkeye, Flash 

—_ and similar box cameras. Size, 1042” 





re 3.95 2.95 
#AC- eles as AC-4, less outside pocket. In Green 
or blue only. 2.69 1.24 
#AC-6 Genuine Chrome Elk Leather Gadget bag with 
outside pocket. For all folding cameras with 
flash as well as all twin lens reflex cameras. 
Size, 10” x 34%” x8” Outside pocket 6”x7" 12.50 6.95 
#AC-7 Texhyde bag with pocket for use with all small 
press cameras. Size, 12” x 842" x 3”. . 11.95 7.95 





LEATHER LENS CASES 


Handsome hand stitched and lined leather cases for use with Contax, 
Leica, Kine Exakta or similar lenses. 


85mm Sonar F2 

135mm Sonnar F4 

135mm Triotar F4 

90mm Elmar 

85mm Steinheil 
others 


50 mm aoe 

50mm Sonnar 

35mm Summaron $495 
others 


$595 


Unlined case for 





Imarect finder t $225 
SPIRA TELEPHOTO and WIDE ANGLE LENSES 


(coated and color corrected) 


ONLY $1695 each 


For use with most 35mm cameras including 


Argus, Bolsey, Contessa, Ikonta 35, Kine 
Exakta, Kodak 35, Mercury I!. Get both a 


Telephoto and Wide Angle lens in a handsome} 
$29.95 


double leather case for only 


- 





Kodak Darkroom Lamp 
Kodak A tic Tray Siphon 
Kodak Chemical Scales 

FR Spot Light. 

TOC Table Viewer (2 x 2 and 2% x 2%). 
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SAVE $90.00 ON COMPLETE OUTFIT 


Rechte alias ouasias WHE 10” Premier Trimmer with guide... 


12” Premier Trimmer with guid 
15” Premier Trimmer with guide... 
Premier Twin Dryer 


90mm Elmar F4 coated, chrome. = = 
90mm Kilar F3.5 coated, with mer housing.. 
135mm Hektor F4.5 coated, c LN 
135mm Kilar F3.8 coated ody with Kiiarfiex reflex 
housing, complete with cable LN 
New Sims flash gun for all Leica Cameras 
(without built in flash) 
: New Sims model 3F flash gun for Leica Ill F with 
- flash connecting cord. 
Leica Meter A S A readings with super sensitive 
element and case. LN. 
New Bellows focusing device with special copying 
attachment for use with 50mm Elmar 
Summitar (please specify). 


“SUPER NOOKY” CLOSE-UP RANGEFINDER FOR LEICA 





—ArOnr~i >> 


© 1” Berthiot F1.9 lens in focusing mount 
© 17mm Wollensak Raptar F2.7 wide angle ° 
© 3” Berthiot F3.5 telephoto lens in focusing mount _ os 
COMPLETE FR Adjustable Cut Film Tank. 
OUTFIT $9 7950 Quickset Jr. Tripod with Adj potable Pan Head. 


11 x 14 Radiant A 
$37.50 additional 11 x 14 Dialmaster a adjustable. 


Sunray Easel 11 x 
Airequipt 4 x 5 Jr. Print Box, metal. 
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Reg. $369.50 
STANDARD MODEL BOLEX H16. 
DE LUXE MODEL H16 with Octometer. 

SAVE $11.05 — BRAND NEW 
2% x 3% BOWER X Roll Film Flash Outfit 


Has Coated Schneider F4.5 lens, Vario Synchro 
Se eS Hae Se Cees e 


special 
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24.00 



































ONLY $1695 s i be 
Marshall 15 Tube Oil Color Set... 

“7 For coupling rangefinder to closeup lens. Rapid Reg. $50.00 ONLY 3895 Hayne’s Photometer 
8’ Lite Stand with 10” Reflector... 


rangefinder focusing from 8” to 20” on all Leicas. 
SUMMAR and SUMMITAR MODELS. $16.95 
Universal 36mm model for Elmar, Summar and all 
Telephoto and wideangle lenses having a 36mm lens 
jiameter $19.95 


runs | yreey Leuter eae 


BOWER X with coated Stei lens, Vario Synchro shutter | Large sales have deplet 0 a 
speeds to enone 8 —_ hs Ay By Ay MKALART. FLASH Contax, Rollei, Kine Exakta, or other fine still or movie camera of projector 
GUN.. Reg. $38.50 ONLY $29.95 we wil py you top prices or allow you maximum trade-in toward a new piece 
of equipment. Write, giving complete details... we'll answer promptly. 


ABE COHEN’S EXCHANGE, we 2%" 


F.0.B., N.Y. 
INCLUDE 

“THE HOUSE OF PHOTOGRAPHIC VALUES” 

142 FULTON STREET - NEW YORK 7, N.Y. 














SAVE $22.50 on NEW 


a KENFLEX Twin Lens Reflex Flash Camera 


$65 Value ONLY $3950 

« F3.5 Viewing lens and F3.5 coated picture taking lens 

Speeds — 1/10th to 1/200th © Built-in Flashe 
EVEREADY LEATHER CASE....... $8.50 Additional 


APPROXIMATE 
SHIPPING 
CHARGES 
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SPECIALS GALORE DURING THIS ENTIRE 


NEW 
2x2 Metal Slide File 
glass-mov i 


‘d-mounte 
v stur 


ppasotet ih index. 
Comp’ special $1.79 


2.50 
Reg. $ ein $5.00 


e . 
te wit 


1 File Box 
ing value Pur 
ur bu 


smooth M 


_ All-m ‘ 
2 glass-mounte 


ounts. 
cardboard ™ speciol $3.15 


= ifica- 
i bove spec! ne 
with all oP$52.5 
(A fom Jorvithout X-M syne 
tions, 


ripod Special 


e camera 


7-Section T 
i ood for th 
pen “ gn sharp, steady 
ee a the nuisance 4 
i his 7-section _ 
‘dy “dependable serio. 
. A ryi i 
miniature og construction: 
miniature gilt-t0P- 
Special $8.98 


Corrying Case $2.00 


Bulk Film wma? 
Saves youU many | oor 
lars in film costs. — 
standard - 

i s @ 
—_ Reg. $7.73 


Special $5.95 





¢ Ansco SuPF 
100-ft. rolls © ely from 
cally — la Sranteed under 
stor sate, 
thorough testing 2 for $3.10 


$1.69 


SEQUENCE FILES 
’ le for 2x 
All-metal file stem. CO’ 
e filing SY index tab' 
— oh adivstoe apace! an 
lls for $4-25- 


$3.15 


se 


Special 


-ins on your 
Chee ts 
Vequired on 0.0. 
Please add oPP 

postage. 





New York 1, N. Y. 
"the house of personal service" 


ANNIVERSARY CELEBRATION 


HREE.UNIT 
REFLECTOR OuTFiT 


Two 10 in 
“inch ref), 
witht {efector all thee pm a 
Mp, 
all at terrific tovingn”@ sais 
Complete $ 
5.49 
(Usually Sold for nearly $g 00) 


Do 


Lightweight 
Reg. $3.95 


WONDER.gy 
“BUYS IN 
SUNRAY ENLARGERS 


= Fer aeons 

A x Bla. Com: 

» and negan,, 4:5. lens 
Was $80.75 egative carrier. 

8 x 10 Sun, Pecial $59 95 
ray adj ° 

Sturdy Metal, caty table easel 

e 


Special $4.48 


Negatives 
Y. Store. 
sase. Easily as. 


Formerly $14.95 Special $9.95 


FOTOSHop 

FILM 
Panchromatic tenis eens 
_ @ston 32.24 - 


8mm, 25. Each 
dbi.g 


$1.25 


6 or More 
16mm, 50. 
psec ft, $1.15 
doen, 100-Fr 2.50 
rolls . 
Abov, 5 2.95 
pe tang Prices include 2.75 


from Our laboratory °°*899 and 


2.25 


35mi 
— ou Color Reloads 
ae “yao Fresh Stock, 
POsure cartridges, dayirgh . 
o t or 


tungsten, 
$1.49 each 7 for $10.00 


‘= =]) SPENCER 
2x2 PROJECTOR 


. i lamp 5” 
+ Originally ~.’ 
one ne so 


136 WEST 32nd STREET 
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behind the scenes 


news of the photo industry 








All-weather movie film 


When a movie called Royal Journey, 
recording the recent visit of Princess 
Elizabeth and the Duke of Edinburgh, 
is released in the United States and 
Canada, audiences will get a chance to 
see the first commercial results of 
Eastman Kodak’s new all-weather 
color film process. 

MODERN quizzed Eastman Kodak on 
the new process and the information 
on it is as follows: 

The name of the process is the East- 
man Color Negative and Print Film 
Process. It is a subtractive type. The 
original picture-taking material, East- 
man Color Negative Safety Film, is a 
multilayer color film in which three 
light sensitive layers, each sensitive to 
light of one of the three primary col- 
ors, red, green and blue, are coated, 
one emulsion on top of the other, on a 
safety support or base. The film is col- 
or balanced for use with daylight 
illumination, or it may be used with 
arc or tungsten sources appropriately 
screened with filters for indoor work. 
Conventional 35mm motion picture 
cameras ordinarily employed for black 
and white photography may be used 
satisfactorily. 

This negative material is intended 
for processing by the user in specially 
constructed continuous-type process- 
ing machines similar to those used for 
processing of black and white negative 
films. Dye couplers contained in each 
of the emulsion layers react during de- 
velopment of the silver image to pro- 
duce appropriate dye images in each 
layer. 

Eastman Color Print Safety Film is 
a 35mm multilayer color positive ma- 
terial designed primarily for use in 
making color release prints from East- 
man Color Negative Film. Printing 
may be done in continuous or step 
printers which are suitably modified 
to give the appropriate exposure and 
color balance correction to each of the 
light-sensitive layers. This will permit 
scene-to-scene controlled exposure in 
all three layers and color balance or 
control of exposure of the three sepa- 
rate layers. This film also utilizes dye 
couplers which react with the silver 
image during development to produce 
appropriate dye images in each layer. 
Again special processing equipment is 
required. 

“Until now,” explained a spokesman 
for Canada’s National Film Board, 
“movie reproduction tended to be in 
brilliant colors. As a consequence, the 
story had to be shot against lush back- 
grounds. In fact, color controlled the 
story line. 

“Nobody used color with a sombre 
background where the script would 
call for scenes shot in back alleys. But 
now a whole new field for realistic col- 
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or has been opened up.” 
(Continued on page 32) 
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View it, store it, protect it F . ein: 
BRUMBERGER ACCESSORIES . . . for a lifetime of pleasure! 


REELS & CANS 


All steel, handsome oven-baked hammertone finish. Reels 
marked at 50’ intervals. Cans ribbed for stacking. 


#1018 8mm 200’ Can .45 
#1019 8mm 300’ Can .55 
#1020 8mm 400’ Can .55 
#1024 \|6mm 200’ Can .45 
#1026 |6mm 400’ Can .55 


REEL CHESTS 


Double for filing as well as storage of your valuable films. Ex- 
terior and interior index cards. Touch of the tab moves the 
selected reel forward. All-steel, attractive finish. 

#1008 Holds 12—8mm 200’ reels and cans 

#1009 Holds 12—8mm 300’ reels and cans... . 

#1010 Holds 12—8mm 400’ reels and cans... . 

#1016 Holds 9—I6mm 400’ reels and cans 


DARKROOM =: STILL 
ACCESSORIES 





SLIDE VIEWER Versatile, centers all binders to 2%”. Hand- 
some, sturdy, brilliant enlarged image. With bulb, switch, cord. 
#1225 
SLIDE FILES Safe, orderly slide storage. Indexed, all-steel, 
handsome. 
#1150 holds 150* metal or glass 2” x 2” binders 
#1100 holds 100* metal or glass 2%” x 2%” binders 
*Holds twice as many cardboard binders ALSO OTHER SIZES 
SLIDE BINDERS Simple, safe, inexpensive. All steel with glass 
—snap together and snap apart. 
#1157 for 35mm, box of 120 
#1156 for 35mm, box of 20 

Also for Bantam and 2'4” x 2'4” slides : 


DARKROOM SAFELIGHT Versatile 5” x 7” safelight, light 
tight all-steel construction with special hinged door for easy filter 
change. Use as viewer, retouching table, light table. With 7-watt 
bulb, switch, cord, amber filter. #1860 $5.95 


Extra red, green, amber, clear or ground glass filters, each 98¢ 


PAPER SAFES Sturdy steel construction, handsomely finished. 
Ingenious door opens instantly, closes automatically. 

#1810 has three 8” x 10”, four 5” x 7” shelves, each holds | gross 
of double weight paper 

#1814 for 11” x 14” paper. Top 4 shelves hold | gross of paper, 
extra wide lower shelf holds 250 sheets $19.95 


SS SSS SSS SS SSS SSS SS SS SSS SSS SSS eee ee 
SEE US AT THE NATIONAL PHOTOGRAPHIC SHOW 


71st Reg. Armory * New York City * BOOTHS 69-70 « FEB. 21-24 WRITE TODAY FOR FREE CATALOG ! 
BRUMBERGER SALES CORP. sreciin 32, x. ¥ 
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makes better pictures easier 


Set your sights on any kind of scene or subject...shoot 
it any way you want to... with a famous-for-precision 
Leica camera. 

Running the gamut of picture-making possibilities, its 
eight great interchangeable lenses cover angles of view 
from 12° (200 mm.) to 68° (35 mm.) .. . at maximum 
apertures from f/4.5 to f/1.5. 


Telescopic to wide-angle view . . . portraiture to high 
speed action ... name it and you can get it with sharp- 
ness, clarity and detail you never thought was possible 
before. And let your Leica Dealer demonstrate the many 
other ways a Leica makes better pictures easier for you. 


E. LEITZ, Inc., 304 Hudson Street, New York 13, N, Y. 


LEICA OWNERS! 
Be sure to register your 


equipment and receive 
LEIC PHOTOGRAPHY 
magazine FREE! 


LEICA CAMERAS AND ACCESSORIES e LEITZ MICROSCOPES 


BINOCULARS a SCIENTIFIC INSTRUMENTS 
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BEHIND THE SCENES 


(Continued from page 30) 


Calling all manufacturers 


They say it takes a pretty big per- 
son to admit when he’s wrong. When 
a manufacturer does something 
wrong, it’s even harder. 

In recent years, much complicated 
photographic equipment has_ been 
manufactured. Some items may have 
small manufacturing bugs but when 
they turn up, owners of the equipment, 
frequently get small sympathy. 

We note with surprise and admira- 
tion that one manufacturer has seen 
its obligation to equipment purchasers 
and is trying to give them a break. In 
The Realist News, published by the 
David White Co. for owners of Stereo 
Realist cameras, we read under a 
heading of, “We hate to do this— 
but . . .: ‘Despite ceaseless experi- 
mentation, the adhesive on Realist 
masks is still not what it should be 
and many individuals who do their 
own mounting report it does not hold 
the film because the adhesive has gone 
stale. The David White Co. regrets 
this and is doing everything it can to 
solve the problem. Until that time, 
however, it passes on this expedient 
suggested by G. B. Wright. It has been 
tested and proven satisfactory. 

‘Take the number of masks you plan 
to use in mounting and put a dot of 
regular DuPont transparent household 
cement on the top and bottom sealing 
areas of each frame. Smooth it out 
with the finger tips. Allow 15 minutes 
to surface dry. When placed in the 
sealing jig, the cements seals almost 
instantly. By sealing both top and 
bottom, the film adheres firmly and 
you are able to get a good bond in three 
seconds instead of eight or nine.’ ”’ 


Bootleg lenses 


In the wild and woolly days of pro- 
hibition, all you needed for the bootleg 
business was a bathtub, some alcohol 
of questionable quality and gullible 
customers to whom to sell the gin. 

The art of bootlegging has been re- 
fined over the years. We now have 
bootleg lenses. 

Within the past few months, a num- 
ber of persons buying miniature 
camera lenses made by a famous Ger- 
man manufacturer have almost been 
hooked with them. These lenses, osten- 
sibly made by this manufacturer, bore 
serial numbers and all standard mark- 
ings but when returned because of 
shoddy performance, were discovered 
to be fakes. After a few months, the 
system was traced to an illegal traffic 
which sent unmarked, shoddy lenses 
to this country where they were en- 
graved with the famous German 
manufacturer’s trademark and other 
markings. This traffic luckily has been 
wiped out. 

Speaking of lenses, better buy a copy 
of MODERN next month if you don’t 
want to miss one of the most fascinat- 
ing lens articles of all time.—THE END 
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UNITED SAYS 


RECORDERS & SLIDE PROJECTORS. 


PERFECT CONDITION—DEMONSTRATORS FULLY GUARANTEED FOR ONE 


YEAR. OFFERED ON OUR 15 DAY TRIAL BASIS 


8mm 
Bell & Howell Regent 500 watt with case 


‘“YOU CAN’T BEAT] 
THESE LOW-LOW PRICES’”’. 


SALE LIMITED QUANTITIES OF 8—16MM PROJECTORS 





CHECK THESE PACKAGE OUTFITS 
FOR TYPICAL UNITED CAMERA BUYS 





COMPLETE 35mm CAMERA OUTFIT. 
SALE BRAND NEW 





De Jur 750 watt complete with case 





SAVE SPECIAL $74.95 





De Jur 1000 watt complete with case .. 
Keystone R 8 500 watt . 
Keystone R 37 300 watt.. 


Bolsey B2. Camera w/ Bolsey Flash. 


Gadget Bag. Lens Hood & Filter Holder. 





Keystone K 68 750 watt 
Kodak Model 8/71 A. 1000 watt 





Your choice of be Filters. 3 Rolls Ansco Color 35mm 
Reg. Value $102.10. Films. 





Revere Model 85 Deluxe 500 watt w/ case 


Camera alone S73 50. Flash $9.95. 
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COMPLETE REFLEX CAMERA OUTFIT 








SAVE $13.90 ONLY $44°50 





16mm SOUND PROJECTORS 
BELL & HOWELL 185 C Single Case 


FAMOUS BRAND IMPORTED REFLEX 
e Coated £3.5 Lens 





AMPRO STYLIST SINGLE CASE MODEL... 





KODAK PAGEANT Single Case Model 
Revere 16 Sound Single Case Model.. 


e Synchronized Shutter to 1/100th. 
e All Metal Body. 





RECORDERS 


AMPRO er 731 
REVERE T 1 





e Complete with Genuine Leather Case. 
e Kalart Flash Unit for Midget Bulbs. 
e Total Value $58.40. 

e ALL 100% BRAND NEW. 





Revere T 500 








Webster Model 210 Web Cor Model 





SLIDE PROJECTORS 
ARGUS 200 watt w/ 5” lens 





Kodak Merit 150 watt w/ 5” lens.... 





Kodaslide Table Viewer Model A 





Golde Manumatic 5” lens 300 watt w/ case 





Golde Reflex 6% # lens 300 watt w/ case 








. RN 300 watt lamp w/ 5” lens. 








TDC. STEREO PROJ. 500 w. w/ 5” lens.. 
MOVIE SPECIALS. ALL BRAND NEW AT GREAT REDUCTIONS | 


Carrying cases for Da Lite be 40”. wenceneal $5.25. Sale oe 95. 

Projector Porta Stand All Met 

er a Titler with Lites. 8 & ‘6m 
Hollywood Editors 8 and 16mm. Ganpiate. 

Mansfield Super Editor oe — 

Da Brite 8 or 16mm Fil 

hig SALE ON UNITED "BRAND REELS AND CANS 

ALL METAL BLUE FINISH. a MADE 

8mm 200’ SIDE Te iscasapvessinsopinctineetasiientesanitonin 














per 6 sets 





8mm 300’ per set 

16mm 400’ per set 

Baia Action 8 or 16mm Viewers 

Star D 18 Movie Tripods w/ Pan Head. 

Melton 8mm Movie Viewer w/ 3 8mm 50 ft. Travel, “Comedy, Cartoon Features... ia 
HUNDREDS OF 8 and 16mm FILM SUBJECTS. 8mm FROM $3. 

16m FROM $2.19. WRITE FOR FREE LISTING MOV 10 

DARKROOM SPECIALS. CLEARANCE SALE. 

ENLARGERS 

SOME USED OTHERS BRAND NEW AS Marked * Used 


per 6 sets 9 
per 6 sets........... 








ns. 
SUN RAY ARIST way = Dans Va, 7) lens 
Testrite Fotolarger 4x5 w/ Elgeet f4.5 lens.. 


DARKROOM AIDS 
Kent ede i? Roll Film_Tank to 116 size........ 
ht 





Albert 4 in Adjustable Roll film Tank. 
Plano Safeliz 
60 Second Tim mer: ° 
Lott Professional Devers 24x29” Rotary M 
Nikor Stainless — 120—620 Tanks.... 
Snor Stainless Stee - Single 35mm T: 


‘ank. es 
‘ut film Tank 
ye "o Matic ‘Enlarging Tim 
™ = Develo; loping Tank ry 8—16—35mm... 
otter es 

















Ph b Outfit w/ Tank oe 
juipt adjustable ener Ease} 


Set of 12 Rn 
Rexo S. Pelouze Avour Scale. 
Yankee Adjustable Cut film Tank. 





WRITE TODAY FOR OUR LOW PRICES ON ALL PHOTOGRAPHIC PAPERS. CHEMICALS, 
AND HUNDREDS. OF OTHER DARKROOM SPECIALS. ASK FOR LISTING DK 101. 


PHOTO GUIDES FOR YOUR CAMERA 
EASY READING—LOADS OF HELPFUL HINTS 


Stereo Realist Guide by Tydings. 
Retina Guid 





*$239.50 


COMPLETE ROLL FILM CAMERA OUTFIT 
SAVE $11.45 ONLY $37.50 


e Famous 620 Bower X 120 Roll film Camera, 
e Coated f4.5 Schneider Radionar lens. 
e Synchronized Vario shutter to 1 aeeth. 
e Takes 8 Full Size 120 or 1644-12 
e All Metal Construction—Body Re lease. 
e Complete with Everyready Case. 
e Also Praco Flash Gun for Midget Bulbs. 
e All 100% Brand New. 
e Total Value $48.95. 





FAMOUS ZEISS CONTESSA 35 
CAMERA OUTFIT 


SAVE $100.00 ONLY $] 39.50 


e 2.8 “T’’ COATED zasean LENS. 

Flash Synchronized Shutter. 

Coupled Range Finder. 

Built in Exposure Meter. 

Everyready Carrying Case. 

COMPLETE WITH FLASH GUN. 
e List Value $239.50. e USED BUT PERFECT. 

SALE 

Regular SPECIAL 


* 248 , COMPLETE 8mm CAMERA OUTFIT 
SAVE $38.30 ONLY $149.50 


e New De Jur Citation f2.5 Ctd. 

e New Keystone R 37 300 watt 8mm Projector. 

e New Famous Brand 30x40 Tripod Screen. 

e Carrying Case for Camera & Proj. 

- Complete Two Lite Portable Lite unit with bulbs for Indoor 


Movies 
e Regular. ‘Value $187.80. 
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COMPLETE i6mm BOLEX CAMERA 
MOVIE OUTFIT. 


SAVE $144.50 ONLY $356.50 


New H-16 Standard Model. 
New 1” £1.5 Wollensak Coated Lens. 
New 15mm f2.8 Berthiot Coated Focusing Mount wide angle. 
= 3” £3.5 Berthiot Telephoto Coated Lens in Focusing 
Mount. 
e New Compartment Case, Leather 
Total List Value $501.00. 
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" @ Camera alone $282.50. 
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SPECIAL PURCHASE ON GADGET BAGS AND CASES 


oeOMPARTMENT CASE ros — 7e--H16 
907 a 





e 
Korelie Guide 








Contax Gui 


Case f 














ide one 
Rolleiflex “¢ Guide 
Karat Guide 





m 
Plastic Gadget pee te w) outside pocket 
ALL GENUINE LEAT 100% BRAND NEW. 








WRITE TODAY FOR COMPLETE LISTING OF ALL TYPES OF CASES. 
ASK FOR LIST CAS 101. 
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MAIL ORDERS PROMPTLY FILLED 





UNITED 


CAMERA EXCHANGE 


83 CHAMBERS NEW YORK 7, N.Y 
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All prices F.O.B. New Do you wish to be on our ynalting list? If so—please 
York City. C.O.D. orders l fill in the coupon and mail 

accepted with a 10% de- 
posit. Please include pos- 
tage with ali orders. Over | Address 
payments will be cheer- 


fully credited. bs 
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The STROBONAR 
Ill’s brilliant, even 
light output gives 
you pictures with 
amazing clarity and 
detail — indoors and 
out—whether portraits or fast action. Flash one picture after 
another without the inconvenience of flash lamps. Forget 
worries about camera movement, too, because the STROBONAR 
Ill “’freezes’”’ action at 1/2000 sec., regardless of shutter speed. 
Safe, compact and convenient, the STROBONAR III offers you 
more convenience and flexibility than you’ve ever had before. 
See it at your dealer’s soon. 


~ $TROBONAR III 
On Speed Graphic 
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THE FINEST NAME IN FLASH 
) 130 E. FIFTH AVE. DENVER, COLO. 
i) New York, Chicago, Los Angeles, Kansas City, 
i Atlanta. In Canada ... Arrow Films, Ltd. 


| WRITE FOR FREE CATALOG 
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New products 


lloca Stereo Il 


The Iloca Stereo II is a 35mm 
stereo camera which is made in Ger- 
many. It has a frame size of 24 x 23mm 
and yields 30 stereo pairs for:every 
regular 36 exposure roll. 








This improved model of the Iloca 
camera features Ilitar f/3.5 lenses, 
twin Prontor-S shutters with speeds 
from 1 sec. to 1/300, delayed action self 
timer, a body shutter release, and a 
double exposure preventative. It is fully 
synchronized for flash, has an optical 
viewfinder, and is focused through a 
center wheel which actuates twin heli- 
cal mounts. Sunshades, filters and ac- 
cessories may be used without hin- 
drance. 

The Iloca is of all metal construc- 
tion, has a hinged detachable back, and 
takes 35mm cartridges. Price: $125. 
For further information write: 

ERCONA CAMERA CORP. 
527 FIFTH AVE., NEW YORK, N. Y. 


More Enteco Lens Attachments 





Two new Enteco products are on the 
market. One is an adapter ring of the 
slip-on type to fit the new 8mm 
Revere “Fifty” camera. This adapter 
ring accommodates Series V filters and 
lens hood. 

The other item is a set of two com- 
bination lens hoods and filter holders 
that fit on the lenses of the Stereo 
Realist camera. They accommodate 
Series V filters and supplementary 
lenses. Price: Enteco Adapter Ring— 
$1.15 ea., Enteco Lens Hood, Series V— 
$1.75 ea., Set of two combination lens 
hood and filter holders for the Stereo 
Realist—$4.50 per set. Free literature 
is available; write to: 

ENTECO INDUSTRIES, INC. 
610 KOSCIUSKO ST., BKLYN 21, N. Y. 


SR Monostrob Flash Unit 


Weighing but five pounds and pack- 
ing a 110 watt-second punch, the SR 
Monostrob II is an electronic flash unit. 
Operated on alternating current, it can 
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be fired by any X type shutter, or can 
be used as a slave unit through a built- 
in photo-tube triggering system. 

The basic unit has a self contained 
reflector and FT 110 flash tube. Also 
available is a small accessory shorty 
snoot which has a modeling light and 
a Holophane diffuser refractor. The 
outfit also includes a fourteen inch 
studio reflector assembly. 

A built in telltale on the back of the 
case lights up immediately after the 
unit is fired, dying out slowly as the 
unit recharges. The two piece alumi- 
num case is anodized and comes with a 
standard tripod socket. A standard tilt- 
top can also be used. Other features 
include the RCA 5823 trigger tube, 
Sprague electrolytic capacitors, and 
replaceable chassis. Prices: SR Monos- 
trob II MP 200 power pack only— 





$192.50, Shorty Snoot MH 202 for home 
portraiture—$24., Studio Reflector MF 
201—$44.50. For information write: 
STROBO RESEARCH 

4351 NORTH 35 ST., MILWAUKEE 16, WIS. 


Indiatone ‘Brilliant’ 


Ansco has added a new surface to its 
line of Indiatone projection papers. 
This stippled, high sheen paper is called 
Indiatone Brilliant. 

It is a double weight paper which 
has a very fine surface pattern and can 
be used for prints as small as 4 x 5 
without loss of detail. Packaged in 
standard units, Brilliant costs the same 
as other Indiatone double weight pa- 
pers. For further information write: 
ANSCO 
BINGHAMTON, N. Y. 


Cellux SM-2 Electronic Flash 


This battery powered, portable elec- 
tronic flash unit includes power pack, 
lamphead, and battery charger. 

The lamphead has a 75 watt-second 
light output and comes equipped with 
the G.E. FT 110 flash tube. It features 
a switch on the outside for synchroni- 
zation, built-in reflector, and a bracket 





(Continued on page 36) 
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PHOTOGRAPHER 
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Steve Deutch 
Studio Deutch 
Chicago 


Ss omega 
the best enlarger for 
beginner and expert! 


“Without a doubt it’s the finest 
photographic enlarger made,” says 
Steve Deutch, “built just as carefully 
as a precision camera!” Only Omega 
has a true condenser system for 
every size negative from 35 mm. to 
4x5”, and matches auxiliary 
condenser focal length to the 

focal length (2” to 614”) of the 
lens being used. Uniformly 

brilliant ventilated illumination, 
effective for either black and 
white or color printing 





















OMEGALITE for less 
contrasty prints. Replacing 
the cond r lamph , it 
furnishes cooler high speed 
printing for color and black 
and white. The long-life 
circular fluorescent tube is 
inexpensive and easily 
replaced. 
























OMEGA D-2 $183.50 (with Colorhead); with Omegalite $159.40 
Omegolite separate $42.75 






enlargers 
make better pictures 
yet cost no more 














For more information about Omega enlargers and their use- 
ful accessories, see your local Omega dealer or mail this 
coupon today! 






OMEGA 


















SIMMON BROS., Inc. Dept. MO. 3 
30-28 Starr Ave., Long Island City 1, N. Y. 


Please rush me FREE Omega literature and booklet “X.” 















NAME 







ADDRESS 





ZONE____ STATE 









CITY. 





ANY PICTURE IS JUST A SNAPSHOT 
UNTIL IT’S ENLARGED 








SIMMON BROS., Inc., 30-28 Starr Ave., Long Island City 1, 
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We certainly recommend 
Wollensak lenses and 
shutters...” 




























Raptar Telephoto lens in 
Rapax Shutter .. . available 










in 8”, 10”, and 15” focal lengt 










Cattle at Vaile Grande 













Scene at Mt.. Carmel 
Highway, Southern Utah 












> 
¥ 
Naqvi suv so® 






See your photo dealer for other quality 
Raptar lenses . . . Ask your dealer for a 
copy of the new, revealing folder ‘‘What 
You Should Know About Wollensak Len- 
ses.'’ Other literature available. 


WOLLENSAK OPTICAL COMPANY 


ROCHESTER 21, NEW YORK 












PLEASE SAY YOU SAW IT IN MODERN 


NEW PRODUCTS 
(Continued from page 35) 


for interchanging of cup and L bracket 
so that either might be used with 
cameras. It is detachable from the 
power pack by means of a locking plug 
at the end of the cord, and has a clear 
plastic front. 

The power pack weighs 4%4 pounds, 
and has a capacitor discharge button 
to discharge condensers when battery 
has to be filled, or when the lamp unit 
cord is detached. The battery charger 
has a neon bulb which glows when the 
charger is in use. Price: $109.50. For a 
descriptive brochure write to: 

CELLUX ELECTRONIC CORP. 
152-154 CONGRESS ST., BOSTON 10, MASS. 


Kirk Album, Photo Protectors 

A new photo album and a line of 
photo protectors that will enable pic- 
ture enthusiasts to see both sides of 
their prints—or to mount two snap- 
shots back-to-back in the album, is on 
the market. 


The protectors are plastic pockets 
made of Kodapak Sheets. They are 
topped with a gummed strip which at- 
taches easily to any part of the page. 
No glue is needed. ‘They are priced at 
50 and 70 cents a dozen. The protectors 
can be overlapped on the page and two 
prints—plus negatives—can be slipped 
into each pocket back-to-back. 

The album comes in one size only, 
6% x 9% inches. However, the unit 
can be adjusted to contain a varying 
number of pages and the individual 
print holders are varied to accommo- 
date all of the standard size prints. 
Price: $6.50. For further information 
write: 

KIRK PLASTIC CO. 
LOS ANGELES, CALIF. 


New Dura-Flash Bulb Types 

Four bulb types have been added to 
the Dura-F lash flashbulb line. The new 
bulbs are the Focal Plane 6 and 6B, 
Press Flash 22 and 22B. The No. 6 is 
for the miniature focal plane camera, 
the No. 6B (Blue) is for daylight color 
films, while No. 22 and 22B types are 
for fast speeds where maximum light 
is needed. For price and further infor- 
mation write: 
DURA-FLASH DIVISION 
ELECTRIC LAMP CO., INC. 
62-64 BIGELOW ST., NEWARK 5, N. J. 


Tiffen Select-A-Filter Safe 

Tiffen’s select-a-filter safe with push 
button filter selector is a transparent 
(Continued on page 38) 
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America's FIRST and FINEST 
PROJECTION SCREEN 


NOW WITH 


> CRYSTAL 
SCREEN 


MAKES COLOR 
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MOVIES AND SLIDES 
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DA-LITE "DE LUXE CHALLENGER"® 
America's most popular crystal-beaded 
portable projection screen . . . now with 
“WHITE-MAGIC" Screen Cloth. Sturdy, 
compact and easy to set up. Lightweight 
all metal tripod with extra rigidity. 


Bea in all standard sizes. 


~ 


500% 
BRILLIANCE! 


PLEASE SAY YOU SAW-IT IN MODERN 


“WHITE-MAGIC” IS WHITER, 
BRIGHTER, STAYS WHITER, 
BRIGHTER . . . with 200% to 
500% more brilliance! 


HERE’S HOW: 

Developed by DA-LITE engineers, 
“WHITE-MAGIC” is especially de- 
signed for color projection. Its unique 
chemical properties enable the screen 
cloth to retain the pure brilliant-white 
color even after long periods of con- 
stant use—with no fading, yellowing or 
greying. Exclusive “WHITE-MAGIC” 
is whiter and stays whiter! 


Special adhesive properties of ““WHITE- 
MAGIC” enable the screen cloth to 
hold more crystal beads to its smooth 
surface—for more reflective power than 
any other screen . . . 200% to 500% 
more brilliance! Exclusive ‘“WHITE- 
MAGIC” is brighter and stays brighter! 


ONLY NEW DA-LITE “‘WHITE-MAGIC” 
SCREENS OFFER YOU ALL THESE AD- 
VANTAGES FOR THE BEST PROJECTION! 


@ All models now with exclusive ““WHITE-MAGIC” 
Crystal-beaded Screen Cloth that IS whiter, 
brighter and STAYS whiter, brighter! 

® Da-Lite Screens are the easiest and fastest to 
set up . .. you're ready for projection in as 
little as 5 seconds! 

®@ Da-Lite Crystal-beaded Screens are especially 
designed for your color slides and movies . . . 
makes them “come alive!” 

® Handsome, streamlined all-metal 
screen cases... the sturdiest 
ever made to protect the screen 
surface at all times! 

@ Lightweight tripods of exclusive 
Da-Lite design provide full strength 
and rigidity—yet is simple and 
compact! 

@ All square screens adjust quickly 
and easily to rectangular picture 
areas ... lock securely in place! 


New and exciting ’ 
FREE BOOKLET WHITE-MAGIC 
- packed with tips on getting new brilliance and 


color from your slides and movies. Mail this coupon 
today for your FREE copy. 


DA-LITE SCREEN CO., INC. Dept. M.P. 3 
2729 N. Pulaski Rd., Chicago 39, Ill. 

Please rush me a FREE copy of the new ‘‘White- 
Magic’’ booklet that tells me how to improve my 
movie and slide shows. 


Name. 





Address 





City. Zone___State 


DA-LITE . . . America’s FIRST and FINEST 
Projection Screen! 
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HAL PHYFE 


New York’s distinguished 
photographer — famous for his 
pictures of beautiful women 
and his commercial 
direct color photography. 
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“. . . Prestige and profit come to the photographer who has taken the 
pain to learn his trade from the ground up. Today the student who 
aspires to be tops in this field must be thoroughly trained in the essen- 
tials of photography and composition to master the many modern tech- 
niques. The Progressive School of Photography in New Haven offers 

the best basic training.” 


Portrait, Commercial, Direct Color Photography and Camera Repair are 
offered to beginning students in small classes that permit an unusual 
amount of personal instruction. For those with previous experience, 
post-graduate courses in Portrait and Commercial work are available. 
Nine out of ten graduates of the Progressive School — men and women 
— are earning their livelihood through photography, many with the 
assistance of our placement service. Veterans are eligible for G.I. benefits. 
Dormitory for men, plus housing service. You can start your training 
anytime — write today for free catalogue PT7' 


ROGRESSIVE SCHOOL OF PHOTOGRAPHY 


CONNECTICUT 


NEW HAVEN @ 
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NEW PRODUCTS 
(Continued from page 36) 


plastic case for holding filters. It’s 
small, compact and easy to carry 
around. 

Series No. 5 measures 3% x 1 11/16 
x 2 5/16 inches; Series No. 6 measures 
4% x 111/16 x 2% inches. The safe 
holds six filters, lens shade and adapter 
ring. 

Each filter is held in place by tension 
springs, and is separated from the next 
filter by molded grooves. Operating at 
the touch of a finger, the push button 
raises the filter above the others for 
easy removal. It resets automatically. 
Price: Series No. 5—$2.50, Series No. 6 
—$2.75. For further information write: 
THE TIFFEN MFG. CO. 

71 BEEKMAN ST., NEW YORK 38, N. Y. 


No. 736 Seerite Reader 


Here is a2 x 4 in. oblong reader made 
with a ground magnifying lens. Prac- 
tical for retouching, spotting and col- 
oring, it comes with a plastic frame 
and handle. Price: $3.25. For further 
information write: 

TESTRITE INSTRUMENT CO. 
57 EAST 11 ST., NEW YORK 3, N. Y. 


New Graflex Tripod 


An all-metal tripod which weighs 
four pounds, six ounces, stands sixty- 
one inches high, and closes to 23 inches 
has been added to the Graflex line. 

It features a pan-tilt head with a 
broad base for supporting heavy cam- 
eras, and a 12 inch sliding centerpost 
for adjusting the height of the tripod. 
The legs may be adjusted from the 
top section as well as the bottom by 
means of large non-binding screws. 
Rubber feet fit over the bottom of the 
legs to prevent skidding. Price: $34.95. 
For further information write: 
GRAFLEX INC. 

ROCHESTER, N. Y. 


Fedco Twin Surface Print Dryer 


The Model #250 Print Dryer is a 
portable dryer for prints, enlarge- 
ments, and photostats. It features dry- 
ing surfaces of polished aluminum, uni- 
form distribution of heat, and remov- 
able canvas which is pre-shrunk. The 
dryer accommodates four. 8 x 10 prints, 
and measures 11%4 x 17% inches. A 
tension device holds ferrotype plates 
firmly in place on the heating surface, 


MopERN PHOTOGRAPHY 












| 
~ oc 
GREATEST SLIDE 

SHOW ON 


EARTH | 


and clips have been built in the dryer 
to hold plates in place. It has an Un- 
derwriters’ approved 3000 cycle cord, 
and can be used with either AC or DC. 
Price: $17.95. For further information 
write: 

FEDCO PRODUCTS INC. 

37 MURRAY ST., NEW YORK, N. Y. 


Model BR-3 Caster Mount 


TOPS FOR . 


ae COLOR SLIDE 
THRILLS», cor EVERYONE; 


Rigut IN — 
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+ NEW 


PROJECT-OR-VIEW 


PROJECTOR AND TABLE VIEWER 


ALL IN ONE! Here’s wonderful new 
color slide enjoyment! One versatile 
instrument . . . converts from a table 
viewer to a projector covering a full 
size screen . .. all at the flick of your 
finger! Big 634” x 634” viewing glass. 
Coated f/2.9 anastigmat projector lens. 
Feed-through slide carrier takes all 
2 x 2 slides. 


Standard model—1 50-watts, 


* 
convection cooled, AC-DC $7 45° 
Deluxe model — 200-watts, 


* 
blower cooled, AC only... $g45° 


“Federal excise tox included. 
* s - & «6 e 
a, - -. ss i. 


Clip the coupon from the opposite column 
to receive TDC’s informative booklet on 
color slides and information on all TOC 
products, including the famous SELEC- 
TRON tray-loading slide changers. 


THREE 


DIMENSION CO. 


4555 W. Addison St., Chicago 41, Ill. 





This new Victor caster mount is suit- 
ed for all types of lighting units. Sturdy 
and smooth rolling, the base is finished 
in wrinkle enamel and plating, with a 
% inch round stud at the top. A single 
screw adjustment on the mount per- 
mits folding all three legs. This reduces 
the spread of base from 21 in. when in 
use, to 644 in. when in folded position. 
Price: $23.50. For complete details 
write: 

JAMES H. SMITH & SONS CORP. 
GRIFFITH, IND. 


Two new products, a print flattening 
solution—BFI No. 20—and a hypo neu- 
tralizer—BFI No. 30—are now avail- 
able. BFI No. 20 is said to be an ex- 
cellent reconditioner for old, damaged 
or brittle prints, and to provide a base 
for retouching and tinting. BFI No. 30 
it is claimed, will prevent discoloration 
and fading of old prints, and reduce 
washing time. They are packed in am- 
ber gallon bottles. Price: BFI No. 20— 
$7.50 per gallon, BFI No. 30—$4.00 per 
gallon. For other information write: 
Brown-Forman Industries, 1908 How- 
ard 8t., P.O. Box 1080, Louisville, Ky. 


An additional surface, DS, has been 
added to DuPont’s line of Varigam 
variable contrast photographic paper. 
This is velvet grain natural white high 
luster, in double weight. For price and 
other information write Product In- 
formation Service, EI. DuPont De 
Nemours & Co. (Inc.), Wilmington, 
Delaware. 


Series Vil optical glass filters have 
been added to Spiratone’s line. They 
are available mounted in most colors 
at $1.50, the polarizing filter at $3.98. 
For further details, write to Spiratone, 
49 West 27 St., New York, N.Y. 
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WITH A TBC 
PROJECTOR * 


you need never touch a slide by hand 






$8450" 
Streamline 500 


Projects 15 to 42 more light than any other 
make of 500-watt projector! Powerful, quiet 
blower provides exceptional coolness. Pre- 
cision 5” coated f/3.5 anastigmat lens in 
helical focusing barrel. With sELectron- 
Semimatic slide changer! 








with deluxe 
manual chonger. 
$68.50* with SELECTRON-Semimatic changer 
as shown. 


Moainlinern’$00 


Cool, bright and beautiful . . . unmatched 
performance at the price! Brilliant 300- 
watt illumination; powerful built-in 
blower for super-cooling. Has 5” coated 
f/3.5 anastigmat lens in helical focusing 


* Federal excise 


tox included. ’ 
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SLIDE BOOKLET! 
\ Fe JO) 7 \ ko 


Here's your guide to better color slides and 
projection. Written by Rus Arnold, A.P.S.A. 
Up-to-date and informative! It’s yours FREE 
with this coupon. 
THREE DIMENSION COMPANY P.P.2 
4555 W. Addison St., Chicago 41, Ill. 
Please rush me a FREE copy of your new 
booklet on slide photography and projection 
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water supply. 


possible, will snnex everything 
between tho present city limits 
and Newren not cwned by the 
VU. &. Government. 

Write: Steciwot, City plan ene 
gineer, is checking with enges en- 


gineers to ine - 
aries. He estimates the annexation 
will move El Paso 13 miles - 
east of its present city line, 
Confers with Attorneys 

Annexation is the only sure wey 
to prevent farmers from drilling 
wells north of the City to irrigate 
desert cotton patc 

. 


Mayor Ilervey said the City, if) 


hes, the mayor 








you can BE SURE...1F ITS 


PLEASE SAY YOU SAW IT IN MoperN 








ON BOTH HE USES 
WESTINGHOUSE FLASH BULBS 


Whether it’s capturing a once-in-a-lifetime expression 

of a young cowpoke or his son’s pensive moods, precise timing 
is a must for Louie Hendricks, Staff Photographer of the 

El Paso Herald-Post. 


And for all his work, Hendricks relies on the best available 
equipment, including Westinghouse Flash Bulbs. 

He’s assured, as you can 

be assured, that Westinghouse 
Flash Bulbs are unbeatable 
for full technical control. 


Defense needs have 
limited the use of tin 
in the contact point of 
oll flash bulbs. Before 
using, scrape on sole of 
shoe or on emery cloth. 


Lamp Division 
Westinghouse Electric Corp. 
Bloomfield, New Jersey 


estinghouse 
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the Camera Clubs 





by MABEL SCACHERI 


When you start a camera club, the 
first question is, ‘‘where are you going 
to meet ?” That can be quite a question 
in the larger cities. Still, determined 
shutterbugs do manage, somehow. 

They find meeting rooms in church 
social halls, schools, libraries, muse- 
ums, and restaurants where a separate 
dining room is to be had. And what do 
they do for darkrooms, in such places? 
They do without. Only a few camera 
clubs are lucky enough, rich enough, or 
splurgy enough, to provide a darkroom. 
After all, most of the members: have 
their. own cubbyhole at home in a 
closet, basement, spare bedroom or 
bath, where they work in a happy 
frenzy, turning out prints that will 
chloroform those other guys whe went 
along on the same camera trip! 

This darkroom business all depends 
on the membership, what they want 
and need, and what they’re willing to 
pay for. If the majority have no dark- 
rooms, and maybe even want to engage 
a teacher and put on a basic photog- 
raphy course right there at the club, 
then go right to it. 

I must point out, however, that there 
are two sides to the darkroom question. 
It takes only one Sloppy Joe or Ten- 
thumbed Thomas to keep a darkroom 
messy, with trays and graduates 
banged and busted. You hate to throw 
a good guy out of the club just because 
he is a clumsy moose. You also hate to 
keep buying equipment and cleaning 
up after him. It takes diplomacy and 
some firm house-breaking to bring 
these characters into line. 


A good example 


Still, some clubs have no trouble of 
this kind. Usually such a club has a 
pretty good top sergeant .. . well, let 
me give you an illustration. A small 
but lively club over in Brooklyn man- 
aged to rent a little apartment, before 
the housing shortage became acute. 
They use the living room for a shooting 
gallery, with lights, backgrounds, tri- 
pods, and props for making indoor 
shots, portraits, table tops, character 
studies with models. Preferably the 
pretty kind. They hold their meetings, 
with speakers or judges on print 
nights, in the fairly sizable bedroom. 
Kitchen and bathroom have become 
darkrooms, one for enlarging, one for 
film processing. (Some clubs with 
apartment set-ups make the studio or 
shooting room a lecture hall.) 

But they left the gas stove in the 
kitchen, so that after each meeting 
they could relax with coffee and cake. 


Some clubs are much more social, or 
gastronomic, than others. Well, of 
course at first, in this Brooklyn club, 
there were a half dozen old standbys 
who made the coffee, bought the cake, 
cut and served it, set up a table on 
sawhorses, took it down, put chairs 
away, swept up, and washed cups. 


By the numbers 


Then the top sergeant member 
stepped in. He made an alphabetical 
list of members. Starting with A, he 
sang off two names, Adams and 
Abercromby, to make coffee and serve 
cake, while Balfour and Benedict set 
up tables, Bollinger and Chester took 
down tables and folded up chairs, 
Chiswick and Durham swept the floor, 
Daniels and Dinwiddy washed cups... 
you get the idea. There were about 30 
members, so every third or fourth 
meeting your name came up and you 
did your stuff. No arguments, stalling, 
or hard feelings. This routine is fine 
for all club activities, such as hanging 
prints, mailing bulletins, etc. 

When a club finds its own quarters, 
the members, in all the clubs I know 
about, have pitched in and done the 
scrubbing, painting, carpentry, electric 
wiring and plumbing. Oh sure, they 
had to hire a professional to look over 
the wiring and plumbing (city regula- 
tions) but the members did most of 
the actual work and construction! 

Starting from scratch, you naturally 
do have certain initial costs for equip- 
ment. It may add up to a few hundred 
dollars, for a bang-up nice darkroom. 
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So you charge an initiation fee to each 
new member in addition to dues. You 
stage a few parties and charge 50 
cents or a dollar admission. You put 
on a beginners’ course, for a reasonable 
fee. And some of the well-heeled mem- 
bers toss in a handsome contribution, 
or the gadget-buyers raid their own 
darkrooms for spare items. In other 
words, you just naturally use your 
noodle and figure out some relatively 
painless ways to raise the needed cash. 

I say relatively painless, because 
camera club members are very odd 
characters about club expenses. The 
dues may run $10, $12, $25 a year, that 
is, anywhere from $1 to $2 a month. 
Shutterbugs spend such amounts for 
taxis, movie tickets, candy, neckties, 
or possibly a few drinks, and it’s just 
nothing. But for the club, where they 
get fun, companionship, entertain- 
ment and instruction, oh boy do they 
run when the treasurer chases them 
for back dues. I can’t explain it. But I 
know it is very smart, whenever you 
want to make a purchase of any 
amount over $5, to’put it up to the club, 
explain the whole deal. Such extrava- 
gance, six bucks for new print trays, 
to replace those old Ten-thumbs 
whammed onto the floor once toooften! 

Well, if you can prove whodunnit, it 
is usually up to the member to replace 
whatever he broke. Some clubs have a 
lot of trouble along these lines, some 
don’t. Handle it the American way, 
“equal and exact justice to all men,” 
and freeze out the pikers with a cold 
shoulder if you have to. 


Fighting the darkroom hog 


Once in a while you must deal with 
a “darkroom hog” who camps there for 
hours and doesn’t give the other fellow 
a chance. So, make some rules. Mem- 
bers must sign up ahead of time for the 
darkroom, can’t stick around more 
than two hours if somebody else is 
waiting for his turn. Same way with 
the use of the studio. The darkroom 
committee should be authorized to 
manage these matters. 

One club I know gave up having a 

(Continued on page 100) 


“J didn’t know it was loaded!” 








wie Llatone 


“T don’t like stories that say a photographer is simply won- 
derful. His lighting is superb. His composition is terrific. 
Everything about him is marvelous.” This was Leo Aarons’ 
answer to a request for a story about his work. “If you want 
a story about me, why don’t you give your readers something 
they can use if they want to become illustrators?” Aarons 
went on, “Tell them why my work is bought. 

by MILDRED STAGG -  “Here’s a list of art directors and editors who have been 
doing business with me for many years. See any or all of 
them, and print anything they say whether it’s favorable or 
not. Then come to see me and I'll give you any information 
you need to round out the story. This might help budding 
photographers.” 

The first name on the list of twelve names was William 
Reimers of Young & Rubicam, Inc., advertising agency, who 
explained, “When I have an impossible problem, I call Leo 
Aarons and forget it!” 

Al Strasser of the Biow Co., Inc., agency said, “Aarons has 
exquisite taste and is not afraid to explore new ideas. A new 
idea is a challenge to him.” 

Ernest Button, art buyer for Compton Advertising Inc., 
an agency, had other reasons for choosing Aarons. “We’re 
concerned mainly with Ivory Soap photographs, so we appre- 
ciate Aarons’ understanding of the type of baby we wart, and 
the unusual quality of his strobe lighting for color.” 

Jonel Jorgulesco, art editor of Redbook Magazine, faces 
different problems than the art directors of advertising 
agencies, and consequently he has a different reason for pick- 
ing Leo Aarons to illustrate stories. “Some photographic 


PHOTOGRAPHING DOGS 
WHICH ARE STUFFED AND 


BABIES WHICH ARE NOT 


Aarons describes the photographs that he takes for his stock- 
pile as “pictures for fun.”” Many outdoor scenes, such as this, 
are duplicated in the studio with strobe, props and backdrops. [> 











Aarons’ children pic- 
tures represent the tri- 
umph of sentiment over 
sentimentality. Color, 
composition give his 
pictures elegance. 
“When someone looks 
at a picture,” he says, 
“he shouldn’t be con- 
scious of the technique 


but only of the story. 
The viewer should say 
‘what a darling child,’ 
not ‘what fine lighting, 
color or composition.’ ” 














illustrators record only the surface. Leo probes.” 


These were the first four names on Aarons’ list. All 
four have been clients of his for many years. They 
insist unanimously that every photograph bearing 
Aarons’ signature is distinguished by sensitivity of 
approach, inevitable composition, subtle color har- 
mony and expert lighting. They all agree that Aarons 
has never fallen down on an assignment. In fact, the 
“impossible” seldom takes him any longer. 

For instance, Al Strasser’s experience with Aarons’ 
conquest of the impossible dates back to the infancy 
of color photography. In 1931, he commissioned 
Aarons to make a series of photographs for a gasoline 
account which the art director was then handling. 
Finlay color was the most popular process at that 
time, although it needed exceedingly long exposures 
by today’s standards. 


How to improve on nature 


The art director, Leo Aarons, and his two assistants, 
took off for California in January. They planned to 
photograph a fisherman and his dog against a back- 
ground of foliage and sky-blue water. However, a few 
hitches developed in the scheme. First, no dog would 
stay still long enough for the exposure necessary in 
color; second, the water was a dirty brown, not sky 
blue; and third, the foliage wasn’t properly placed 
for color and composition. 

Aarons had a scaffold built at the selected spot, and 
he draped branches over it to suit the composition. 
Then he shopped around until he found a stuffed hunt- 
ing dog. The blue-water problem remained. The pho- 
tographer bought a quantity of blue aniline dye. And 
when the fisherman and his inanimate dog were in 
position under the scaffold-supported foliage, the pho- 





tographer’s assistant went 100 feet upstream. As 
Aarons was about to expose, he called: “Let it go!” 
The dye was thrown into the stream. It floated down 
and colored the water in the picture area a heavenly 
blue, just as the art director had ordered. 

Twenty years later, Strasser is still confident that 
Aarons can lick any photographic problem. 


It began with soap 


One of the recent problems licked by Aarons was 
what to do with the photographs that are left after a 
client has picked the one or ones he wants to use for 
his account. Creating a stockpile of rejects for future 
sale was the answeg. It all began with Ivory Soap. 

Aarons had been exceptionally successful in photo- 
graphing babies for Ivory Soap. He used two or three 
babies and dozens of sheets of color film on each 
assignment. After the art buyer picked his favorite, 
the photographer had plenty of baby pictures left over. 

“Why not show the rejects to other prospective 
buyers?” He soon found that the idea sold the photo- 
graphs. Art directors and editors bought at Aarons’ 
regular prices. This discovery changed the course of 
Aarons’ professional life. He still accepts assignments 
from art directors and editors but he doesn’t wait for 
them or go after them. Instead he spends his working 
time photographing children for future use and sale. 

The babies that he uses are seldom professional 
models. Aarons finds his models by peering into every 
baby carriage he passes. If the baby catches his fancy. 
he asks the mother to bring the child to the studio to 
be photographed. When the baby finally arrives, he 
finds an admiring friend. Aarons has no children 
of his own but he loves them. 

“If the baby is very young and needs to be held, 


CLUETT PEABODY & CO. INC., YOUNG & RUBICAM INC. 


A commercial illustrator’s job is to tell a story at one glance. A shirt manufacturing company wanted a series of 


photographs showing how other shirts often fit. Aarons’ shirt series won an award at an art directors’ exhibit. 


























You can’t shoot a picture of a newborn infant 
in a photographic studio. Aarons, therefore, 


packed five portable strobe units and waited at 
a maternity hospital until a baby was born. [> 


A photograph for Dr. Lyons toothpowder need 
not show two rows of gleaming cuspids. The im- 
plication that white teeth are capable of adding 
to the charms of an already glamorous lady is 
much more effective, aesthetically, pictorially. (7 
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YOUNG & RUBICAM INC, 


I let the mother hold it in such a way that she won’t show in the pic- 
ture. Some babies like to sit up in high chairs,” Aarons continued, 
“and that keeps them within camera range easily, but others rebel 
at any restraint.” 

Whatever the baby’s preference, Aarons abides by it. When he and 
the baby have become friends, he has the mother dress it in the clothes 
that he procures from the finest shops in New York. The colorful bows 
in the babies’ hair are tied by one of New York’s leading milliners, 
because neither the photographer nor the average mother can tie a 
really neat bow. 

While shooting a baby picture, Aarons never goes near a camera. 
He gets as close to his subject as possible without getting into the 
picture and shoots with a long cable release while assistants set the 
shutter and reload the camera. 

\arons seldom employs toys to draw a baby’s attention. He plays 
with the child himself and encourages the parents to do likewise to 
achieve the proper pose and expression. 

With his flexible lighting, Aarons can stop the 18-inch Apo-Tessar 
or 14-inch Ektar on his 8 x 10 Ansco view camera down to {/ 45, using 
























Ektachrome, with the main light source twelve feet 
from the subject. This small opening gives a depth 
of field sufficient to enable the baby to keep its 
freedom of movement. At the same time, every ex- 
posure is sharp enough for reproduction. 

All the color processing is done in the studio, 
according to the Eastman Kodak Company’s recom- 
mendations. Aarons changes his assistant whenever 
the assistant changes the developing procedure. “East- 
man has spent millions of dollars to perfect this 
process,” Aarons explains, “and I can tell from the 
faulty result if the directions haven’t been followed.” 

After development, Aarons’ transparencies are 
treated with the respect that all good photographers 
should show their work—but few do. 

The cropping of each transparency is first carefully 
decided upon. Then a black cardboard mount is made 
with an opening for the transparency the same size 
and shape as the cropping. The transparency is never 


<jAarons is a master of the comic illustration. Again 
he subordinates the lighting, composition and choice 
of model to the situation. (Jones & Lamson Company) 








cut itself for cropping purposes. A translucent acetate 
backing is mounted with the transparency to act as a 
diffuser when the transparency is viewed. If the color 
balance needs a slight correction a Bourges color 
filter is also bound with the transparency. 

Cropping transparencies, according to Aarons, is of 
the utmost importance. When dealing with black and 
white, he explains, cropping is the rule and not the 
exception. Therefore, there is no reason why color 
should not also be cropped. He urges all photogra- 
phers dealing with 244 x 214 or larger transparencies 
to crop them by masking with opaque paper before 
mounting for viewing or projection. 

Aarons’ baby pictures represent the triumph of 
sentiment over sentimentality. Color, composition and 
direction give his pictures elegance. “When someone 
looks at a picture,” he says, “he shouldn’t be conscious 
of the technique but only of the story. The viewer 
should say ‘What a darling (Continued on page 107) 





A\An illustration such as this for the Saturday Eve- 
ning Post is often the most difficult to make. Each 
prop and costume must be accurate and authentic. 
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STAGE 
STRUCK 
CAMERA 


Is there an amateur theatre 
group near you? Here’s how to 
“shoot” them for fun-or profit 





by LARRY FRIED 


IF THE GLOW of footlights and sight of grease paint 
make you want to reach for a camera, why hold back? 
Amateur theatre groups are thick as dandelions in 
practically every community—and most of them 
would welcome the chance to cooperate with a com- 
petent amateur photographer. Your biggest problem, 
in fact, is likely to be one of deciding which group 
you would most enjoy working with. 

Before you start looking around, I suggest you ask 
yourself this: “Do I want to shoot amateur theatre 
groups just as a hobby, or for profit? Or am I inter- 
ested in both angles?” 

Your answer will determine the kind of group you 
should concentrate upon. If you want to shoot for the 
fun of it (and perhaps at the same time perform a 
community service), churches, schools, scout troops, 
4H clubs, and civic clubs will be your happy hunting 
grounds. Sometimes these groups can pay the cost of 
your film and supplies; more often you are on your 
own as far as having your costs reimbursed by the 
club, but can easily break even by selling pictures to 
individual members of the cast. 

If you want to clear a little pin-money on your 
efforts, look for organizations that expect to pay a 
nominal price for the pictures they use in publicity 
releases, posters, programs, and such. I got my start 
by photographing the theatre groups and drama 
courses at the University of Miami. This not only 
proved a wonderful means of working my way 
through college, but also launched me on a career of 
professional photography. (For more about Larry 
Fried’s college photography see Tempo, October 1950 
issue of MopERN—Ed.) 

Many of your problems in connection with theatre 
photography will deal with light—stage lighting, 
flash, or flood as the case may be. Your choice of 
camera equipment, therefore, becomes a matter of per- 
sonal choice. My first camera was a Rolleiflex “lib- 
erated” from a captured German officer during the 
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FIRST READING. The University of Miami drama group 
reading for parts in Cyrano de Bergerac. Larry Fried made 
this Speed Graphic flash shot to start things rolling for 
local newspaper publicity. Exposure: 1/100 sec. at f/16. 





MONTFLEURY AND CYRANO. This famous scene from the 
play had poster possibilities so Fried had the actors recite 
their lines for expression while holding the pose. One flood 
high and one to left supplied the light. 1/25 sec. at f/8. 





PHOTOGRAPHER'S FAVORITE. Larry Fried thinks this un- 
posed candid of a group buying tickets is one of the most 
effective shots of the whole series. It was made with a Leica 
by existing light. The exposure was 1/20 at f/2 on. Plus-X. 
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FIRST REHEARSAL. Larry Fried used two photofloods placed DRESS REHEARSAL. To photograph this First Act scene, 
so as to light the players but leave the background black. Fried again supplemented the actual stage lighting with 
Reason: the stage is completely surrounded by audience two photofloods. To get facial expressions, main actors 
seats the same as in “Ring” theatres of ancient times. spoke their lines. Rolleiflex, 1/10 sec. exposure at f/11. 


CYRANO AND COMTE DE GUICHE. Fried’s choice of cameras OPENING NIGHT. Cash customers arriving at the Ring 
for all dress rehearsal shots was the Rolleiflex because its theatre gave Fried a chance to make a newspaper publicity 
right-side-up images facilitated focusing and composition. shot for the show. He used the Speed Graphic and a No. 
His choice of films for Rollei and Leica was Super-XX. 25 flashbulb held at full arm’s length for this shot. 





DRESSING ROOM. This picture of John Behney making up PRODUCTION SHOT. Two flashbulbs, one at the camera 
for the part of Cyrano was one of many that Fried shot for and the other on extension, solved the lighting problem 
the University of Miami’s magazine, Tempo. The Leica ex- for this picture made during an actual performance. 
posure by existing light was again 1/20 second at f/2. Speed Graphic, 1/50 sec., £/8, Super Panchro Press film. 
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PUBLICITY SHOT of Cyrano and the cadets at the battle- 
field before Arras emphasized the action in the play. 


CONGRATULATIONS backstage (below) after final cur- 
tain adds human interest to complete coverage of the play. 
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{INDIVIDUAL PORTRAITS for the Drama Dept. file (right) 


were shot by Fried as actors came off stage in costume. 


JOHN BEHNEY (Cyrano) was Leica-catght washing up 
after final curtain for the last picture in Fried’s series. 


war. The twin-lens reflex is still my choice of all- 
around cameras for this work because of its light 
weight, versatility, ground-glass focusing, and the 
good sized (214 x 214 in.) negatives it produces. Since 
photography is now my full-time profession, however, 
I have added a 35mm and a 4 x 5 press-type camera to 
my equipment. The 35mm camera is fine for taking 
action pictures by existing stage light because of its 
fast lens. The negatives are small, however, and ex- 
treme care must be taken in making clean, sharp 
enlargements from them. The 4 x 5 camera offers a 
variety of lenses and produces negatives that can easily 
be enlarged to poster-size dimensions. One thing I 
would like to emphasize, however, is that in picture 
results a lot more depends upon you than on the price 
tag of your camera. 

After you’ve covered a few amateur theatre pro- 
ductions from beginning to end, you will evolve a 
shooting procedure that works best for you. Mean- 
while, I will outline the approach that has proven the 
most satisfactory for me. 

Your biggest advantage in working with a small 
group of actors is the chance you have to become 
acquainted with each player on a personal basis. You 
learn his mental quirks and reactions to a situation 
as well as which profile to shoot and how to avoid 
showing his double chins. As a matter of good sense 


Beverly Ann Falk as the Orange-Girl. 














(as well as protocol), however, I suggest that you 
contact the Director before you approach any of the 
actors. The Director is your key man. He is the one 
who can arrange for you to be present at the play try- 
outs, and during the regular and dress rehearsals. 

If you plan a complete coverage of a play, your 
first pictures will probably be made during the early 
try-outs. This is the time to shoot candidly and by 
natural light as much as possible. Remember that no 
matter how informally the actors may lounge about 
while reading their parts, they are nervously keyed- 
up. The more considerate and unobtrusive you can 
be, the more cooperation you will receive from then on. 

Once a play has been cast, I make it a point to read 
the script carefully and familiarize myself with each 
character’s part before I shoot another picture. By 
the time the production goes into rehearsal, I am able 
to anticipate the action so as to obtain unposed shots 
of the cast at work. My choice of cameras here is a 
35mm camera with a lens fast enough to be used with 
existing light. As a matter of general policy, I take 
pains to see that no actor is slighted in the picture- 
making. It is far better to shoot pictures you know 
you haven’t the slightest use for than to undercut an 
actor’s belief in the importance of his part by leaving 
him out of the photographic end. 

If you take notes on picture possibilities as you go 








Sidney Greene as Ligniere. 





along, you will be almost as familiar with the play 
as the cast by the time dress rehearsal rolls around. 
Remember that production shots are almost always 
made during dress rehearsal because opening night 
is too hectic for pictures; after opening night the 
players would rather go out to celebrate than pose for 
pictures. If you talk to the Director about the pic- 
tures you want to make before dress rehearsal, a 
shooting schedule can usually be planned accordingly. 
For these pictures, I prefer a reflex or press-type 
camera and either flash or flood lighting. The idea 
here is to work quickly and smoothly to avoid unnec- 
essary delays. 

Facial expression is of the utmost importance in 
theatre photography. When arranging your photo- 
graphic groupings on the stage, keep in mind the 
original groupings in the play, but don’t be too bash- 
ful if you think a bit of re-arranging will make a better 
picture. Just don’t carry your re-arranging so far that 
the Director will feel you are destroying the atmos- 
phere he worked so hard to create. 

In arranging your lighting, it is well to remember 
that although flash is convenient and easy to handle, 
there are times when natural stage lighting is far more 
effective. Generally speaking, I suggest that flash be 
used mostly for close-ups when stage lighting is in- 
sufficient. Usually, a flash (Continued on page 105) 





Herman Tessler as Montfleury. 
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IS YOUR 
LENS SHARP ? 


WHEN IS A LENS CHOICE, GOOD, FAIR, OR POOR? WHAT’S 
THE STANDARD OF LENS QUALITY? HERE’S AN ENGINEER’S VIEWPOINT 


THE NATURE OF LENSES: NO. 1 


BY ALLEN R. GREENLEAF, ares, memser optical SOCIETY OF AMERICA 


Before we can set the standards of picture-making quality 
which we demand from a lens we must first state the 
work a lens must do. That in turn requires a statement 
of the purpose of photography. 

If a photographer prefers to make diffused pictures 
or pure abstractions, or an artist prefers to draw or paint 
pictures that express his own personal ideas, that is a 
matter of personal choice. Without implying any adverse 
criticism of that choice, let us make it clear that the 
primary purpose of any graphic art is to reproduce an 
actual scene in such a way that the reproduction will pro- 
duce upon the observer the same visual and mental effect 
that he would receive upon viewing the actual scene. Any 
deviation from this primary objective is a subjective 
modification. 

Particularly is this true in photography—our aim, our 
purpose, is to reproduce a scene quickly, accurately, 
clearly. And most essential in achieving this objective is 
a good, sharp lens. 

There are two essential requirements of a photographic 
reproduction. First, the resolution in the picture must 
be at least as great as the resolving power of the normal 
human eye, so that the picture will be seen as absolutely 
sharp. The specious argument is sometimes advanced 
that the eye sees in sharp focus only a relatively small 
portion of a scene, and that for this reason a photograph 
need not be sharp all over. This, of course, is nonsense. 
Actually the eye scans a scene so rapidly that the entire 
scene appears sharp. A photograph reproduces the effect 
properly only if it actually is sharp all over. We cannot 
expect universal depth of field, but everything within 
the depth of field of the lens should be sharp. 

The second essential requirement of a photographic 
reproduction is that it must be viewed in proper per- 
spective relationship. Unless this is so, you do not have 
an accurate reproduction of the original scene, even 
though you may have a picture. Photographically, proper 
perspective relationships are best provided by a pair of 
stereoscopic pictures, taken with proper equipment and 
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viewed under controlled conditions. Many people are 
familiar with the startlingly lifelike effects provided by 
good stereo slides in a good stereo viewer. However, 
most photographers use single-lens cameras and make 
prints that are intended to be viewed by the naked eye. 
This poses a pretty problem. The print, a plane, two- 
dimensional surface, must be so made that it will give 
the same impression of a three-dimensional scene that 
an observer would receive if he viewed the actual scene 
with one eye. If the print is not made properly, or is not 
viewed from the proper distance, all the perspective re- 
lationships in the picture will be displaced, with unsatis- 
fying and frequently displeasing results. “Correct” 
perspective has nothing to do with the focal length of 
the lens; it depends only upon viewing the print at the 
proper distance. 

You may wonder what all this has to do with lens 
sharpness. It has a great deal to do with it, for the modern 
trend to smaller cameras and film sizes leads inevitably 
tc enlargement, in order to improve the visual effective- 
ness of the print. If the camera makes small pictures, and 
if enlargement to comfortable print-viewing size is to be 
a routine matter, then the lens must be sharp enough so 
that the negative images can be enlarged the necessary 
number of times without “falling apart.” 

To illustrate graphically why “viewing the print at the 
proper distance” is the key to correct perspective, here 
is a stunt which you can try yourself with nothing more 
than a window to look through and a piece of crayon. 

If a plane plate of glass (your window) is held in a 
fixed position perpendicular to the line of sight and at 
a fixed distance from one eye, the outline of each object 


To be good, says the author, a camera lens must be able 
to reproduce a scene clearly, accurately and with a maxi- 
mum of detail. Example: Jimmy Durante, as photographed 
by Arthur Rothstein for Look magazine. To emphasize the - 
famous nose he used a 614 in. Goerz Dagor wide angle lens 
in an 8 x 10 camera, stopped down to f/32, two strobe lights. 























To make a picture that’s sharp only in the center and gets fuzzy at the edges is no virtue in a lens. Notice that the band- 
stand on the Mall in New York City’s Central Park is sharply detailed; not so the man, side trees, benches. This is a com- 
mon complaint with many relatively fast but cheaply made lenses when used wide open. Stopping down may help a bit. 


in the field of view can be obscured by marking over its 
image on the glass with a crayon. The result is a traced 
picture of the scene. This picture is a perspective view 
or, more simply, a perspective. Your eye is the center 
of perspective. Now if this perspective drawn on the glass 
plate is moved either nearer to or farther from the eye 
than its original distance, it no longer produces the cor- 
rect visual effect. The same applies if you move your eye 
nearer to or further from the window. 

A photograph is a perspective; the camera lens re- 
places your eye as the center of perspective; the only 
difference is that the lens is between the subject and 
film. The film replaces the plate of glass or window on 
which the outline was crayoned. The distance from the 
lens to the film is the distance from the center of per- 
spective to the perspective. When the photograph is 
viewed, the eye once again replaces the lens as the center 
of perspective; therefore the picture can be viewed in 
proper perspective relationship only when the eye-to- 
picture distance is equal to the lens-to-film distance. This 
is virtually impossible where the lens-to-film distance is 
very short, as it is with most amateur cameras. 

Suppose that a picture is made of a scene that includes 
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distant mountains and some foreground objects, with a 
lens of 3-inch focal length, focused at infinity. To see 
this picture in correct perspective it would have to be 
held three inches from your eye. 

The accepted minimum distance at which a normal 
human eye can focus is 10 inches. However, when the 
little print is viewed at 10 inches, distant objects look 
too small in comparison with nearer objects. Where are 
those mountains that looked so wonderful when we took 
the picture? The remedy is to enlarge the picture so that 
it is equivalent to one made with a 10-inch lens. This 
enlarged print, when viewed at about 10 inches, pro- 
duces the proper perspective relationship. Now, the 
mountains are massive, impressive. The picture has 
“come alive,” even as the ads of the enlarger manufac- 
turers say it will when you “blow it up.” 

It is evident, therefore, that a picture must be enlarged 
in the ratio of at least 10 divided by the lens focal length 
if it is to be viewed in correct perspective at 10 inches, 
the minimum focusing distance for the normal human 
eye. For example, a picture made with a lens of 3-inch 
focal length should be enlarged about 3 1/3 times (10 
divided by 3, the focal length). Negatives from 35mm 








cameras with 2-inch lenses should be enlarged five times. 
However, if the picture is made with a 10-inch lens, a 
contact print will be quite satisfactory for viewing at a 
distance of 10 inches (10 divided by 10, the focal length). 
Of course, there is no objection to greater enlargement, 
provided the print is viewed at a greater distance. For 
example, take a sharp 35mm negative made with a lens 
of 2-inch focal length. If this picture is enlarged to 11 x 14 
inches, you cannot expect to view it from a distance of 
10 inches. At that distance you cannot see the whole 
print; the perspective is distorted and it will probably 
appear to be unsharp. However, if you view this 1] x 14 
print from the correct distance, 22 inches, you can see 
the print comfortably, the perspective is correct, and in 
all likelihood it will appear to be satisfactorily sharp. 
It should be pointed out, in this connection, that if 
the negative is sharp enough so that it may be enlarged 
sufficiently for correct perspective and still yield a sharp 
print, then this negative is sharp enough to be en- 
larged to any size whatsover, provided the print is viewed 
from sufficient distance to give correct perspective. 
Customarily, the sharpness of lenses (resolving power ) 
is measured by the ability of a lens to form images of 
black lines on test charts. The charts are so designed that 
with careful use under controlled conditions they can 
give a pretty good indication of the size of the smallest 
object the lens can image. The charts are set up at some 
distance from the lens, illuminated in a certain manner, 
and the lens is sharply focused on the charts. The image 
formed by the lens may then be examined under a micro- 
scope, or a permanent record may be made on film or 
glass plates. Whatever the method, the skill and judg- 
ment of the tester is important in arriving at the final 


result. The sharpness of the lens is then expressed in 
“lines per inch” or “lines per millimeter,” resolving 
power. The greater the number of lines per millimeter 
which the lens can show (Continued on page 94) 


To see the contact print in proper perspective this young 
man would have to view it at about 3 inches. His eyes can’t 
focus properly, however, closer than approximately 10 in. 


Despite its charm, this picture denies the true function of 
a lens, Greenleaf maintains. Here photographer Emil 
Savitry started with a sharp negative, diffused the print. 


At 10 inches, such a contact print is too small, and its 
perspective is completely distorted. The remedy: enlarge to 
8 x 10, view the big print from a comfortable distance. 
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putting my exposure meter to 
work, I can enlarge any number of 
negatives to the same size with the 
assurance that when I dunk the 
prints in developer they will come up with uniform 
results. This saves an enormous amount of time and 
labor, particularly in view of the fact that the same 
technique can be used to standardize the exposure 
time for any size of enlargements I want. Here, in 





seven steps, is how it works: 

1. Begin by deciding what size of enlargements 
you are most likely to want to make in quantity. 
Then, on a sheet of paper large enough to cover your 
enlarging easel, draw the format of each of these 
sizes to its exact dimensions. The paper on my en- 
larging easel was ruled into rectangles 8 x 10 inches, 
11 x 14, and 16 x 20, because these are the sizes of 
the enlargements I most frequently make. You may 
prefer formats ranging from 8 x 10 down to 4.x 5 
inches. Rule as many or as few formats as you 
choose—you can standardize the exposure time on 
any of them. 

2. Next, place a normally exposed negative in your 
enlarger and focus it sharply in the smallest print 
format you drew on the paper. In my case, the 
smallest print size was 8 x 10 inches. 

3. Hold your exposure meter under your enlarger 
lens and stop down the diaphragm of the lens until 
the meter dial gives a reading of about 5 foot candles. 
If you have a G.E. meter, the 5 foot candle reading 
should appear when the lens is stopped down to 
about £/8. If your photo electric cell meter isn’t cali- 
brated for foot candle readings, don’t worry about 
it. “S foot candles” is an arbitrary figure. Base your 
technique upon whatever number the needle points 
to when the lens diaphragm is stopped down to 
about £/8. It won’t matter whether the meter is held 
against the lens or three inches below it if you are 
careful to hold the meter in the same place as a 
standard of practice for all prints. A small paper 
cone over the rectangular opening of a meter having 
the photo cell in one end will insure holding the 
meter the same distance below the lens for each 
reading. If you have a meter with the photo cell 
located on its side, you may want to rig up a small 
mirror at a 45-degree angle to enable you to read the 
dial without becoming a contoriionist. 

4. With your lens stopped down to a meter reading 
of 5 foot candles (or its equivalent), make a test 
print of your smallest print size by exposing a sheet 
of enlarging paper in four sections. The following 
are the test exposure times (Continued on-page 109) 





HOW IT WORKS. Enlarger head is raised to prede- 
termined height, lens is stopped down until meter 
shows 5 foot candles of light through negative. Ex- 
posure time for prints can now be standardized. 





VARIGAM FILTERS can be left in place while stop- 
ping down to 5 foot candles. Exception: No. 9 and No. 
10 filters. If these are required, take direct light read- 
ing to 20 foot candles, then slip filter in afterwards. 


ENLARGING BY 


LET THE METER YOU USE OUTDOORS 


HELP PRODUCE SPARKLING 

















STEP ONE. On paper large enough to cover the en- 
larging easel, draw formats to actual size of enlarge- 
ments you most often make. Then project nega- 
tive to fill the smallest format on the paper. 
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WALL CARDS indicate height of enlarger head, 
exposure time for each size of enlargement. In-be- 
tween heights for odd-size enlargements will require 
slight adjustments in the printing exposure time. 


PRINTS IN THE DARKROOM 
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STEP TWO. Stop down the enlarger lens until light pass- 
ing through negative gives meter reading of 5 foot candles 
or equivalent. Make test exposures in four sections (see 
text). Repeat for each size of enlargement you want. 





FINAL CHECK of the exposure times indicated on cards is 
based upon test exposures (see text) previously made in sec- 
tions. Gowland makes both sectional and final tests on 8 x 
10 in. Varigam paper, processes them in same developer. 


EXPOSURE METER 


eee BY PETER GOWLAND 









CREATIVE 


COLOR 
PHOTOGRAPHY 


are there rules in color photography? 
should you use many colors or few? 

an expert gives some of the answers; 
third in a series by Arthur Siegel 


ant to start an argument among a group 

of color photographers? Ask them ex- 

actly what produces color harmony in a 

picture. For that matter, ask a group of 
interior decorators, “Why wouldn’t a bright blue 
drape look good against a green wall?” The pho- 
tographer or the decorator may bring out 1,001 
color charts and wheels to prove his point—that they 
don’t look good together—but no color chart can 
tell why! 

The reason? The simple act of seeing color is one 
of the most complex processes in which the human 
body is involved. The very nature of light is sur- 
rounded by mystery and we talk about theories, not 
facts, when discussing the wavelengths whence come 
our colors. There exist at least seven more or less 
accepted theories on how the eye acts as a color re- 
ceptor and changes the electromagnetic energy of 
light into an electrical current which the brain inter- 
prets as color. 

What do these physical things mean to the pho- 
tographer who holds in his hands a camera loaded 
with color in a completely different physical way? 
It means he has a pretty messy color problem on his 
hands, the solving of which viewers of his pictures 
will label with words such as “tasteful color com- 
binations.” At least he hopes that is what they'll say. 

When Dr. D. L. MacAdam, a color investigator 
at Eastman Kodak Company recently stated, “The 
judgment, ‘I like that,’ is fundamental to all knowl- 
edge of what constitutes a good (color) picture.” 
he was stating the only basic truth we know about 
color harmony. 

At this point it would seem we were in a hope- 
lessly confused mess as to where to begin using com- 
binations of colors in a color photograph. But there 
are saving factors in a situation that enable the sin- 
cerely creative photographer to work with confidence 
and the expectation that if he produces pictures that 
satisfy him they will also affect and excite other 
people. 

Luckily there are important factors that enable 
men to communicate visually with other men: 1. The 
visual and mental apparatus of human beings are 
more similar than they are different. 2. Men are born 
into given cultures which provide common visual 
experiences and information. But how can we use 
this information to make ourselves more sensitive to 
the world of color and thus produce fresh, personal, 
deeply felt, exciting, creative color photographs? 

We can learn much by artificially separating or 
taking apart a pleasing painting or color photograph. 
We must remember, however, that once we start 
analyzing the separate elements of tone, color, tex- 
ture, size relationships, the division of the picture 
space, subject matter and technique, we may lose 
sight of the strength of the picture. We may, as is 
often the case in salons, demand that pictures 





Nature’s eye is not selective, but the camera’s can be if you use it correctly. Studies of great paintings will reveal that 


their colors may be as simple and flat as those of the grove of trees above or splashed with just one bright hue, below. 
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<j This Chicago store front, so interesting because 
the colors give it depth and dimension, would be dull 
and flat if it had been taken on black and white. 


follow set rules and throw out all that don’t. 

Unfortunately, the acceptable pictures remaining 
may be, and usually are, quite boring because they 
have been organized on a conscious level to conform 
to accepted formulas of seeing, instead of on the 
basis of something that was visually moving and 
deeply felt. On the other hand, a photograph that 
would score low on a point basis because of “poor” 
composition, “bad” technique, “unattractive” sub- 
ject matter, might be a terrifically fresh personal 
vision that could affect everyone looking at this pho- 
tograph. Look again at Weegee’s powerful pictures 
in Naked City, and try to imagine how they would 
fare at the usual salon. 

After all, you don’t say, “What a beautiful pinkish 
spheroid dotted bilaterally with blue spots and a 
small red area under a slightly shiny protuberance 
all topped by a mass of fine linear elements.” You 
probably would say, “What a beautiful gal.” 

There are many practical ways in which you can 
develop your own color vision. The simplest and 
most basic is to make many color pictures. If at all 
possible, concentrate on color to the exclusion of 
black and white. You will discover that there is a 


A The reflection of light upon water is a subject bet- 
ter in black and white than color since its quality de- 
pends upon form differences as revealed by light. 


great difference between black and white and color 
photography. In black and white, the form differ- 
ences as revealed by light are most important, while 
in color the surface differences as revealed by vary- 
ing colors become much more important. Objects 
that are flat and uninteresting in black and white 
(see store front, page 62) may be very dimensional 
and interesting in color. When you begin to photo- 
graph in color, photograph many, many things till 
you find one subject matter which appeals to you. 
Then concentrate on this particular interest until 
you have exhausted its possibilities. (If you take a 
look at the work of the great creative photographers, 
you will find they always work in terms of a series 
of photographs on one subject matter—i.e., Weston 
on stone formations, Cartier-Bresson on India. ) 

A second way to enrich your personal seeing is to 
study paintings—all kinds of paintings, past and 
present. For the painter in all ages and cultures has 
been a visual historian. His work presents in a con- 
crete way all the scientific, symbolic, associational, 
everyday and imagined color knowledge which 
affected him. The great painters not only brought 
together and summarized (Continued on page 104) 
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THE QUESTION IS A REAL ONE. In exhibitions, magazines, camera clubs—wherever pho- 
tographs are gathered together these days—the pictures with the grain, the fuzziness, the 
blurs are getting the attention. The up and coming youngsters are paying more attention to 
“evoking the mood” then to perfecting their craft. They are trying to walk before they 
learn to crawl. The fuzziness is not all in the pictures; it is also in the thinking. It is not all 
in the photographers, it is in the critics and also the people who look at pictures. Take the 
two pictures below. One is reality. One a distorted imitation. One photograph, part of a 
35mm negative, was taken near the front lines in Korea by Life photographer David 
Douglas Duncan. The other was taken at Fort Monmouth, N. J., by Rupert Callender, 
who was asked to make a portrait “like those in the magazines by David Duncan.” He 
made it by taking the picture on a bad day, intensifying the negative to build up grain. 
Yet in all the pages of Duncan’s book, This is War, there is nothing so grainy as this 
imitation of his work. Doesn’t good photography have something to do with superb 
performance under difficult conditions? Or shall we tolerate sloppy craftsmanship? 
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PICTURES LIKE THESE ARE WHY PEO- 
PLE ARE SAYING GOOD TECHNIQUE IS 
DYING OUT ... what do you think of them? 
Stan Croner’s photograph, left, of a boy and 
girl dancing together, was shot wide open 
with a Rollei, £/3.5 at 1/25th. To the left 
below, is one of the most controversial pho- 
tographs taken in years—a funeral by 
Joseph Bellanca. Bellanca so manipulated 
his photograph as to get the effect of a 
death’s head on one of the pallbearers. 
Bernie Cleff (see Mopern, January, 1951) 
panned his Rollei to follow the flight of 
birds and came up with the picture below. 
Beausacq, right, desiring to show the soft- 
ness of a nightgown, caught it in motion, 
thus going opposite to the “count every 
stitch” school of fashion photography. In all 
four cases, the old rules of photography have 
been violated. To many people the results 
look like badly taken photographs. And they 
say that the words that explain a photograph 
after it is taken don’t make up for the fact 
that it looks like a mess to begin with. 
To others these photographs represent a 
new world of expression, a new way of see- 
ing with a camera. How do they strike you? 
































WHAT’S BEHIND THIS TREND? One might trace the present emphasis on blur and 
grain to the photographs which appeared in Alexey Brodovitch’s controversial book 
Ballet, published in 1945. The photograph, above, from that book was taken in 1935. 
Since those years, photographers all over the world in many fields have worked in much 
the same style. It has been described as “impressionistic,” “atmospheric,” “evocative,” 
“creative.” But it may very well be that this modernism is nothing more than a repeti- 
tion of the thinking of the pictorialists who imitated 19th century academic paint- 
ing. For, what is the photograph above—if not an imitation of 20th century painting? 
Does it reveal something to you about dance? Gjon Mili’s photograph of Hugh Laing, 
left, shows you how a man turns—something of the effort, strain, and coordina- 
tion of muscle involved. Isn’t the fact that the photograph is able to catch a slice of 
reality and preserve it for all time its unique quality? Shouldn’t we get back to photo- 
graphing with cameras, their true function, instead of trying to paint with them? 





WHAT IS A GOOD PORTRAIT? On these two pages: three attractive young 
women, photographed in three of the current portrait styles. Sandi Nero’s por- 
trait, above, tells you a great deal about his subject. There is detail, texture, 
beautiful lighting. You know what the girl looks like and much of her spirit. 
Saul Leiter’s moody portrait, right, is at the other extreme. You have merely 
an impression of the girl’s appearance. But what her eyes, lips or hair are like 
is a mystery. Lower right, Beausacq contributes a compromise picture. There 
is something of an idea of what the subject looks like, though her eyes are in 
shadow, all detail fades off into soft confusion. And probably if a beginner 
had taken such a picture, he’d be asked why he didn’t do better. What should 
a portrait do? Should it show you what the person looks like? Or should it tell 
you about the personality of the subject? Or should it be a blending of the 
two? This is just one of the dilemmas into which we are led by the new uses 
of technique and /or the lack thereof. Which of these portraits do you prefer ? 




















SOMETHING NEW! A Ist PRIZE OF $25, A 2nd PRIZE OF $15, AND 
THREE 3rd PRIZES OF $10 EACH TO READERS WHOSE PICTURES APPEAR IN 
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YOUR PICTURES have become so good that we 
think they deserve recognition in the way of 
prizes. Rather than sponsor a yearly contest in 
which big-name photographers walk off with the 
gravy, however, MopERN prefers to award cash 
prizes to its readers each month. We believe that 
a Ist Prize of $25, a 2nd Prize of $15, and three 
or more 3rd Prizes of $10 each will give you 
something worth shooting for without attracting 
competition you shouldn’t be expected to face. 
There’s nothing pretentious about Mopern’s 
monthly contest. You needn’t fill out entry blanks, 
clip coupons, or memorize a rule book. Any 
reader is welcome to submit as many black-and- 
white prints in any size as he chooses. We espe- 
cially like to see pictures made as a result of 
something you saw or read in MopERN, but when 
the chips are down it’s the picture that counts— 
so any subject matter is eligible. Be sure to in- 
clude full technical data with each print and a 
self-addressed, stamped env-lope if you want the 3RD PRIZE $10. Dr. A. C. Johnson of Detroit made this shot which 
prints we haven't room for returned. Address all he calls Three Point Landing. He used a Speed Graphic camera, 
contest pictures to the Columns Editor—AWA. Isopan film, and a Sylvania strobe light. The lens setting was £/18. 








2ND PRIZE $15. Grey Lacey of Omaha, Nebraska, says this picture is “technically a dog’”—and 
he’s right. But although out of focus and full of camera shake, it packs a wallop that makes 
you look twice. Lacey had noticed the small fry’s determination to keep his “eye on the ball,” but 
the cross-eyed effect on the film emerged from the developer as a complete surprise. The camera 
was a Speed Graphic, the film fast pan, the light a No. 5 flashbulb. The exact exposure is forgotten. 
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1ST PRIZE $25. Phil Lieberman of Brooklyn takes top honors this month with a picture he ori- 
ginally shot for his high school magazine. Phil, a *teen-age Leica user, has rather aptly titled this 
picture The Two Spinsters. Exposure: 1/200 at f/7, K-2 filter, Ansco Supreme film. 


3RD PRIZE $10. Fury DeVito of Woodside, N. Y., says 
he made this picture to “show the characteristics of 
beagles.” We don’t know about beagles, but the 
picture is a natural sunlight Rollei shot exposed 
for 1/5 second at f/22 on Super-XX pan film. 


3RD PRIZE $10. Crawford Cox of Detroit hit pay dirt with the 
first picture he ever sent to a photo magazine! This shot of 18- 
year-old Shirley Beazley was made with a Crown Graphic on 
Superpan Press film. An Amglo speedlight provided the fill 
light illumination for an exposure of 1/200 second at f/11. 
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A desk lamp with a 100 watt bulb was the only lighting used on this wide-eyed young lady. This shot was 
taken with a Rollei, (1 sometimes use a Contax, or Argus C-3 camera), on Super-XX film, 1/10, at £/3.5. 


For this portrait of my wife in a pensive mood I placed a single 100 watt bulb in a socket in the ceiling. The 
prop that she is leaning on is actually a window between the darkroom (background) and the bedroom. /> 

































READING LIGHT inside of the house is as common 
in the evening as daylight is the rest of the time. 
Like natural light, people are comfortable in it. This 
makes shooting portraits with reading lamps a com- 
paratively simple job. All you need is a house, the 
furniture in it, the cooperation of any member of 
the household, and one or two lamps. 

These things and your camera will soon give you 
interesting portraits of Junior in his play pen, Sister 
in front of the mirror, excellent shots of some inter- 
esting conversation, mother in the kitchen, and 
countless others. 

Your lighting fixtures should consist of one, or 
better, two lamps, and bulbs that are no less power- 
ful than 150 watts. Any standard or bed lamp can 
be used, although a gooseneck lamp is easier to 
manipulate (particularly if you are using bounce 
light off the ceiling or walls for a soft, fully lighted 
portrait). Lights can be used in two ways: first as 
fixtures, in which case they supply the main-lighting, 
background light, or highlighting and don’t appear in 
the picture. Second, lights can supply the illumina- 
tion for the picture and act as a prop at the same 
time, in which case they appear in the picture. But no 
matter how you use them always make sure that the 





j : A singer caught on a I-o-n-g note. A desk and floor lamp 
bulbs are bright enough. (Continued on page 100) equipped with No. 2 floods provide the necessary light. 


portraits by reading-lght 


THEY’RE SIMPLE TO TAKE ...SAYS HAROLD FEINSTEIN 








Ever try to take a picture in the rain? If you have you know how difficult it can be. This shot, however, was easy. 


IF YOU WANT TO TAKE PICTURES LIKE THESE... 


hide your camera 





by ARTHUR LEIPZIG 
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Not one person in the bus was aware that I had a camera. Yet I was able to make a whole series of pictures. 


How many times have you seen a wonderful candid shot 
and have been unable to take it? If you were to whip 
out a camera, the subjects would disappear, people would 
crowd around you or you would wind up with a battered 
camera and a black eye. 

These possibilities have stopped many a photographer 
from getting a good picture. Many a camera owner will 


admit frankly that he is too afraid of what might happen 
to photograph strangers unawares. 

A second problem confronting the man with a camera 
is the weather. When the clouds roll up and send that 
wet or white stuff down, the camera is put on the shelf. 

Like the weather, these two problems are talked about 





by photographers but nobody ever seemed to do any- 
thing about them. Some amateurs (and professionals) 
have attempted to hide their camera until the minute they 
are ready to shoot, then whip it out, shoot the picture 
and run like the devil before the angered subject, in- 
quisitive onlooker or the weather catches up with them. 

For this purpose, a number of tiny cameras have been 
built which yield tiny negatives. But how can a photog- 
rapher use his present camera, take all the time he wants 
to focus and compose, take as many shots as he wants 
and then walk away with no one the wiser that he even 
had a camera? Also how can you keep the camera dry 
when it is snowing or raining? Turn the page and see. 
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HOW TO HIDE YOUR CAMERA 


1. To make a protective cover for shooting in 
bad weather, I took some odds and ends of lum- 
ber and made a crude box, large enough to hold 
my Rolleiflex. The sides of the box are hinged 
so I can focus and turn the winding crank. A 
square hole is cut atop the box for viewing into 
the focusing hood. A milk container with both 
top and bottom removed serves as a focusing 
shield. Three holes have been cut in the front of 
the box: two for the taking and viewing lenses 
and one for the long cable release which I find 
handy. The camera’s neck strap is fitted between 
the top of the hinged doors and the box. Anyone 
can build a box for his own camera. 


2. My candid box is similar in construction to 
the rain box. Here, the problcm was to make it 
look like something else than a camera carrier. I 
settled for an artificial portable dog house. For 
this purpose, a more oblong type of box was made 
with a hinged door on only one side. The door 
gives me sufficient room to reach around to the 
opposite side of the hidden camera to focus. Four 
holes were bored in the front of the box. Two 
are used for the viewing and taking lenses and 
two more convince people that my little dog 
breathes through the four holes. A three-foot cable 
release runs from the camera up the center of the 
box with the plunger just outside, under the carry- 
ing handle. The door closes with a hook and eye. 
At the top of the box, directly above the camera 
is a square hole for viewing. The camera is 
fastened to the box by a tripod screw which fits 
through the bottom of the box. 


3. To shoot the picture on page 77, I sat with 
my pet dog (?) on a street bus. I pretended to 
look at my dog through the top hole. I could thus 
take pictures without anyone in the bus knowing 
what I was doing. One hitch developed, however. 
A little old lady boarded the bus, noticed my dog 
house and promptly sat down next to me. She 
turned out to be a dog lover and began to ask 
me a raft of questions—how old was it, what 
breed, etc. I replied as best I could keeping my 
head as close to the viewing hole as possible so 
she could not peer in to look at my “cute little 
dog.” She didn’t deter me from taking pictures. 
I kept right on shooting. The picture on page 77. 
incidentally, is a more or less posed job. When 
I went to take the picture originally for a This 
Week story, everyone gawked and interrupted me 
on the bus. So I made the box. The retake came 
off without a hitch. I’m sure you probably have 
your own ideas on what kind of a box you need by 
now. Whether it’s an empty box of facial tissues 
to hide your Contax, or a box to enclose a Speed 
Graphic, the most important thing is to get those 
pictures you could never take before.—THE END 
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Either way, you can show he 


your color slides at their best 
with Kodak Projection Equipment 





LIGHTS ON 














Here’s a new kind of color slide enjoyment. The Koda- 
slide Table Viewer, Model A, combines screen and pro- 
jector in one compact unit, and is so attractively designed 
that many make it a permanent fixture in their living 
rooms. 

With a Kodaslide Table Viewer you will always be 


ready to show your slides to a visitor . . . or to enjoy them 
yourself . . . without rearranging furniture or turning off 
the lights. 


The Model A Kodaslide Table Viewer has a big Day- 
View Screen to give you brilliantly clear pictures, en- 
larged about five times. A plunger-type slide changer ac- 
cepts either 75 cardboard or 30 glass slides—or a com- 
bination of the two. Has rugged die-cast aluminum body 
finished in buff and brown. Price, $97.50. Carrying case, 
$27.50. 

Similar in operating principle but made of dark ma- 
hogany plastic and incorporating a simple, side-to-side 
single slide feed, the Kodaslide Table Viewer, 4X, provides 
maximum performance at an attractive price. 4X has fin- 
ger-tip focusing; the Day-View Screen provides easy slide 
viewing in a brightly lighted room with four-time enlarge- 
ment. Price, $49.50. Carrying case, $15.50. 





Whether you are just stepping out in color—or are stepping 
up ... you will want a slide projector that’s made for 
years of enjoyment . . . one that provides the projection 
quality your most critical audiences will applaud. That, of 
course, is a Kodaslide Projector, Model 2A, with 5-inch 
Kodak Projection Ektanon Lens f/3.5. For projection in 
larger rooms and at greater distances from the screen, 
you can select a 7!4-inch Kodak Projection Ektanon Lens 
f/4. Definition is needle-sharp, color is crystal-clear. 
Screen images assume a lifelike reality. Push-pull slide 
changer. Heat-absorbing glass and efficient convection 
cooling protect your slides. Has built-in elevation control, 
rugged die-cast aluminum body. Price, with 5-inch lens, 
$52.80; with 74-inch lens, $63.45. Carrying case, $15.00. 
Economically priced, but worthy of the plaudits of color 
slide enthusiasts, is the Kodaslide Merit Projector. It has 
a 150-watt lamp and a 5-inch fully corrected Lumenized 
f/3.5 Kodak Projection Ektanon Lens to provide maximum 
screen brilliance and warmth. A special feature is the top- 
slot feed which permits easy operation and eliminates 
side-to-side jarring or unintentional repeats. Built-in ele- 
vating mechanism. Price, $26.10. Carrying case, $9.50. 


Prices in this Kodak Bulletin are list, including Federal Tax 
where applicable, and are subject to change without notice. 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. 
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Experts’ Choices 
For Fine Prints 


No. 3 of an informative series... how leading 
exhibitors choose papers to fit their salon aims 


FRANK J. 
HELLER, 
FRPS—APSA 


| en is one of Frank Heller’s newer salon’ _ standardize his photographic procedure by using one 
prints. The rich darks and delicate light tones of the __ type of film and one type of paper until he thoroughly 
subject demanded a paper of fullest tone scale, plus —_ familiarizes himself with their inherent qualities, and 
the ability to separate closely spaced tones at both — chen and only then explore the other paper surfaces 
ends of the scale. Mr. Heller wisely chose Kodak Opal that are available.’’ This, he feels, is the best way to 
Paper G, the image quality and tonal range of which __ build a sound foundation of experience, and an un- 
have made it the most popular of all salon media. — derstanding of the potential quality inherent in good 

For the beginner, Frank Heller has a word of photographic paper. Kodak would also add that it is 
advice. “I strongly advocate that an individual a chrifty, paper-saving policy. 


t BEGINNER needs to gain experience rapidly—and the top-quality, moder- 
ate-speed papers such as Kodak Opal may seem inconveniently slow. For more 
rapid printing plus excellent quality, Kodak Platino Paper (about two and one- 
half times as fast as Opal) and Kodak Medalist Paper (about six times as fast 
as Opal) are good choices. Both of these are rich, warm-black papers, with a 
choice of surfaces and a range of printing grades to accommodate both soft and 
contrasty negatives. For exhibition and gift prints, lustrous Platino G or P, or 
Medalist G or J, is appropriate. This small reproduction of Gottlieb Hamp- 
fler’s ‘Pennsylvania Snowscape,’’ which appeared full-page earlier in this 
series, is from a print on glossy Platino F. 


Wha: 1s the purpose of the printc—exhibition, gift, publication, small display, 
large display? Whatever the purpose, there’s a Kodak paper to fit it. The small 
reproduction of Josef Schneider’s ‘‘Susan’’ is from a print on Kodak IIlustra- 
tors’ Special—the paper he would naturally choose for top-quality halftone 
reproduction. Medalist would be an alternate choice. For exhibition, Opal, 
Platino, or Medalist, in a salon surface. For a luxurious portrait presentation, 
Opal or Kodak Opalure Print Film. And, of course, each of these fine Kodak 


enlarging papers is matched by a contact-print paper of similar character. 


Know your Kodak papers, for knowledge spells success. For 
fine exhibition enlargements, gift prints, home decoration— 
choose from warm-black Medalist and Platino, brown- 
black Opal, Ektalure G, and Illustrators’ Special, and neu- 
tral-black Kodabromide. For special applications, Kodak 
Mural R, Resisto Rapid N, Opalure Print Film, Translite 
Paper. For contact prints, Kodak Azo, Velox, Resisto N,. and 
others. Consult the Kodak Data Book on Photographic 
Papers, and your Kodak dealer. 


Ko d d k EASTMAN KODAK COMPANY, ROCHESTER 4, N. Y. 
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“‘Eucalyptus,’’ Frank J. Heller, Bartlesville, Oklahoma. Negative 214 x 24 on Kodak Super- 
XX Film. Exhibition print on Kodak Opal Paper G (moderate-speed, warm brown-black; 


with a fine-grained lustre surface on cream white stock). Reproduction print on Kodak Medal- 
ist Paper F (glossy, pure white stock). The original prints, of course, possess a quality and 
tonal range that cannot be fully retained in ink-and-halftone on high-speed printing presses. 





Full-Color Movies 


on P23 


Browmile 
MOVIE CAMERA 


Easy-to-buy, easy-to-use, the Brownie Movie Camera 
has placed home-movie enjoyment within everyone’s 
reach. Full-color or black-and-white movies of the fam- 
ily... the things you do and the things you see... are 
now as simple as Brownie snapshots. And the “Brownie”’ 
is a quality movie camera! Its fast f/2.7 lens makes 
marvelous movies, outdoors or indoors. 


EASY TO SET. Simple to load as the box Brownie you grew up 
with. The precision //2.7 Lumenized lens needs no focusing. You 
merely check the built-in exposure guide, set the lens to follow, 
wind the motor—and shoot. 


EASY TO SIGHT. Just aim through its full-vision eye-level finder, 
press the finger-handy exposure button . . . you’re making movies! 
Or place the “Brownie” on a level support, press the button into 
“lock” position, and walk around to get into your own movies. 


EASY TO ENJOY—OFTEN. Brownie economy doesn’t stop with 
the camera’s low $43.30 price tag. $2.90 buys a whole roll of 
8mm. black-and-white film . . . $3.95 buys full-color Kodachrome 
Film—complete. One roll gives you 30 or more average scenes... 
and Kodak processes your movies at no extra charge! Your Kodak 
dealer will be happy to show you the “Brownie”’...and chances are 
you can buy it on easy terms, if you like. See him—soon! 


Prices include Federal Tax and are subject to change without notice. 

EASTMAN KODAK COMPANY ' 

Rochester 4, N. Y. y 
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Now! Revere gives you the best in home movies...with 


New eights at 
new low prices! 


Revere makes it easier than ever 


for you to own a superb new 


movie camera 





Revere "50" 8mm Camera 
Now! The camera that's the talk of the entire 
photographic world! Nothing like it anywhere for 
comparable quality and price. Ultra compact and 
lightweight, the sensational Revere “50” provides 
operating ease and brilliant results even more 
expensive cameras can't match. “Drop In" loading 
provides spool film economy with magazine load 
ease. Extra-long lens shade protects fine lens and 
allows closer shooting into the sun. Also has a host of 
other Revere “extras” for your extra convenience 
and pleasure. Truly, a sensational camera at a 
sensational price. With F2.8 coated lens, inc. tax, 


$4950 


Revere 





Here are the new Revere 8mm models that give you 
more for your movie equipment dollar! Prices are sub- 
stantially lower ... many new features are added... 
yet the same fine precision design that has always dis- 
tinguished Revere products is retained. You owe it to 
yourself to see the new, sensationally low-priced Revere 
cameras and projectors at your dealer. Study and com- 
pare them. See why Revere, more than ever, is the 
choice of critical movie makers! 


REVERE CAMERA COMPANY, CHICAGO 16, ILLINOIS 


Revere “40” 

8mm Magazine Camera 
Magazine loading for less than the 
usual cost of a spool film camera! Fea- 
tures the fastest and simplest magazine 
loading ever devised—plus an exclu- 
sive new adjustable view-finder that 
coincides finder to lens by a flick of the 
finger. Other “luxury” features include: 
five speeds, single frame exposure, 
footage indicator, continuous run, ex- 
posure guide, and interchangeable lens 
mount. With F2.5 coated lens, inc. tax, 


$9950 





Revere ‘‘44” 

8mm Magazine Turret Camera 
Everything needed for advanced movie- 
making—at a price that defies com- 
parison! Quick, easy magazine loading 
. .. 3-lens turret versatility that allows 
shooting three views of a subject from 


the same position . . . streamlined, 
adjustable view-finder . . . five opera- 
ting speeds .. . and many other out- 
standing features that make this ultra- 
compact and lightweight camera a 
marvel of photographic excellence. 
With F2.8 coated lens, tax included, 

$12950 





8mm—16mm Cameras and Projectors 
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Dr. Cinema Says... 


Shears. magnifier will do 
But an editing outfit’s better 


Some of you accomplished cinemaddicts will have to face the 
fact that many of your less advanced brethren are just about 
to start editing their own films. And these folks not only must 
learn editing technique—they’d appreciate a hint or two regard- 
ing the equipment itself. So you experts duck out for a minute 
and turn out a few lap dissolves while we examine the com- 
ponent parts of an editing rig. 

The basic setup, of course, is a pair of simple rewinds and a 
splicer. You can get these three items and mount them on a 
plank, if you want to, and do a job of editing. But it'll be some- 
thing like mowing the lawn with the desk shears. 

Not that there’s anything wrong with assembling the splicer 
components piecemeal and putting them together as you see fit. 
Some people prefer this to buying the entire outfit assembled. 
Others can afford to do it only this way. But let’s take the pieces 
one by one and see what features each should embody in order 
to do a job for you. 

First the splicer. It’s hard to go wrong with any of the recog- 
nized makes and models today. Most of them have adequate 
provisions for cutting the film sharply, scraping the emulsion 
off properly, and making a nice clean splice, if you follow di- 
rections. Film cement, too, is a pretty standardized product 
nowadays—a far cry from the time when the guys in the know 
had their own individual secret formule for the ill-smelling 
adhesive scum they used. 

The rewinds deserve more detailed consideration. They should 
accommodate the largest reel you’re apt to use for projection 
or for storage. And they should be well-made, designed to last 
a good long while. You'll find a tension control and a brake to 
be worth their cost on a rewind. There surely will be times when 
you won't want the things to spin too freely, just as there will 
be occasions when you'll want to slow em down without fraying 
your fingertips. Without brake and tension control you'll de- 
velop ulcers trying to handle big reels or short lengths of film 
in editing. So don’t skimp on this part of the assembly. 


The viewer is important 


Next comes some sort of provision for viewing frames as you 
decide where and what to cut. After your first editing session 
you'll realize emphatically that the better you’re able to view 
your footage the better the job you can do. To be sure, you can 
use a simple magnifier of some sort. But whether you hold it 
in one hand (and you won’t do that for long) or have it fixed in 
position somehow between the rewinds, you'll have to bend way 
over and squint at the work with one eye. And chances are that 
for illumination you'll simply stick a naked light bulb some- 
where behind the film. A few minutes of this and you'll feel like 
a giraffe at the water-hole, and your viewing eye will all but drop 
out of its socket. That’s my way of saying that a well-designed 
viewer is practically a necessity for good editing, particularly 
if you’re like me and stall around until you have a good hour’s 
cutting and splicing to do at one sitting. 

Your viewer, then, should afford you an enlarged, illuminated 
groundglass image of one frame at a time. These are minimum 
requirements, in my opinion. While (Continued on page 92) 
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TY COTTA TELLS YOU 


HOW TO MAKE ABSTRACT FILMS 


1. The egoist sees his new love. Old love hangs on wall. 











2. With a strange new passion, the egoist courts his beloved. 


RE YOUR FILMS DULL and listless these days? 

Do you suffer from chronic audience snor- 

ing? Are your friends travelog-happy? "Tis 

a well known fact that there are many sick 

home movies running around reels these 
days. Each case seems worse than the last. Hopeless? 
Not at all, but a major operation is necessary if we are 
to bring our films back to life. The following opera- 
tion (Operation Abstraction) is guaranteed to cure 
your film slump. Once you have recovered (if you 
survive the cure), your normal film work will have a 
new freshness as you consciously or unconsciously 
seek ways of using this “cure” in your normal home 
movies. 

The early movie abstractors found their abstractions 
just as we can—in contrived and everyday objects. They 
photographed segments of it, moved, and lighted to 
produce interesting design; line, shadow, and mass. 
They called it “Art.” Well, it may be but you can bet 
your last take-up spool that they had one hell of a good 
time making the films. 

Jean Cocteau, when asked to explain the meaning of 
his great film abstraction, Blood of a Poet, said that it 
had no meaning, no torch to bear; he just enjoyed mak- 
ing it although it was an exhausting undertaking. The 
same creative kick has motivated artists throughout the 
ages. This inner satisfaction keeps an artist’s work alive. 
Having fun making abstract home movies is one sure 
way to keep your hobby and your films alive. If you 
make only one abstract film it will be something to have 
and talk about—and see! 

Abstract movements can be filmed in two ways: the 
abstraction of movements from objects or bodies in 
small segments (what might be called movie photo- 
grams), and the filming of completely nonsensical story 
sequences (which might be called motion picture 








3. He waves picture symbolizing freedom from old love. 





double talk). Both are fun, both are limitless, both can 
be done by us anytime, any place. 

Let’s take the last first to keep in abstract charac- 
ter. This motion picture double talk can be serious or 
lighthearted; it can be fast or slow in action; it can be 
costumed or not; it can be beautiful or rough. But 
the interesting thing about this type of film is that the 
meaning or story is left to the audience. The audience 
searches the picture and their own experience for a 
meaning. And these meanings that the audience dreams 
up are often more interesting than the artist meant. A 
good abstract film of any kind is based on a line of 
emotion rather than a story line. You are to feel the 
film rather than read it. 

’Tis best we stick to nonsensical abstracts of fun and 
humor at first. All the stage methods are ours to use, 
such as deadpan or slapstick action. We can combine 
as many normally unassociated actions and props as 
possible. A very simple example would be a sequence 
showing a person as he walks over the camera, goes 
forward a short distance and then starts walking back- 
wards without turning around; then forward again and 
again backwards to the camera until the legs fill the 
finder. Then the person bends over and looks deadpan 
into the camera, suddenly he looks surprised and runs 
off only to stop and comes running backwards to look 
into the lens. By filming the running off scene again, 
upside down, and later splicing it into the film right- 
side up, you get the running backwards scene reversed. 

The motion picture double talk script is easy to write 
if you just let your imagination run wild—in fact, it 
need not be written at all. It is best to keep the back- 
ground as clean as possible, although if the action is 
crazy enough it does not matter. 

In this sequence, as in all of this type, you feel a mean- 
ing behind it. You semi-subconsciously shoot a meaning 
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1. By photographing the reflections of a light bouncing with a straw to get some 
off the surface of a pan of water, you can gather inter- 
esting abstract footage. Try blowing through the water 


ripples. It’s not necessary to 
have your lens in sharp focus. Softness will give the 
water a murky, dreamy effect. Simplest lighting will do. 





2. An eye filling the entire movie frame is quite effec- 
tive. Make sure the subject has a steady support for his 
head. Then place a close-up attachment over your lens. 


In this case, a sharp bit of footage is better than a 
fuzzy one. Have the subject close and open his eye, roll 
it. All in all, an eye can be quite the actor on its own. 





3. Ink dropped into water produces as abstract a changing 
pattern as you can imagine. If you’re filming in color, 
you have a chance to use a wide variety of colored inks, 


singly or at the same time. Get close enough so the bot- 
tle and background cannot be seen and the ink cannot 
be recognized as such. Film against a white background. 
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into it, sometimes even you don’t know why you do 
some of the scenes. In a sequence like the one shown 
(pages 86 and 87) you might read a story of two loves 
and the egotist. Just don’t show your film to a psychia- 
trist... he might find you (or this writer) a candidate 
for a mental repair shop. 

The use of slow and fast motion is also very effective 
for producing an unreal effect. The more absurd the 
film becomes the more meaning it seems to have. So 
never go just half way ... all the way, or you had better 
stick to travelogs. Your actors should be good at dead- 
pan and be able to overexaggerate expressions when 
used. Never let your subject crack a real smile at what 
he is doing. Exaggeration is the keynote. If the abstract 
actor is shown pushing over a house, let him express 
nothing but bored confidence in his ability to do so. 
(We shall have to write an article on pushing over 
houses in the near future.) Study the past and present 
masters of abstract films; see all of Cocteau’s films, and 
you too can turn out footage of pure graphic music... 
picture poems. 

Now to movie photograms. It is best to work with a 
friend some night when the family is out, for once you 
get the desire to photograph movement nothing is sacred 
or safe! You will find yourself storming through the 
house to find anything that moves or can be made to 
move. Moving parts of objects can be far more inter- 
esting than the whole thing. Look through the house for 
interesting movements; from water to fire, from wheels 
to weapons. Abstractions from the human body are 
always interesting. An eye filling the whole camera, an 
expressive hand dancing a dance of emotion, the tail 
of a cat slowly swishing, claws or paws pressed on glass, 
feet touching toe to toe, or sole to sole, a cigarette lit 
and smoked into the lens, are all abstractions from life. 


A full house 


Your house is full of subject material. (See illustra- 
tions on pages 88 and 89 for ideas.) A workshop has 
many. The car is a gadget of movements. On the street 
there are many abstracts from everyday life well worth 
adding, such as sections of blinking neon lights, heavy 
traffic zooming by, reflections of all kinds—on water, 
on car windows and chrome, on shiny floors and bald 
heads. Look for abstractions everywhere. Look at rain 
on water, headlights at night, objects floating on water, 
bare branches moving with the wind, moving advertis- 
ing gadgets of all kinds. Look at spinning wheels, 
boiling water, smoke, closing doors (a whole series of 
scenes of just doors closing would be a fine beginning 
for any abstract film). Shoot for the pure beauty of 
movement; we must get away from still-picture think- 
ing. Now that we can record movement let us make our 
screens vibrate with action. Try it and you will be doing 
your future work with more enthusiasm, you will have 
fun, and you may produce art (?). 

The old trick of double exposure is a handy tool of 
the abstract photographer. It says much more, and when 
done abstractly says more by saying nothing! Combine 
unnatural elements and let the double-exposed scene 
of one combination lap over into another. Shoot a 
whole roll for double exposure and then expose it the 


‘ second time with little regard (Continued on next page) 





Double exposure is always a good stunt to try. You 
needn’t plan anything definite. Just run the film through 
your movie camera twice and see what you can get. 





This, believe it or not, is a waterspout from an irrigation 
outlet. Water is a constantly changing abstract subject. 
You should look for waterfalls, streams and rain barrels. 





Snow that isn’t snow. A pair of scissors, some paper 
and you’re in the abstract snow business. Either let 
the pieces fall or try blowing them around with a fan. 
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ese ea) Nuts To usuAL Movies | A Standard 
VANISH LIKE MAGIC! that 
get interesting results. When shooting 


SIATG master for double exposure it is best to have 


e 
The New Photographic Tool large areas of shadow or darkness, but 2) © 
that destroys don’t take this as a rule. There are none. 
Surface Static Electricity Just for the fun of it let’s turn our | — You buy Lisco cut film 
om ogee idea camera loose a little more and see | holders with the full assurance 
what else can be done. Since we want | °% theif uniform quality. The 
Sime b ‘ i alli micrometric inspection of each 
our films to be movement music why not | Lisco holder and particularly its 
look to the world of music for some ab- | film plane guarantees tolerances 
stractions. Close-ups of hands, keys, | ‘hat are closer than the specifica- 
‘ s 1 tions of the American Standards 
strings, and any moving part of the 4 oo iai 
; ssociation. 
whole instrument are excellent. ities dite Cin ie 
Objects that can be made to spin or other exclusive Lisco advantages. 
roll are good subjects. For instance, | Double action light trap, that 
kitchen implements, placed on a small | Provides 5 times more sealing 


é area, and patented die cast film 
turn table and lighted for shadows and | guide, that makes film loading 






(Continued from page 89) 





to the first exposure. You are bound to 












° For cleaning slides 












The jum before mounting reflections can be photographed as the | faster and easier. 
Dole git ° For cleaning negatives table is slowly spun. Objects swinging | Ph phosgene hora 
a before printing | on string, blinking lights. tapping feet, 
rolling objects, a talking mouth, bub- 
Trick! Amateur 1” Model $4.95 LI SCO 
Professional 3” Model $12.50 bles—anything, just anything goes. Try | 
Static-Master removes static, dust and lint | Opening the film by photographing a | CUT FILM HOLDERS 
with one simultaneous brushing action. By | Paper as a match is placed against the 2% x3 Ve —$3.85 
this neutralizing action, dust is eliminated on other side. burning a hole big enough 3 Vax4 Va —$3.99 
negatives, film holders, enlargers, printers, | to introduce yourself or your next sub- 4x5 —$4.12 
slides and slide mounts. Print spotting and | ject. Anyway, if it moves, SHOOT IT! 5x7 —$4.71 
negative opaquing reduced to a minimum. The cutting of our abstract movements Fully Guaranteed for your complete protection 








Buy Static-Master at your local photographic store or is very important. Put the film together 
sent postpaid if cash with order. : “ 


° Sold at leading camera stores everywhere. 
as movement. open slowly, and build Write for FREE literature. 


the tempo as the film goes along until LISCO PRODUCTS CO 
it is moving into a smashing crescendo. 631 ¥ wale 

Try the use of repeated action, short DON’T MISS THESE WAR SURPLUS BARGAINS IN 
fast scenes repeated over and over just 






NUCLEAR PRODUCTS COMPANY 


2148 Newport Blvd Costa Mesa, California 







Ue ae G Calif 










SS SSS SSS SSS SSS SS SSS Sy 






















yy 

' H ' 

* You can vont 26 majer Sosteres oy | short of the ridiculous. LENSES & PRISMS 

a with shorts, for only $149.00 4 “ : nie Myrtle aR. St 

| £ © © ~ e ave inoculars, Magnifiers, ele- 

' WRITE for your free lémm. . | Y ou can have a scene reprinted at scopes, Photographic Gadgets. Literaliy Send $1. 00 

s SOF rental catalog today. ' any 16mm lab. Another gimmick is the | Prisms” sor Sale ‘at Bargain Prices! [fT Stock 2-M 
‘ x A = a Achro’ ses, Condensing ses, + 

« NATIONAL CINEMA SERVICE « cutting in of a negative print just after | Tank Prisms, Bunbie Sextants, Polaris: Big" instruction 
E71 Dey St. Y.7, N.Y. 7 the positive of the same scene. All tl ete. Catalog “MM,” FREE on request.” LBooklet 
dhe - TEND sce Bt Pp ‘ » scene. 1€ . og 






old movie tricks can be used in an ab- EDMUND SCIENTIFIC CORP. sarRiINGTON. N. ). 


stract manner. Moving patterns, reflec- 
Shoot your Onn CAD PRTURES! tions, wee other i ama are in. Lf | | fl] fT 


.»with the New "Cine Voice”* sre. triguing when shot upside down. 
16mm Sound-On-Film Camera ge 











Movement— movement. swirl-swish, 


$§9500 flash-smash, twirl-twinkle, clap-clang— FILM PROTECTIVE PROCESS 
with money-back guarantee. to heck with reality. Let’s make an ab- sunte VAP ORATE 
stract film!—THE END. PROTECTS AGAINST Scratches, Fingermarks, 


Oil, Water and Climatic Changes 
Hi ONE TREATMENT LASTS 
THE LIFE OF THE FILM 
Brittle Film Rejuvenated. 
LABORATORIES IN KEY CITIES THRUOUT U.S. 











BERNDT- BACH INC, = wite torte 


7389 Beverly Bivd., Los Angeles 36, Calf. illustrated folder. 


Write for Information Now 
VACUUMATE CORP., 446 W. 43rd ST., N. Y. 


Unusual Color Titles 


» Put ZIP into your shows. Delight 
your friends with a humorous 
“professional” touch. For real 
showmanship, introduce these 
titles at the right time and wait for 
the raves. Different cleverly 
designed 2 x 2 color slide titles— 
using pretty Hollywood models. 
ACT NOW— Set of 4-$1.50. 
Free Catalog and sample slide 
title—Send 25c to cover mailing. 


HOLLYWOOD 
SPECIALTY PRODUCTS 


' 6253 Hollywood Bivd., Suite 1028 
~ Dept. M3 Holiywood 28, Calif. 

















SPECIAL 
35MM 8 & $1.00 COLOR 
TRANSPARENCY DUPLICATE” 


COLOR PRINT SERVICE 
2x—2's x 3'4’' Color Prints .20 


COLOR FILM PROCESSING 


$1.25 
COLOR TV FILM LABS 


354 £. 78th ST New York 21. N. Y 
8808 0 6 WM 24 HOUR SERVICE Meee ees 
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“Nothing here but a li’l ol’ camera.” 
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Here’s how simply you can 


Nand rte 


Yet another built-in, engineered feature is found in Bolex— 
facilities for accepting all types of 16mm single-perforated 
sound film. 


And with the latest magnetic sound-on-film you can reach 
the newest horizon of movie making!! 


The process is simple—your film is exposed and processed 
as usual—you edit it—have the magnetic sound track added 





—then record your sound. 


nie 7 Yitae 7 Yule 7 Yue oY 





SF “yy! se yt r\ ) 
v™: wy 4 tee 


Diagram B 


Diagram A shows the Bolex single claw 
and Bolex single sprockets advancing 
single-perforated film through the gate. 


Diagram B shows exposed and processed 
16mm single-perforated film. 


Diagram C shows 16mm edited “Magna- 
stripe” film. 


No costly conversion job for the Bolex 
H-16 owner—for only $13.50 your Bolex 
Dealer will have your Bolex converted 
from double to single sprockets. 


Unlike the double-claw system, the 
single claw engages one side of the film 
perforations only. The engineering 
achievement in this construction lies in 
maintaining the same degree of accurate 
registration as is claimed for double-claw 
mechanisms. Paillard engineers pioneered 
and perfected the single-claw mechanism 
for all Bolex cameras many years ago: the 
design has stood the test of time. The ad- 
vantage of the Bolex film-transport design 
is the ease with which the camera can be 
modified to accept single-perforated film: 
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an exchange of sprockets and your Bolex 
is ready for striped film. 

Now that Reeves Soundcraft Corp. have 
introduced the new “Magnastripe” process, 
the Bolex sound sprocket installation 
stands out as another feature that most 
movie makers will desire. “Magnastripe” 
is a stripe of magnetic iron oxide added 
to the film. Striping can be done after proc- 
essing on the edited film. Striping service 
for raw, unexposed stock will be available 
shortly. The cost for either process is 344 ¢ 
a foot: at this time, all film must be sent to 
the Reeves Soundcraft Corp. for striping. 

Sound is recorded on, and picked up 
from this stripe by the magnetic sound 
head of the magnetic sound projector. A 
magnetic sound film projector works and 
looks like a regular sound projector (ex- 
cept for the different pick-up system); its 
great advantage over optical types is that 
sound can be recorded. played back, or 
erased and re-recorded. It is a combination 
of a projector and tape recorder, offering 
full synchronization of film and sound 
plus recording, erasing and play-back. 


So many Exclusive Features 
on both Bolex H16 and H8 


© Automatic film threading 

© Unlimited forward and reverse band winding 
© Time exposure setting 

© Single frame setting 

¢ Full frame eye-level focusing 

© “Octameter” finder 

© “Vissfocus” automatic depth of field lenses 

© Single claw accepts sound film 
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The quality of magnetic sound record- 
ing is the equal of, and in many instances 
superior to the more expensive and highly 
technical optical sound systems. You don’t 
have to be a sound engineer to make first 
rate magnetic sound track 16mm movies. 
Any amateur movie maker can do it. 


Even if you do not yet have a magnetic 
sound projector, start off right and invest 
in a Bolex, the camera with a future—the 
single claw is built-in on Bolex!! 


Bolex H models are available from 
$244.75 to $318.00, less lenses, no tax. 
Kern-Paillard “Visifocus”, the ultimate in 
lenses for H-8 from $55.00: for all 16mm 
cameras from $76.50 inc. F.E.T. 


Bolex owners — receive 
regular free mailings of the 
25¢ magazine “Bolex Re- 
porter”, by registering the 
serial numbers of your Bolex 
equipment with us. 


Paillard Products, Inc. 
265 Madison Ave., New York 16, N. Y. 
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Will You 


Remember 


10 YEARS FROM NOW? 


Precious Moments that slip away—never 
to be remembered. Children, vacations, 
the folks, live in happy memory with 
GoldE Projectors. 


SS 
REMEMBER (A E 


s 
—Always Buy GoldE, world’s best slide gain 
projection equipment. 








Somme 





GoldE Manumatic for 2 x2 slides. 


Blower-cooled, 300 watts ... perfect light for |” 
home projection. Complete with lamp only / 
$58.50. F. E. T. included. Case $12.00. 




























GoldE index Slide File Cases. 
Easiest, neatest way to store 2x2 slides. 
6 drawer model (holds 240 slides) $14.00. 
4 drawer model tholds 160 slides) $9.00 


GoldE Index Automatic 2x2 Slide 
Changer. Holds 40 slides. Skips, repeats 
or shows in sequence. Complete with 
Index File... 
projectors, 


GoldE 2x2 Snap Wt Binders. Your 
Slides are bound to be better. Complete 
with title labels, Box of 20... only $2.15. 
only $27.50. Fits most other 


You can give or get no finer gift than GoldE Equipment! 4 


DWRITE FOR FREE BOOKLET, “PROJECTOR GEMS” 









Sar Gurest MOMs iy Lignt 





GOLDE MANUFACTURING COMPANY 
Dept. MP, 1220 W. Madison Street, Chicago 7, Illinois 


NEW LOW PRICE - M VALUE! 


PZAUTE 
“IDEAL” 


‘*IDEAL"’ 
_ EXPOSURE METER: RANGEFINDER 
Accurate photo-electric 


Precision optical instru- / 
light meter, for perfectly =: ment shows exact dis- |, 
exposed pictures. Reads : tance for perfect focus-\. 
directly in “f” stops,—: 


ing and clear, needle- 
no calculating. Simple, sharp pictures. Just look 
quick, easiest to use 


through finder and turn 
For all movie 








knob until dou- 


ble images 95 
come together. ¢ 
Specify metric © 
or ‘feet scale. 
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OR MONEY-ORDER DIRECT. WE PAY POSTAGE.. 
14-02 BROADWAY 


FEDERAL INSTRUMENT CORP. Dept.NXLEMM onc stan cry 6 wy 


AT YOUR DEALER OR SEND CHECK 
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DR. CINEMA SAYS 
(Continued from page 85) 


you're at it, I say you should put a few 
more bucks into the thing and get a so. 
called “action-type” viewer. This has the 
attributes already cited, plus a shutter 
arrangement which approximates the 
frame-by-frame action you get in your 
projector. It allows you to view the film 
much as you’d see it on the screen, ex- 
cept that you can slow the action down 
to nil when you want to. (And there’s 
where the versatile type of rewinds— 
with brake and tension control—come 
in handy.) 

So much for the basic editing equip- 
ment components. I’d suggest further 
one or more handily-placed uprights on 
which to hang small reels bearing leader 
strips and various short lengths of film, 
for use as needed. These can be very 
inexpensive rewinds or they can be 
wooden uprights with nails on which to 
hang the small reels. 

Editing is an important part of movie- 
making. The technique comes with prac- 
tice. It will come much quicker if you 
have the tools with which to do the jub 
efficiently. 


Touché 


A lynx-eyed reader in Centerville, 
S.D., name of Lester Lauritzen, wrote 
to chide me for a passage in my Decem- 
ber piece. In urging amateurs to film 
newsworthy events and score possible 
scoops on the TV and newsreel boys, I 
wrote: “For example, if a fire breaks 
out in the dynamite works across the 
street from you, get movies of it quickly, 
because by the time the TV crew arrives 
there probably won’t be much for them 
to shoot except a hole in the ground.” 
Cracks Les: “If fire broke out . . . and 
you stayed that close to make movies, 
you would not likely be there either 
when the TV people got there . . . Best 
wishes for a long life and many movies.” 

Since you're getting technical, Lester 
I didn’t counsel staying until the blow- 
off. What I had in mind was grabbing 
some rush coverage which would defi- 
nitely establish locale, then going away 
from there fast, to resume shooting from 
a safe distance in order to get the ex- 
plosion, if any. 

I didn’t say that, though, did I? But 
I did say the example was exaggerated. 
Anyhow, touché—and thanks for your 
good wishes. At least you proved that 
you read your lesson carefully—and 
I’m the last guy in the world to get 
miffed with a careful reader.—THE END 





HAVE YOU LOOKED AT PAGE 72? 


It’s MODERN’S new monthly contest. A 
prize-picture contest with cash prize 
for each and every winner. All you 
have to do is send your prints to “I 
Tried It Myself”, so get started now. 
And remember .. . there will be a new 
contest with new winners every month, 
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Early success,“‘One Summer Day,” an 8mm ani- 
mated movie, lifted Turner, then a totally 
unknown amateur, into national promi- 
nence by winning for him the 1949 Maxim 
Award. His camera, a B&H Sportster. 


ee 
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Best of the Ten Best Films of the Year is the 
recognition accorded the latest work of 
Glen H. Turner (left) entered in the 
Amateur Cinema League’s annual Maxim 
Award competition. He is the first to win 
this award for both 8mm and 16mm films. 


Wins Maxim Award 2nd time 
with 16mm Bell & Howell “/0” 


Famed amateur’s “Oscar” goes to Glen H. Turner, A.C.L., for In Fancy Free 


(Bell & Howell joins with the Ama- 
teur Cinema League in offering 
heartiest congratulations to Mr. 
Turner on this newest filming 
achievement.) 
Two Hiram Percy Maxim Awards in 
three years—that’s the record of Glen 
H. Turner, A.C.L., of Springville, 
Utah, who came off with top honors 
in 1951 for his 16mm movie, In Fancy 
Free, a Kodachrome dance fantasy. 
Turner’s 1949 triumph was on 8mm 
film made with a B&H Sportster. His 
most recent success was accomplished 
with one of the famous B&H “70's.” 
Asked about his choice of equip- 
ment, Turner said he has been ap- 
preciative of the rugged construction 
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and fine craftsmanship of Bell & 
Howell equipment from the very be- 
ginning of his movie making career. 





Newest B&H 70-DL movie camera is the fa- 
vorite of professionals and expert amateurs. 
Complete with 1” f/1.9 lens only, $365.50. 
Price subject to change without notice. 
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Real movie enthusiasts know the 
importance of equipment like the new 
B&H 70-DL. This 16mm beauty fea- 
tures a 3-lens turret head with sepa- 
rate positive viewfinder turret; criti- 
cal focuser; revolving disc-type shut- 
ter; parallax adjustment; locking 
starting button; governor-control for 
instant starts and stops; extra strong, 
die-cast aluminum body; 7 film speeds; 
famous lifetime guarantee.* 

To get these and the many other 
outstanding features of the 70-DL, see 
your Bell & Howell dealer today! 
*During life of the product, any defect in 


workmanship or material will be remedied 
free (except transportation). 


Bell & Howell, Chicago 45, Ill. 
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There’s always a good 


Buy at PENN 


Brand New! 


GOLDE INDEX 


AUTOMATIC 
Wy 2 x 2 SLIDE CHANGER 

Reg. $27.50 
at PENN 


$18*9 


Accommodates 40 slides at one load- 
ing. Aut tically selects and projects 
them in any sequence, forward or 
back; consecutively or skipping one 
or many, without once touching a 
slide. Operates easily and performs 
perfectly, regardless of whether the 
slides are bound in glass, paper, 
metal or plastic. 

Furnished complete with an Index 
Slide File. Designed for use with most 
2 x 2 slide projectors. 

Specify make and model of projector. 


Additional Index $1.19 each 


Slide Files. 
CAMERA 


PENN 126 W. 32nd St., 


New York 1, N.Y 
AMOU FAIRNESS 























THE PROFESSIONAL FINISH 
EXCLUSIVE FINE GRAIN 


35™ & ROLL FILMS 
Free Price List & Mailers 


AMATEUR FOTOGRAPHIC SERVICES INC. 
126 W. 46 St., New York +9-N-Y. Dept. M 


Brightly colored macaws, parrots and 
other odd and rare birds — valued as 
much as $2500.00 each. Unusual close- 
up views. Interesting. educational. 10 
2x2 slides $1.00 prepaid 

List of others sent with order. 


SLIDE Co. Box 1031, Canton, Ohio 





























Become a 
PROFESSIONAL 
PHOTOGRAPHER 


@ You can learn photog- 
raphy best under top- 
notch teachers. Franklin 
Technical Institute’s fac- 
ulty are successful pro- 
fessionals. They teach you 
from the wealth of their 
own experience. Intensive one-year course in por- 
trait, industrial, commercial photography. 

YOU PRACTICE ON THE FINEST EQUIPMENT 


Guided by these outstanding men you handle 
daily: Deardorff, Graphic and other cameras; 
latest enlargers; 2 to 24” Bausch & Lomb and 
other fine lenses; light meters, etc. You study 


cameras, lenses, films; lighting, composition; re- 
touching, finishing, mounting. Also science courses, 
business law. Limited registration. Coeducational. 
Write for free 


High school or equivalent required. 
catalogue. 


. ® A N K L | TECHNICAL 
INSTITUTE 

Founded by bequest of Benjamin Franklin 
49 Berkeley Street, Boston 16, Mass. 
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| IS YOUR LENS SHARP? 
(Continued from page 57) 


| separately in an image, the sharper the 

lens and the more desirable it is. 
Requirements of correct perspective. 
and the necessity that the final print 
be sharp within the limitations of the 
resolving power of the eye, determine 
the minimum resolving power that is 
| required of the camera lens. The Ameri- 
can Society of Photogrammetry has 
suggested a standard of seven lines per 
millimeter in the final print as being 
satisfactory. This seems conservative, as 
some eyes, particularly young ones, can 
resolve 10 or more lines per millimeter. 
Therefore, some careful workers insist 
‘on the 10 lines per millimeter standard. 
If there were no loss of definition dur- 


resolving power of the camera lens 
(plus film) would be seven lines per 


enlargement. For example, a_ picture 
made with a 2-inch lens must 
larged at least five times. Multiplying 


the standard (seven lines per milli- 





meter), by the degree of enlargement 
| (5X) the resolution on the negative | 


| would have to be at least 35 lines per 
| millimeter. 


Enlarging cuts definition 


Actually definition is lost, even in the 
most careful enlarging. and the resolv- 
ing power that theoretically is required 
must be multiplied by a factor that ac- 
| counts for the deficiencies of the en- 
larger and the darkroom worker. Just 
how much this factor should be is open 
to debate; figures between V2 and 2 
have been suggested. Then the require- 
ment for a 2- inch lens would be between 
50 and 70 lines per millimeter. These 
figures correspond to approximately 
1/2500 and 1/3500 of the focal length 
of the camera lens, respectively. Ad- 
mittedly, this is a standard that most 
lenses can’t meet. However, we are not 
discussing what lens performance is; 
we are talking about what it ought to be. 

The standards of resolution which we 
have mentioned should apply across the 


“ 


lens. A statement that a lens has “good 


central resolving power,” or that it re- 


solves “100 lines per millimeter on the 
axis” is meaningless, because most 


lenses have rather good resolving power 
right in the center of the negative. There 


| is no good reason to consider. poor defini- 


tion at the borders of a print less offen- 
sive than poor definition at the center. 
In some modern lenses, definition at the 
edges of the field is better than at some 
intermediate points between center and 
edge; a lens that has adequate resolving 
power only at the center and at the mar- 
gins of the field is certainly no better 
than one that has satisfactory resolv- 
(Continued on page 96) 
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GOERZ AMERICAN 





ing enlarging, the minimum required | 


millimeter, multiplied by the ratio of | 


PRECISION PHOTO-LENSES 


An American Product Since 1899 
e J 


GOERZ DAGOR F6.8 


The favorite universal all-purpose lens, 
color-corrected, wide-angle, convertible 
—for interiors, exteriors, commercial and 
amateur work, scenic views, groups, ban- 
quets, color film, copying, enlarging. 


GOERZ SUPER DAGOR F8 


The wide-angle lens, 
coverage, convertible. 


GOERZ DOGMAR F4.5 


The perfect speed lens, color-corrected, 
convertible. For news, sports, portraits, 
general work, color film. 


GOERZ APOGOR F2.3, 35-50-75mm, 


for black-&-white and color work with 16 
and 35mm movie cameras. Also for TY, 


GOERZ HYPAR F2.7, 15mm focus, 


the wide-angle lens, microscopic defini- 
tion, for 16mm cameras. Also for TV. 


have given profitable satisfaction 
over half a century 


greatly extended 


| GOERZ CINE DOGMAR F4.5, 150mm, 


be en- | 








entire useful picture taking field of the | 





the movie lens for long distance tele- 
photo work with 16 and 35mm cameras. 
Also for TV. 


* Write us for definite information 4 


giving your dealer’s name. a 


—Prompt shipments ———_—_ 


GOERZ AMERICAN OPTICAL COMPANY 


OFFICE AND FACTORY 


317 East 34th St., New York 16, N. Y. 
MP 3-52 





NO 


FINER 
PRECISION 
EQUIPMENT... 


Reflex and 
Prisma-Reflex 
Swiss 35mm 
cameras 


AALPA 





MAXIMUM VERSATILITY 
Groundglass image PLUS individual rangefinder. 
Complete set of extra sharp, lightest weight lenses. 
Continuous focusing, down to ultra closeups 


with MINIMUM OF ACCESSORIES 
interchanging of lenses, use of extension tubes, 
photomicrography without problems of parallax— 
makes photographing LESS COMPLICATED, MORE 
ECONOMICAL AND MUCH FASTER. 


at NEW LOWER PRICES 

Reflex Prisma-Refiex 
$259.00* 00* 

$357.00* 


w/Alfinon 5 cm £/2.8 
w/Alitar 5 cm f/1.8 
(*Fed. Excise Tax included) 


Crystal- clear KERN prism of ALPA PRISMA-REFLEX 
is the only one which renders a sharp and brilliant, 
reinverted image for absolutely critical focusing. 


WRITE FOR NEW ILLUSTRATED CATALOG MM 
HEMZ & LIGHTEURS 


150 WEST 54TH STREET N.Y 


a 
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Make Your Home 
More Beautiful! 





LAMPSHADES of colorful photographs 


with that wonderful personal touch. ¥ 
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PORTRAITS in vivid color —an ideal 
decorative inspiration. 





SCREENS for every room that tell your 
own stories with hand-colored photos. 








WASTEPAPER BASKETS become glamor- 
ous when decorated with sparkling 
colored prints. 


Also, photomurals for game rooms, 
colorful greeting cards for all occa- 
sions, calendars, table mats... in fact 
there’s no end to the imaginative pos- 
sibilities offered by photo-oil coloring. 


Send for free instructions and helpful 
hints for home beauty. 
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LOOKING FOR A NEW 
THRILL IN PHOTOGRAPHY? 


Add Color to Your Favorite Black and White Prints 


3 ie a E : : 
4 hie g ie Ceti ee, 
$ oe 3 3 


If you’re looking for a truly creative new thrill in photography, you'll find it 
in photo-oil coloring. Although the colors are very easy to handle, the results 
are terrific. For a mere fraction of a penny per print you can enjoy full color 
photography—with each color completely true-to-life, exactly where you want 
it. No guesswork. None of the costly disappointments you can experience with 
color film. If you’re looking for high speed action-packed shots, take a tip from 
the “pros.” Shoot in black and white—add sparkling Marshall Photo-Oil Colors 
for foolproof results! 


You don’t have to be an artist to use Marshall Photo-Oil Colors. You’ll get the 
knack of it right off the bat—and love it! 


NEW! AIR FORCE BLUE 


for coloring photographs of members 
of the Air Forces of the’ UNITED 
STATES, and other countries. 
Also, MARSHALL’S KHAKI 
and NAVY BLUE. 


Send 15¢ for the 32-page illustrated 
book “How to Make Beautiful Color 
Prints ...” Ask for the new, Free, 
Marshall Rainbow Color Chart at 
your dealer, 





the most popular color process of all! 
MARSHALL’S 
PHOTO-OIL COLORS 


John G. Marshall Mfg. Co., Inc., Dept. C3, 167 North 9th Street, Brooklyn 11, N. Y. 
Canadian Dist.: Canada Photo Products, Ltd., 137 Wellington Street, West, Toronto 1 
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Americas Pauarite AN HISTORIC PICTURE ON NEW POLAROID FILM 


COLOR PRINT 


_CAINACOLOR 


FINISHED LIKE FINE PORCELAIN 


DELUXE MOUNTINGS 


3X4---- 65 | 4x5 -- --.90 
§ 3%X4%--.75 | 5X7 -- $1.75 


CLASSIC 8X10 -- $3.00 


UNMOUNTED 
2%X3% -- .25 4X5 --.75 
2%X2% (From Sq. Roll Film) -- .25 
3X4---- .55| 5X7 -- $1.50 
3%X4% -- .65 | 8X10 -- $2.75 


ANSCO COLOR FILM DEVELOPED 
35MM(slide mtd.)120-620 - $1.00 











NORMAL 3 DAY SERVICE 
MINIMUM ORDER $1.00 





PLEASE END Y 


This photograph was snapped by Dr. Edwin H. Land at a recent meeting of the 
Cf (NACOL _ ‘LABORATORIES New York Section, Technical Division, of the Photographic Society of America. 
The remarkable thing about it is that it was taken on a new Polaroid film with a 
speed estimated as equivalent to A.S.A. 3,000! The group was meeting in the 
auditorium of Freedom House, in New York City, where there is not enough light 
FRANK BARBEAU WILL SELL: to move the needle on an exposure meter. Dr. Land used a Polaroid camera with 
Wollensak lens and shutter, exposed for 1/5 second at f/5.6, handheld. J. W. 


Dept. 8-45 301 Cedar St NW Washin nl2.DC 











4x5 Graphic with coated Ilex F4.5 137MM in Acme 

Synchro. 3 holders coupled Kalart R. F. $169.00. 2'2x 

3% Speed Graphic with Kodak Anastigmat 4.5 coated 

= vs = aa a it a oa on extra 
olders . each sed Contax with 2 Coated “J bd Y ‘4 ° : F . 

Sonnar $260.00. Factory checked. Used 180MM 2.8 IS YOUR LENS SHARP? image over a normal field of 53 degrees, 

Sonnar coated with Flecktascope and special sunshade There are of course, many noncritical 
’ se, 




































$450.00 complete with case. 300MM F4 coated Sonnar "x od se 94 
with Flecktascope and case $4 460.00. Contax III with F2 ( ontinue from age ) F e 
Sonnar coated $246.00. Nobot IT with F2 Coated Biotar ie persons who do not require really good 
129.50. Super Ikonta C with case $76.00. East . : .- . 
Medak: Precivian 4x5 onlaracr with W4.5 51 tn. Kodak ing power only in the center. The only performance by a lens, but will be satis- 
larging Anastigmat $146.00. : as ae ‘aha - 
hei commen PHOTO SUPPLIES sensible criterion of lens quality is the fied with lenses that fall far short of the 
oSwEGo NEW YORK poorest resolving power at any part of quality mentioned above. After all, to 
the field. millions of camera owners a lens is 
Of course, there are some lenses that sharp enough if it is capable of pro- 
Get More PROFIT and PLEASURE make a virtue of being sharp only at the ducing a pleasing portrait, a standard 
center and giving soft focus over the rest far below that required to reproduce 
of the field. Sometimes these are called architecture, machinery, or fine print 
“portrait” lenses. And there are other in detail. Unfortunately, however, these 
lenses with peculiar characteristics for people have no means of specifying just 
IMPROVE YOUR $ : ; scot 
a ee special purposes. All these are outside how much they are willing to concede 
Study AT HOME the scope of our discussion, although in terms of quality, because there is no 
sometimes one wonders how much of published standard of lens quality. It 
se a ei 38 > “— ally anu- 
tay rounpation | the “soft focus” is purposeful and how is to be hoped that eventually the manu 
FOR A CAREER! | much unavoidable. facturers of photographic equipment 
Here is a list of approximate values and the American Standards Association 
/ of minimum satisfactory resolving pow- will cooperate in producing a suitable 
 s6hWhether | ets for lenses of various focal lengths. standard. Lenses could be classified in 
you wish to | Lens focal length Resolution, several grades, perhaps, with a mini- 
make a career of . cane ° ee we » , . 
photography or want in millimeters lines per mm mum resolving standard specified for 
to gain oGiitional skill as 50 50-70 each grade. With this grade stamped 
an amateur the American “ ve © - ‘ 
School of Photography offers 75 33-47 on each lens (after all, they do it with 
practical basic training which re- - ‘ ‘ “ee “te 
quires enly spare time study at home. 85 30-41 beef, canned fruit, and other products) 
With proper + segs em application, this course should 105 24-33 the purchaser would have some idea of 
provide you with a fundamental background which may 9c ster - 4 
open the door to valuable professional experience : > ae 135 19-26 the quality he could expect = the lens 
add fascination and zest to your hobby. 150 17-23 that he selects. Now. he is buying a pig 
OLD ESTABLISHED SCHOOL. Backed by years of - aloes oes 
 arvienecam ™ tcofaiing ay every phase tae Modern 165 15-21] ma poke. THE END. 
*hotography through spare time study at bh . Basic 92 "di a. y ne 
photographic principles are’ taught ee 254 7-10 (contact Editor’s note: Although Mr. Greenleaf 
inspiring ‘‘learn-by-doing’’ method, step- . Ne ; ny ; 
a” chi in Eee ats print) has given his opinion about the quality 
eee ir coeein) It is apparent that the requirements of lenses in terms of resolution in lines 
GET FREE BOOKLET! send cou- for resolving power decrease sharply per millimeter, it is recognized that such 
pon today for free booklet, ‘‘Opportuni- : ad - . . . 
ties in | Modern Photography,” and with increase of focal length. The diffi- testing of lenses requires special labora- 
ull particulars. a . e . 
culty of correcting a lens increases with tory skills, techniques, and equipment, 
AMERICAN SCOOGL GF PROTOGRAPEY increased focal length, but by no means all beyond the reach of the average 
835 Diversey Parkway, Dept. 1943, Chicago 14, III. - —) d d ; 4 
SS ee — — ————— | in the same ratio. Few 50mm lenses photographer. In future articles, there- 
838 Diversey Parkway? Dept. p43, chicago 14, 11. tet, | indeed can resolve even 50 lines per fore, Mr. Greenleaf will give important 
lease send me out obligation yu . ers ss , aay 
Cope ales i eT ca ana full Pe | millimeter over the whole of the 47- practical advice on how to pick a good 
ES EE i a Rik DN te OPED degree, 24 x 36mm field, whereas it is lens, and will describe a series of prac- 
AddrO8S oassessseseees no trick at all to make a 254mm (10- tical tests designed to give some indica- 
cit 2 iia inch) lens that can produce a sharp tion of lens and camera performance. 
ity... ‘one ate. 
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RICHARD WYLIE, Gary, Indiana high school senior, got this dramatic idea for a Valentine shot, and flashed with G-E No. 5. 
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ress Here’s the way to make sure of Valentine shots you'll 
tion ~ 
re treasure ...as well as birthday and holiday pictures that are 
b full of life: Flash them with General Electric Photoflash! 
be For G-E Photoflash gives generous light to record the | 
vith expressions of an instant... or to capture needle-sharp | 
“ detail. It’s the answer to action shots indoors... to more 
ens pleasing pictures outdoors. | 
Plg 
Ask your photo dealer for some G-E Photoflash bulbs today 
eaf , ; : : 
lity . .. SO you'll be ready for birthdays, parties, any pictures 
nes ime! 
a you want... anylime: 
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we Remember, there’s a G-E lamp for every photographic purpose a 
re 
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0d 
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of your projection 


e 


or top performance use 





YOUR 1;+ CHOICE! 


TANKS AND DRYERS 
FEDC]] Products 


NEW YORK 7,N. Y. 








TELEPHOTO CAMERA 


0 power, ‘‘Big Bertha’’ tele- 
RAL camera works like a tele- 
scope. Distant objects are pho- 
tographed 300 times larger 
than with a refiex camera. 
Makes awe-inspiring, 
sharp photographs of objects 
miles away. So pore. b 
registers Say my 
= line in brick Oe ia aoe 
ll power and perfect 
definition nye pcg $19.95. 
259 AS ery on C.O.D. orders. 
Shipped via Express, F.O.B. 
Manorville, Choice of 3 sizes— 
2144x344; 314x414; 4x5. Save 
75% on negative costs. In- 
structions with each camera. 


TELESCOPIC CAMERA CO. 
MANORVILLE 3. N. Y. 








STUDY 


pK 


in Chicago 


COMMERCIAL + PORTRAIT » COLOR 


Finest professional instruction and equipment. Co- 
educational. Living accommodations — secured. 
Entrances March 3 and April 7, 1952. 


WRITE OFFICE OF REGISTRAR, ROOM 343 


RAY-VOGUE 


SCHOOL OF PHOTOGRAPHY 
750 N. Michigan Ave., Chicago Il, Ill. 
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New photo hooks 


PHOTOGRAPHY FOR SPORTSMEN, by 
Albert Simmons, 172 pages, published by 
D. Van Nostrand Co. Price $5.00.* 





The title of this book describes it 
perfectly. It is a guide to still and mo- 
tion picture photography for sports- 
men written by a sportsman. If you go 
by the illustrations alone, you might be 
fooled. Reason: they aren’t as big, 
flashy, or well-printed as those appear- 
ing in other books on hunting, fishing, 
and wildlife photography. Instead of 
being drawn from the work of other 
photographers or photo agencies, 
however, all the pictures in this book 
were made by the author. That means 
a lot. He learned what he knows the 
hard way and is able to pass along his 
information in a lucid manner. If you 
like a bit of piney woods, campfire 
smoke, and the whir of grouse wings 
along with the smell of hypo and the 
buzz of a shutter, Simmons’ book will 
bring you many evenings of pleasantly 
constructive reading.—A.W.A. 


ILLUSTRATING FOR THE SATURDAY 
EVENING POST, by Ashley Halsey, Jr., 
160 pages, over 500 illustrations. Ar- 
lington House. Price $5.95.* 


Although ostensibly a book about 
the work of 62 illustrators who illumi- 
nate the pages of the Post with their 
paint brushes, the silent star behind 
the scene is the camera. 

If anything, associate Post editor 
Halsey’s book is more interesting to 
the photographer than the average 
illustyator. For almost without excep- 
tion, the 62 Post artists work from 
posed photographs. 

Just how closely the artists follow 
what the camera sees makes a fasci- 


| nating study. 


The volume is well illustrated with 


| the working drawings, working photo- 
| graphs, rough sketches and finished 


products of the 62 artists.—H. K. 


PHOTOGRAPHY YEAR BOOK 1952 
(British), edited by Harold Lewis, 196 
pages, available through Rayetle Pub- 
lications. Price $5.00.* 


Completely international] in flavor, 
the 1952 Photography Yearbook con- 
tains roughly 166 pages of fine paper 
stock with one or two pictures to the 
page. Only a few pictures by Fritz 
Henle, Andreas Feininger, and Yousuf 
Karsh will be familiar to most Amer- 
ican readers; much of the best work is 
credited to such foreign “name’”’ pho- 
tographers as Angus McBean, Willy 
Ronis, R. Winquist, and Robert Dois- 
neau. In addition to an International 
Salon of photographs, the book con- 
tains articles and photographs on: 
Karsh in Industry; Young Britain; 
Press and Magazine; Photography of 
Women; Texture and Form; Astron- 
omy; and Electronic Flash.—A. W. A. 


* Can be purchased from MODERN PHO- 
TOGRAPHY Book Dept.; see page 117. 
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NOTHING LIKE IT ANYWHERE! 


SUPER-BRILLIANT 
SLIDE VIEWER 


without bulbs 


or batteries! 

Uses daylight or 
any artificial 
light source 


ONLY 
MICO-VIEW 


has all of 
these features! 


® Comfortable 
group viewing 
binocular vision 
Holds slides in 
vertical or hori- 
zontal position 
Holds 36 ready- 
mounts or 15 
glass slides 
Uses film strip up 
to bantam size 
Finest optical 
system; addi- 
tional magnifier 





AVEC OD 


At your local Camera Store, or order direct from 


MICO PHOTO PRODUCTS CO. 


119 S. Dearborn St. e Chicago 3, Illinois 
. 











WESTON 


EXPOSURE METERS 





Ack your deck tok tha kéw tells 
| CC which gees latest WESTON Gl ratings 


ad esa wnat ass 
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THE PHOTOGRAPHER’S FANCY TURNS TO... 


tf 








| AUTOMATIC 


(Rolleiflex 














To the photographer, springtime and Automatic 
ROLLEIFLEX just naturally belong together. 

For no camera affords such complete satisfaction, 
especially when enthusiasm is high . . . picture 
opportunities so unlimited. But as with all good things, 
the demand for Rolleiflex still continues way ahead 

of supply. By prompt planning, however, you can 

be sure of having one at your command for early spring. 
Make arrangements with your dealer today. 


Automatic Rolleiflex . . . finds the first exposure, 
transports the film. cocks the shutter . . . all at the 
turn of a crank. Flash-Synchronized Rapid Compur 
MX Shutter. Both eye-level and waist-level viewing. 
Choice of Schneider Xenar f:3.5 or Zeiss Tessar £:3.5 
lenses. Exclusive snap-open Eveready Carrying 


New Rolleikin I! Adaptor... Case. Companion Rolleicord also available. 
in compact, pocket-size case, in- 
stantly converts the Rollei for 35 mm 
film. Can be used with Rolleiflex 
cameras, serial numbers above 


chow 37000, Burleigh Brooks Company 





‘ON 10 West 46th Street, New York 19, N. Y. 
ER 

— Western States, Alaska and Hawaii: PONDER & BEST, ING. 

ea 3 814 North Cole Ave., Hollywood 38, California 
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ASK FOR THE 
REEL WITH THE 


‘COMPCO CLIP 


Nomore groping for hiddenslots! Nomore 
slipping of film on the take-up! The 
poo ne ge Reel, with its exclusive, pat- 
en “Compco Clip” makes threading 
fast and foolproof, even in the dark! The 
leader slips smoothly into the ‘““Compco 
pl ... stays put for winding . . . yet 
slides out after unreeling! In all 8 mm 
and 16 mm sizes. Just ask your dealer 
for “‘the reel with the Compco Clip!’’ 











CORPORATION 








M7 





a ' for brighter viewing 


ask your)dealer 
FOR FREE 
@ minute demonstration 
>, f 4 a y 


THE HARTLEY co. 


1087 MANZANITA AVE. + PASADENA 3, CALIFORNIA 











HYDRAM wiILL 


SPEED UP YOUR 
CAMERA 1000 % 


**Photographer's Miracle Drug—Will Make an 
#3.5 Lens Seem Like an 1.2." 
(U. S. CAMERA, March 1951) 


SHOOT BY AVAILABLE LIGHT AT WESTON 





1000, Eliminate flash and flood. A few drops of 
HYDRAM hypersensitizer added to your regular de- 
veloper enables you to SHOOT AT 10 TIMES RATED 
FILM SPEEDS. 1/10 usual exposure gives negatives 
of normal density and contrast. No added treatments 
or changes in developing procedure required. Used and 
acclaimed by press and professional photographers. 
Available at your regular dealer—or generous supply 
with full instructions SENT POSTPAID for ONLY 
$1.00. GET HYDRAM TODAY. 


CHICAGO PHOTO PRODUCTS 
3700-CC Merchandise Mart, Chicago 54, Ill. 
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READING LIGHT 
(Continued from page 75) 


If you have a camera with a fast lens 
(at least an £/3.5) just walk around the 
house and look for pictures. The bulbs 
in the house lamps will give you enough 
shooting light. But if your camera has 
a slower lens, don’t worry, these por- 
traits can be shot with almost any cam- 
era (provided that you use a fast film 
like Super-XX, shoot at no less than 
1/25 of a second, and replace the regu- 
lar bulbs with No. 1 or No. 2 floods). 

Before taking any portrait, study your 
subject. See what makes him different, 
what are his individual characteristics. 
Then put him in the light and back- 
ground which does most to add to his 
character. You'll take pictures that are 


| portrait studies, and not just snapshots 


if you keep this in mind. 

A stiff portrait is a bad picture, so 
make the sitting relaxed and informal. 
It’s easier if you have them smoking a 
cigarette, sipping a cup of coffee (or 
some stronger drink), or reading a mag- 
azine. Once you give them something to 
do while sitting, and learn to keep ev- 
erybody else out of the room—you'll be- 
gin to see better portraits. If you’re 
shooting a stranger try to find out what 
he’s interested in and talk to him about 
it. (This will be better than if he is do- 
ing the talking, especially under normal 
room light when you're forced to shoot 
at slow speeds. But if he’s talking, wait 
for lapses in the conversation when his 
mouth is still, before you shoot.) 

After everything is comfortable start 
taking pictures quickly and quietly. If 
you learn how to handle your equipment 
thoroughly before taking portraits it 
will be easy to concentrate on your sub- 
ject instead of your shooting, and you'll 
have a better chance to experiment for 
more interesting pictures. 


Always remember that having your 
reading lights in the right place can he 
the difference between a good and a bad 
portrait. Five to seven feet from the 
model is usually a safe distance when 
shining the light directly on the subject. 
But be sure not to place your light too 
close, for this produces harsh effects. 


A few hints 


Shooting portraits with reading lamps 
doesn’t require complicated or expen- 
sive equipment, only a little care and 
consideration. First of all, use the furni- 
ture in the house as props for your pic- 
tures. You'll find them all over in the 
form of doorways, windows, drapes, and 
the simplest of all—a blank wall. Re- 
member, when a complicated back- 
ground is used, make certain that it 
helps the picture by telling something 
about the subject or adding something 
compositionally. Otherwise keep the 
background plain and simple. 

Be careful not to overload your lamp 
socket with too much light, and check 
your lampshades often to protect against 
scorching—those bulbs can get awfully 
hot! If you hold your camera when 
shooting learn to stand firmly on both 
feet. (This means about three to four 
feet apart depending on which is most 
comfortable for your size.) Then, take a 
breath, brace the camera firmly against 
your body, and shoot. However, if it is 
at all possible, try to use a tripod when 
shooting. And, above all, always use a 
light meter, especially when shooting 
with bounce light. If you don’t have a 
light meter available, shoot a series of 
shots at different exposures with a wide 
open lens, and keep a record of each 
shot. This will give you a pretty accurate 
yardstick as to the amount of light 
needed for those family portraits. 

—THE END 





THE CAMERA CLUBS 
(Continued from page 41) 


darkroom because of thefts of equip- 
ment. Not by members, but by petty 
thieves who broke in during the day 
when nobody was around. Once in a 
while a club, in its eagerness to build 
up membership and obtain more of 
those life-giving dues, has admitted 
some undesirable who proved to be 
light-fingered. Do a little investigating 
before you accept new members. 
Anyway, you now begin to see why 
the vast majority of clubs prefer to 
have no darkroom, just a pleasant 
meeting-room where they can hold 
print clinics and have judges pass on 
their work and hear talks by Wisen- 
heimers on technique or composition 
or picture interest. If they want to be 
extra sociable, they have a club dinner 
at a restaurant, or a picnic, or maybe 


PLEASE SAY YOU SAW IT IN MODERN 


some of the women bring sandwiches 
and cookies. I notice how, more and 
more, the clubs are making up to the 
ladies! They make such good secre- 
taries; they make such good cake, too. 

You may wonder why I have not 
suggested having the club meet at the 
homes of the members, one member 
after another playing host. Well, it has 
been tried. But somehow the whole 
thing isn’t very clubby, too much on 
the party side, not room enough, no 
place adapted for an audience to view 
prints really well. Obviously it won't 
work at all except for a very small 
club. And speakers don’t like to get up 
a talk just for a handful of people. 

In the good old days, before the war, 
restaurants used to provide a meeting 
room for free, if a sizeable group came 
there for dinner before the meeting. 
Then, with food rationing, that fine ar- 

(Continued on page 102) 
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Frustrated photo fans who feel denied the thrill of enlarging be- 
—s cause of lack of darkroom space...cheer up! A kitchen, bathroom, or 
even a closet is room enough to make exquisite enlargements, if you have 


pe a Federal Store-Away.® 
. the This fine enlarger fits in a compact case only 6”x 15”x 16”. Takes 
cre- only 39 seconds to set up ready for action—less to put away. Yet the 
po Federal Store-Away is precision-built, handsomely constructed, and as 

versatile in operation as comparable enlargers costing considerably more. 


, the 
aber The work it does is unsurpassed. With it you also can make enlargements 


has directly from color transparencies using any popular direct positive paper. 


hole epeas . : . 
oo At present, Federal’s facilities are devoted primarily to major de- 


, no fense contracts for photographic and electronic equipment. However, our FREE 

riew utmost efforts will be employed to continue production of Federal Enlargers. 5 viet 

‘on’t 

nail ‘‘How to buy 
an Enlarger."’ 


Bo Federal is America’s Greatest Enlarger Value Sent on request 


var, 
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FEDERAL MANUFACTURING & ENGINEERING CORPORATION 


Photographic and Electronic Instruments 
213 STEUBEN STREET BROOKLYN 5, NEW YORK 
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"I wouldn't part with my 






> $1,000.00" 


Writes K. Templin of 
Los Angeles, Calif. 


Neither will you when you slip Stereo-Tach 
on your camera and take depth-filled 
3-dimensional pictures in full color or bl. 
& w. Put your present camera on double 
duty with low-priced Stereo-Tach. 


STexe- 


designed for most cameras—priced for most budgets 





FOR 35MM CAMERAS 
to make 3-dim. slides, 
buy outfit # 101 (complete 
with viewer)............. 17.70 





FOR LARGER CAMERAS, to make 3-dim. prints, 
buy outfit #100; for POLAROID LAND camera, buy 
outfit #100-PL (each outfit complete with viewer) 

16.25 


See your dealer 
or write 
Advertising Displays, Inc. 


Dept. MP-3 
419 Pike St. Covington, Ky. 
















for the 
BEST TRADE 


Charles Bass, president 


2uality since 1910 
Comere ce 
179 W. MADISON ST. 


CHIECAGO 2. ELE- 
4 4/4 anew name 

ELITAR in precision FLITAR 
» made lenses. Color-corrected, : 
chrome-finish brass barrel. 
“D” Mount, fits all models 
DejJur, Revere (ex- 
cept “55”), Key- 
stone, Franklin, 
Perfex, and 
Kodak Reli- 
ant cameras. 
Bolex L-8 and 
Cinemaster with 















































SW EE 


At Your Dealer Or... 
Send Check or Money Order 
Please give us dealer's name 
INTERSTATE 
PHOTO SUPPLY CORPORATION 
Dept.m-3 28 W. 22nd St. N. Y., N. Y. 







Fascinating hobby and vocation 

learned at home by average man or woman 
who is artistically inclined. Work full or spare 
time. Modern method brings out natural, life-like 
colors. Many have earned while learning. 

FREE BOOKLET tells how to get started doing this 
delightful home work for photog- 


(7-3) gegeme raphers, stores, individuals, and 
LEARN friends. Send today for your 
copy. No obligation. 


NATIONAL PHOTO COLORING SCHOOL . 
835 Diversey Pkwy., Dept. 1943, Chicago 14, III. 4 
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THE CAMERA CLUBS 


(Continued from page 100) 


rangement stopped, and it hasn’t been 
resumed to any great extent, at least 
not in New York. Possibly conditions 
are different in smaller cities, and com- 
petition among restaurants is strong 
enough so some of them would favor 
the plan. 

But somehow a straight business 
deal, with the club paying rent for 
definite space at stated times, works 
out better in the long run. Nobody can 
feel things are too one-sided, nor can 
the restaurant man be sore because six 
guys showed up for dinner and 40 came 
in for the meeting in the free room. 


The proper atmosphere 


Surely you can make an arrange- 
ment somewhere in your town with 
the library, museum, lodge, church, 
etc. for the rental of desirable space. 
Some place where the janitor sets out 
the chairs and sweeps up and turns out 
the lights. If the club undertakes these 
chores, welllll, you know how it is. 
Pretty soon everybody simply must 
hurry home except a couple of work- 
horses who then get fed up and resign 
from the club. 

I think it is a little pleasanter if you 
find some place where the members 
can smoke, and some libraries, etc. 
might not agree. It is better to be care- 
free and unhampered by Miss Mehi- 
tabel rules in less elegant quarters. 
I’ve seen first rate club meetings held 
in a barny old place, and some stuffy, 
futile affairs in a fancy spot with 
padded chairs and a silver coffee ser- 
vice. If the room is warm and decently 
clean, who’s going to notice the color 
scheme when the lights are out and you 
are all eyeing the prints in the light- 
box or stereo slides? 


A successful club 


Good feeling and tolerance and a 
judicious mixture of amusement and 
useful information—that’s what makes 
a camera club succeed. Have the club 
officers wear badges or a red ribbon or 
a white carnation so they’ll be easily 
spotted, and get them to watch out for 
new members and guests, greet them, 
learn their names and introduce them. 
That cat-in-a-strange-garret feeling 
will freeze out your best prospects for 
new members. No cliques, either. They 
get the other members sore. A few 
smart leaders can head off any such 
difficulties, keep everybody feeling im- 
portant and a welcome part of the 
group. Your club will attract all kinds 
of people, rich and poor, young and old, 
sassy and shy, bright and dumb, ex- 
perienced and green. That’s why 
camera clubs are so interesting, and 
why they have to be kept truly demo- 


cratic. You know what happens to dic- | 


tatorships!—THE END. 


OUR FIGHTING MEN 
NEED YOUR BLOOD 


PLEASE SAY YOU SAW IT IN MopDERN 




















wuen it’s A BUSCH... 11's THE BEST 


BUSCH 


Pressman 
Camera 


24%4x3V%e Model 
4x5 Model 







Professionals and advanced amateurs 
alike, prefer the Busch for superior per- 
formance and rugged dependability. It's 
the only press camera with a slide rule 
focusing scale —a lens mount that tilts 
both ways — can be locked in any posi- 
tion. These and other exclusive features 
plus the finest basic features make the 
BUSCH your finest camera value. 


BUSCH LEADS IN 


ACCESSORIES, TOO 
1. Busch Rangefinder 


2. Simplified Film Pack fo 
Adapter fo 
3. Scope Viewfinder a 


See the BUSCH cameras and accessories at 
your dealer's or write today for Free BUSCH 
product information. Dept. BB 
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LEVELHEAD, the new stream- 
id. 


composition. No  over-hang. 
Brings lens to center of tripod 
Universal. Rigid. Effortiess 
Locking. Smooth! Card brings 
full, FREE details. 


NOLL PRODUCTS a (i 
837m N. 12th St, Reading, Penna. . i 


LOST AND FOUND? 


Protect your expensive camera or lens by: 


Registering your ownership, or 
Reporting loss or theft, or 
Having our records searched— 


For only one dollar. 


After accident, fire, theft, or loss, it’s too late! 
Request registration forms now, stating how 
many cameras and lenses you own. 


NATIONAL CAMERA AND LENS REGISTRY 
67 E. Oak St. Chicago 11, Ill. 
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Camera Clubbers Play News Photogs; 
Newspaper Features Prize Winners 


ONE NIGHT, not so long ago, the Sparta 
Camera Club of Ossining, N.Y., de- 
cided to make meeting night something 
more than just a gab-fest for its mem- 
bers. They held a “Press Night Pro- 
gram.” On that night the club ran a 
contest to see which of the members 
could come up with the best news picture 
or pictures while out on a professional 
assignment. It was a photographic suc- 
cess. Here’s how it was done: 

On the night of the contest everybody 
reported to the offices of the local news- 
paper, the Citizens Register, for news 
picture assignments from the editorial 
staff. Most news photographers get an 
assignment, snap it, then merely turn in 
a filmholder. Not the Spartan members. 
They had only three hours to complete 
the assignments (many of which in- 
volved considerable travel), print their 
results on 8x10 glossy paper, and get 


A camera club member receiving in- 
structions from a member of the staff. 





Checking the negatives before sending 
the prints to the local newspaper. 


back to the offices of the Register before 
the deadline. And that wasn’t all. The 
pictures had to be clear, original, fulfill 
the assignment, and run in the paper. 

Like sending a man out to be slaugh- 
tered? Well, not exactly. For one thing, 
the newspaper allowed the club com- 
plete run of the place. And the staff 
photographers, assigned to take pictures 
of the guys taking pictures, revealed 
many inside tips on how to make an in- 
teresting news picture. 

Let’s see what happened to a few of 
them. Richard Granata, only seventeen 
(and winner of the contest) took seven 
pictures. He used four in a picture story 
of people who work at night in Ossining. 
He caught an installation at the Elks 
Club, snapped the winning picture on 
the Post Road bus fare change, and took 
an extra for the benefit of the Ossining 
branch of the Police Athletic League. 


Arthur Goss was assigned the job of 
getting something new in bowling shots. 
He took three, all good because they 
stressed informality, then drove all the 
way back to Briarcliff todevelop and print 
the film, and made the deadline handily. 

Don Wilson, president of the club, was 
to photograph the Ossining Police De- 
partment finding a lost child. He had 
to get a lady off from work, have her 
young son stay up an hour late, coordi- 
nate schedules with a patrol car, and 
arrange to have his models returned 
home. The result was a sparkling 8- 
column strip. 

While this was going on the city edi- 
tor just sat back, with his feet on the 
desk, and waited. Waited for the calls 
to start coming in from indignant citi- 
zens and unfortunate pedestrians caught 
in the middle of the BATTLE OF THE 
BULBS. But strangely enough, no calls. 
And on top of that coop pictures. The 
shots were of such high caliber that the 
Citizens Register ran news pictures 
taken by the members of the club for 
six days. Lou Feldstein 





Here’s the prize winning shot taken by Richard Granata. Judged according to 


clarity, originality, and coverage, it was the only picture with a perfect score. 
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No more undependable flash bulbs. No 
more valuable dollars thrown away. Your 
initial cost is your only cost. The CELLUX 
S$M2 is the lightest weight portable on the 
quality market. Features the G.E. FT-110 
tube with 75 watt seconds output. Film 
Guide No. 160 with Super Panchro-Press 
Type B film. Battery charger and handy 
slave unit also available. See your dealer 
today or write direct for complete details, 


Write now 
for free 
literature 


A few exclusive 
sales territories 
still open 








35 MM Developed $435 


36 Enlargements §— 


20 exp.75c. © 36 exp.refill 60c, 5 for $2.50 

You can count on us for beautiful 

finishing at attractive prices. 

Thirty years of careful service — 

the finest and latest equipment 

with exclusive improvements—and a 

record of satisfying thousands of cus- 

tomers for many years—give assurance of dependable 
high-quality 35 MM developing and printing. 


Exp. DELUXE OVERSIZE 5c 
Rolls FINISH—ONLY 


12exp.50c - 16 exp. 60c - Oversize Reprints 4c each 
Popular size rolls now finished in our new, unsurpassed 
umbe Oversize style at same price as contact. You will 

delighted with the unusually fine — of our new 
oversize, date-embossed prints. Get full value from your 
photography—send roll and money to us or write for 
FREE Mailers and complete Price List. 


MAIL-BAG Fi i LM SERVICE 
hicago 80, tl!. 


> 


Dept. 8 








The Hollywood Way!! 


SECRETS 
MODEL 


Photography 


Study from actual PHOTOS, SLIDES and 
MOVIES. 

The 34 Basic Poses, fully illustrated. ... 
Lighting, Make-Up, Technique, Model 
psychology . . . thoroughly explained in 
simple terms; with hundreds of pictures. 


ACT NOW ... Send 25¢ for Samples of 
Model Photos, and FREE Illustrated 
Folder. 


HARRISON STUDIOS 
13563 Ventura Bivd., M 
Sherman Oaks, Calif. 
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CREATIVE COLOR 
(Continued from page 63) 


the existing color information. but they 
also added to this knowledge. 

After a little time spent with paint- 
ings you will begin to discover for your- 
self those principles of color use that all 
sensitive workers with color have found 
for themselves. In every color image that 
strongly affects people there is a basic 
color structure or organization. If you 
observe the image carefully, this coior 
organization will become obvious. It will 
be based on some form of color limita- 
tion. In any strongly organized painting 
you will find few colors as compared to 
the number found by chance in nature. 
These colors will be varied in such a 
manner that you will have variety with- 
out having chaos, and similarity without 
having monotony. 


Don’t use all the colors 


Thus in your color photography, you 
will have a stronger, more imposing pic- 
ture by likewise limiting the variety of 
colors. Although you may stand on a hill 
and visually appreciate a vast panorama 
of flowers, trees, grass, sky and clouds 
in a riot of color, this conglomerate 
mass, if transferred to film, will not be 
pleasing. Why? When you stood on a 
hill and observed the scene, your eyes 
were selective. You saw the flowers, the 
clouds, the sky, the trees, the grass—all 
individually, as your eyes singled them 
out. Your impression of the entire scene 
was made up of all these elements. 

The camera eye is not selective (un- 
less you single one object out by throw- 
ing everything else out of focus). It re- 
cords the whole scene. That’s why so 
many scenic color slides are so disap- 
pointing when they come back from the 
finisher. Your audience does not have a 
central object at which to look. 

A third aid .to the creative color 
photographer is a knowledge of color it- 
self. I would suggest that you read a 
fuller explanation of the physical na- 
ture of color and the factors that go into 
visual perception. I highly recommend 
Ralph M. Evans’ book, An Introduction 
To Color, which can be secured through 
the book department of Mopern 
PuHotocraPHy. Not a book that reads 
easily like a novel, it nevertheless can 
be understood by anyone who takes the 
trouble to study it. 


Match colors to purpose 


One of the most important factors in 
all color use is the purpose for which 
the colors are combined into a picture. 
If you are making a color photograph 
that is to be used as a billboard on a 
modern express highway where automo- 
biles are traveling sixty miles an hour. 
your color choices will probably be 
different than those for a print meant 
to be hung on your living room wall. In 


PLEASE SAY YOU SAW IT IN MopERN 





your poster. the color contrasts might 
be so extreme as to be painful on close 
examination, while in your living room 
print the subtle color differences might 
only be fully appreciated after a long 
time period of close observation. 

The purpose for which you make a 
particular picture, in a real sense, de- 
termines the “meaning” of your photo- 
graph. If you are a fashion photographer 
trying to sell a dress, a combat photogra- 
pher trying to show what war is like, a 
scientific photographer trying to show 
the color of bacteria under a microscope, 
or if you are a photographer trying to 
convey the excitement you feel about 
some organization of objects that you 
find in nature; the color organization, in 
each case. will be affected by your 
particular purpose. 

It is interesting to note how many of 
our better known photographers started 
out in fields of specialization as engi- 


neers, sociologists, salesmen, bankers, 
architects, and came to photography 


where many kinds of scientific and 
aesthetic judgments are necessary to the 
creative worker. This factor also helps 
to explain the great number of serious 
amateur photographers who find that in 
their photography they can organize a 
knowledge of science and techniques 
with art and emotional sensitivity to 
make images that express their own 
unique personality.—THE END. 





OVER TOP OF COW OR BUSH 





GORDON S. SMITH, USDA-SCS 


Car, plus cartop platform, plus 8-foot 
elevator tripod, guarantees over 15- 
foot camera mount, which helps 
photographer avoid obstructions that 
commonly interfere with clear and 
speedy shooting. This custom-built 
flying carpet is made of oak and ply- 
wood with rubber tread flooring and is 
bolted securely to the car roof. It has 
enabled Gordon S. Smith, U. S. Soil 
Conservation Service photographer, to 
film thousands of acres of farmland in 
jig time, not to mention giving him 4 
safe retreat from angry cattle.—B. L. 
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STAGE STRUCK CAMERA 
(Continued from page 53) 


is used on or near the camera with a sec- 
ond flash on extension. The extension 
flash provides the modeling that pre- 
vents the picture from looking like a 
flatly-lighted news shot. If you don’t 
have a synchronizer for your camera, 
you can use open flash providing your 
camera is on a tripod. 

Close-ups will probably present a 
problem because of the actors’ make-up. 
Since stage make-up is used to convey 
effects to an audience many feet ‘away, 
a camera at close range picks up all 
the distorted wrinkles and heavy caking 
of mascara, grease paint, and powder. 
The only way to get reasonably good 
close-ups of the actors is to photograph 
them at a time when they can subdue 
their make-up especially for pictures. 

On opening night you should take 
special pains to work quietly and keep 
out of the actors’ way. If you have a 
camera with a fast lens you can get won- 
derful backstage and “out front” shots 
by natural light. For human-interest 
shots try documenting the actors as they 
put on make-up, get into their costumes, 
have last-minute talks with the Direc- 
tor, or stand awaiting their cue. 

Making pictures of the actual pro- 
duction from the audience point-of-view 
is not difficult, but unless opening-night 
pictures are the only ones that fill a spe- 
cial need, it is wise to wait until the play 
has been on for a few nights. Opening 
night is a jittery night for the actors. 


Plan your pictures 


When you do decide to make produc- 
tion shots, I suggest you sit in front row 
center, the front row of the balcony, or 
in a box at the side of the stage. Use a 
fast camera for you usually have only 
stage lighting for illumination. This 
means that although you shoot for 
“peaks” of dramatic action. long ex- 
posures will sometimes be unavoidable 
because of the weak light. If possible. 
place the camera on a tripod for these 
pictures. With my Rolleiflex lens wide 
open (f/3.5), I am able to make most 
performance shots at 1/10 or 1/25 sec- 
ond on Super-XX film. Using the same 
film in a Leica having a Summitar Jens, 
I oftentimes use 1/40 second at f/2 as 
my basic exposure. If I have only 4 x 5 
in. Speed Graphic negatives to soup, I 
use DK-60 developer as a matter of per- 
sonal preference; if I have negatives of 
several different sizes to process at the 
same time, I standardize on D-23. This 
developer contains elon and sulphite 
which, at 12 minutes processing time, 
produces fine-grain negatives that en- 
large very nicely. 

In addition to a liking for stage 
photography and the ability to get along 

(Continued on next page) 
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Never before has a duplication service been offered that rendered as faithful color copies, 
as fast a delivery service and at so reasonable a price. Each has been offered INDIVIDUALLY 
but NEVER TOGETHER! This service covers duplication from any size color transparency (from 
35mm up to 4x5) to 35mm mounted for projection. Additional services available! 


35MM FAITHFUL COLOR DUPLICATES G6 for $1.00 


EXCLUSIVE COLOR PRINTS 
AND PROCESSING. 20 Exp. Roll 
Ansco Color processed and 
mounted 1.00—2 for 1.60. 36 
Exp. Roll 35mm Ansco Color 
processed and mounted 2.00— 
2 for 3.40. 120 size Ansco or 
Ektachrome processed..........1.00 
24 HOUR SERVICE FROM DATE 
OF RECEIPT—RETURNED FIRST 
CLASS MAIL. 


COLOR PRINTS: 
FROM ANY SIZE KODACHROME, ANSCO OR EKTACHROME!! 





—OUT OF THIS WORLD OFFER— 
@ Any |2 wallet size prints........... 1.98 
@ Developing of 20 Exp. Ansco Color 
Mounting and 12 wallet size of best subjects. 


COMPLETE 2.79 





Wallet Ske .... ons cece .25 each 5 for 1.00 
AN eee peace! le 9 for 2.00 
DS curat tontis cose ne ee J 5 for 2.00 
| RE eee 50 " 5 for 2.00 
5x (in frames)......... 1.00 "“ 3 for 2.70 
8x (in frames)... ...... 2.00 " 3 for 5.25 


48 HOUR SERVICE ON COLOR PRINTS (On Our Premises) 


Minimum order 1.00 (No ©C.0.D.’s) 
Note: Inquiries on large quantity duplications solicited. On all orders of 25.00 
or over an additional discount of 10% may be deducted. 
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PANORAM FILM LABS 


1190 6th AVENUE, NEW YORK 19, N. Y. 
















GOLD XX AND $-35 4 
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GOLD-XX—UNEQUALLED FOR STROBO—DAY- 
LIGHT—MAZDA—VERY FINE GRAIN. 
"$-35"—Especially for 35mm film. Practically Grainless. 
Makes tremendous enlargements possible. 
SPEED—Increase Manufacturers’ Rated Film Speeds 10 Times in 
Daylight and 5 Times in Photoflood. Use Super-XX at 1600, Plenach 
at 500, etc. 

QUALITY—FINE GRAIN—SHARP OUTLINE—SHADOW AND 
HIGHLIGHT DETAIL—LONG LIFE. 


Free 
Reeeare, ECONOMY—VON-L develops more than 10,000 square inches of 
dealer film per gallon without replenisher. Keeps INDEFINITELY. 


VON-L DEVELOPERS—THE WORLD'S FINEST 
Distributed In Canada by Morval Products Co., Hamilton, Ontario 


MON-BLANC CHEMICAL CO. Fort Wayne 3, Ind. or Spearman, Texas 


or 
order direct. 
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4 FOR THE PRICE OF 3 
We're extending our oe 
Offer until 


June 30, 1952 






4-bottle 
darkroom wet 


These 4 chem- 
icals plus plain water are all you 
need for perfect negatives and prints. 


You buy these 3... 


Edwal Liquid Thermofine—the onti- 
reticulation, all-temperature fine grain devel- 
oper. 95¢ 

Edwal Hi-Speed Liquid Fix—fixes and 
hardens film and paper in 3 minutes. 95c 
Edwal Velvet—the paper developer that gives 
velvet blacks. Concentrate makes 11/2 gal. 95¢ 


... and get this free! 


Edwal Signal Shortstop—the photographic 
acid with the warning signal. Worth 65<— 
yours at no extra cost when you buy the other 
3 Edwal chemicals! 

To get this special $3.50 value for $2.85 
clip this ad, print your name and address 
on the margin and take it to | dealer. 
Good only in continental U.S 

USE THIS AD AS A COUPON NOW 
“The world’s most reliable chemicals for 

amateur use.’ M.P. 12 


Scientific Products Corp. 
EDWAL *"Rincwooo ttNoIs 















SUN RAY Photo Co., Inc., 301 ones St., N. Y. 
For Black and White and Color Photography 





Made in Germany 





New Model IV D 
A MASTERPIECE IN 35 mm CAMERAS 
e £/4 (43mm) Coated Anastigmat Lens. 


shutter with accurate 


- SPER DO and B. 


speeds 


‘ 5. 
e All-metal casi 
@ Helical Focus sing Mount. . - - 2 
e@ Iris- dia aphragm 1:4 up to 1:22. 
@ Built-in flash synchronization 
e@ Automatic film are: ot. and exposure counter, 


feet to infinity. 





e@ Light in Weight—simple to operate—compact, stream- 
Jined, sturd 

@ Holds sta ird cartridges for 20 or 36 exposures 
film No. 


ONLY $29.95 (incl. F. E. Tax) 
Ever-Ready Leather Case $6.75 
See your Photo Dealer today, or w AN 

BENNETT C = MPA 


TH NY 
837 Howard St. San Francisco 3, Calif. 
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BIOLOGY PHOTOGS ASSN. 
SEEKS NEW MEMBERS 


Are you eager to photograph proto- 
zoa, or are you generally interested in the 
magnification of microscopic objects? 
The Biological Photographic Associa- 
tion, Inc., now campaigning for more 
members, offers every technical aid, plus 
an arena for the publication of your own 
discoveries, in return for a modest $5 
per year, which membership fee in- 
cludes the Journal. 

The Association was founded in 1931, 
when a group of 30 scientific photog- 
raphers first met to discuss their prob- 
lems and exchange ideas. At that time. 
color photography was not yet in general 
use, and the mysteries of cinemicro- 
scopy, fluorography and _ photomicro- 
graphy were known to few. 

Today it is a different story, thanks to 
their pooled and published information. 
The membership of this non-profit- 
making organization includes scientists, 
teachers, designers of precision equip- 
ment and biological photographers. For- 
eign membership is invited. The annual 
meeting offers a program of demonstra- 
tions, round tables and original papers, 
print contests and awards. 

The Journal now comprises a volume 
of about 200 pages describing the tech- 


niques of still and motion picture 
photography and _photomicrography, 


and is the only publication covering 
medical and biological photography as 
a whole. Most back issues are available, 
together with cumulative index. Micro- 
film or photoprint copies of separate 
articles may be ordered through Secre- 
tary Lloyd E. Varden, % Pavelle Color, 
Inc.. 533 West 57 St., New York 19, 
N. Y., who will furnish the would-be 
member with an application blank. 


—B. L. 





STAGE STRUCK CAMERA 
(Continued from page 105) 


smoothly with the various personalities 
you are bound to encounter, you will 
need to develop speed. Not particularly 
speed of exposure, but speed in sizing 
up a situation and responding to it in- 
stantly. By planning your pictures be- 
forehand and using mobile equipment, 
you can achieve one portion of the speed 
you need. The other portion—speed in 
judging exposures and composing your 
pictures for both emotional and dra- 
matic impact—will come with experi- 
ence. Once you acquire this speed along 
with the knack of producing good, clear, 
interpretative pictures of actors at 
work, your services will be as welcome 
to an amateur theatre group as an en- 
thusiastic review of their play. 

—THE END 
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The NUDE IN PHOTOGRAPHY is a new, 
beautiful achievement. Here is a gallery of 
magnificent photographs chosen from 800,- 
000 negatives. Photographs that convey the 
serenity and harmony, the rich, unfolding 
grace of the human body. Pictures and text 
create a delightful and easy-to-follow instruc- 
tion manual; covers the subject from light. 
ing and composition to the finished nega- 
tive. Beautiful half-tone reproductions on 
heavy, fine-coated paper; handsome cloth 
binding, size 82” x 11”. Order this NEW 
De Luxe Edition today. 10-day Money-Back 
Guarantee. 


Send only $5.00 (we pay postage) to 


GRAYSON PUBLISHING CORP. 
381 Fourth Ave. Dept. MP-11 New York 16 








EASY TO LEARN 


All the secrets of the pro- 
Seg aw vied 
LEA HOW THEY 
GLAMOURIZE HOLLY. 
WOOD STARS. Amazing new, step-by- — 
instructions make learning easy. 
jobs or your own studio at home. Oper: 
mail — anywhere. No previous experience 
needed. No special education or skill needed 
We supply everything — instructions — all 
— equipment. Examine in your home 
en decide! F. 
Now" DUVAL_ SCHOOL, I . 
8911% Sunset Blvd., Hollywood 46, Calif 


Learn PHOTO PORTRAIT bahay 
MAKE TO $5 AN HOUR SPARE out TIME 


SEND NO MONEY 
JUST YOUR NAME 








“WHO WILL BUY MY PICTURES?” 


Over 600 names and addresses of purchasers of 
saleable pictures with their specific requirements, 
prices paid, and other details are alone worth the 
price of the new UNIVERSAL PHOTO ALMANAC. 
This, plus formulary, data, articles, all makes the 
new 1952 edition photography's best buy. Avail- 
able from Book Dept.,. MODERN PHOTOGRAPHY, 
251 Fourth Ave., New York 10, N. Y., at $1.75 net. 
Add 3% for New York City delivery. 


















Custom ca Developing & Enlarging 





THE ULTIMATE IN FINE PERSONALIZED 
PHOTOFINISHING 55- SERVICES 
And ROLL FILM 
WRITE FOR FREE 
ni raceentsommnent STUDIO and SALON ENLARGEMENTS 


PHOTO 
SERVICE 


VERSAL CIT ania 


MAKERS OF FINE Projection Print s 


ENLARGEMENTS 97. UN 











Photographic Studies 
for the student of drawing 
Series 1V vol. 6 Male Torso 

six 8x10 studies $4.50 
Send 25c for illustrated 
brochure and sample print. 


studio twenty-two 
Box 72, Village Station 
N. Y. 14, N. Y. 
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LEO AARONS 





(Continued from page 49) 


baby,’ not ‘What fine lighting, or color 
or composition.’ 

“The resulting photograph,” Aarons 
continues, “‘is a reflection of the man be- 
hind the camera. I believe that a pho- 
tographic illustrator should develop 
taste because the medium betrays the 
personality of the artist. No matter how 
exquisite the elements of a picture may 
be, if the artist is vulgar the picture will 
also be vulgar!” 


Advice to young photographers 


While Leo Aarons encourages aspiring 
young photographers to enter the illus- 
tration field as soon as they are ready 
and able, he doesn’t advise them to try 
stockpiling color photographs without 
long experience. “Only maturity gives a 
photographer the judgment necessary to 
risk the financial gamble,” Mr. Aarons 
said. “This kind of stock photography 
isn’t penny ante business. I use only 8 
x 10 color film for my pictures. A single 
sitting usually costs about four or five 
hundred dollars. Not infrequently a 
series of a single baby represents an in- 
vestment of $3,000.” 

Aarons can afford to spend that 
amount of time and money on reserve 
pictures because he knows from experi- 
ence what magazines and advertisers 
need. “You can’t sell an art director,” he 
said. “The art director must buy. I make 
pictures to please myself, then | show— 
not sell—them to buyers of pictures.” 

In order to give that something extra 
to his clients Aarons prefers to work in 
his studio where everything is under his 
close scrutiny. The studio is in a residen- 
tial street in Manhattan, and only a 
small bronze plaque with the name 
“Leo Aarons” hints at commerce. Large 
grilled iron and glass doors lead into 
Aarons’ office, and a smaller door into a 
hall that ends in a studio. The studio 
isn’t extremely large, but when Aarons 
decided to photograph a horse because 
he loves to ride, he had the horse brought 
into the studio, after wrapping its hoofs 
in burlap. 

It would have been easier to photo- 
graph the horse outdoors, but he felt that 
the photograph might have lacked the 
perfection that is possible when all the 
variables that go into making a photo- 
graph are controlled. 


Some biographical notes 


Leo Aarons was born in Rumania, 
near Bucharest, and came to the United 
States when he was about eighteen. An 
uncle was a famous European artist, and 
Leo’s enrollment in the National Acade- 
my was in keeping with the family tradi- 
tion. “When I began painting illustra- 
tions for advertising agencies after 





graduation,” he explained, “I found that 
no one man was fast enough to take care 
of all the assignments I was given, so I 
formed an organization. The organiza- 
tion turned into big business. I found out 
I didn’t like running a big concern, so I 
dropped it. 

“But I had become so used to working 
rapidly that I couldn’t paint fast enough 
to suit myself,” he continued. “That’s 
why I turned to photography. I felt that 
photography was a medium in which I 
could express myself more quickly and 
with greater facility than in painting.” 

Aarons just lighted and directed the 
pictures. A technician took care of the 
exposure and processing. At the begin- 
ning of his photo career, because of his 
reputation as an artist Aarons was given 
assignments without showing samples— 
of which he had none. After a while he 
became as proficient technically as he 
was artistically. Today he even retouches 





Ps 


Windblown hair, bright sunshine, sand, all inside Leo Aarons’ efficient studio. 


MILDRED STACC 
When Aarons photographs a baby he’s practically in the picture. While an assist- 
ant mans the camera, Aarons, at the business end of a lengthy cable release, 
charms the child, arranges arms, legs, diapers, ducks out of the way, shoots. 


his own color transparencies, a chore few 
photographers can handle. 

The camera has always been just a 
medium through which Aarons transmits 
his thinking, personality and philosophy, 
a philosophy based on human emotion. 
He likes to photograph any subject with 
human interest or story-telling appeal. 
Even in photographing babies, where it 
is necessary to depend on accidents to 
some extent, he arranges its environment 
so as to have the accident tell a story. 
Aarons works for a chuckle or a tear, 
and he isn’t afraid of being labeled 
“corny.” Actually he has never been ac- 
cused of corniness in spite of the high 
emotional voltage of much of his work. 

Without his control, analytical think- 
ing and artistry, his photographs might 
be adequate. That’s not enough for 
Aarons. He works unceasingly for a 
phrase of praise that he never wearies 
of, “Leo, you’ve done it again!” —THE END 
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Salon calendar 


*21ST BOSTON INTERNATIONAL EX. 
HIBITION OF PHOTOGRAPHY. 
Closes February 10. Exhibition, 
March 9 to 16. Entry fee, $1. for 
four prints. Write Selma Koehl- 
er, Salon Secy., 122 St. Stephen 
St., Suite 14, Boston 15, Mass. 


*1952 SEATTLE INTERNATIONAL EX- 
HIBITION OF PHOTOGRAPHY, ART MU- 
SEUM, SEATTLE, WASHINGTON. 
Closes March 10. Exhibition 
dates: April 9 to May 4. Entry 
fee, $2.00 for four prints. Write 
to Art Henning, Exhibition Sec- 
retary, 4516 E. 60 St., Seattle 5. 


16TH SOUTH AFRICAN SALON OF IN- 

TERNATIONAL PHOTOGRAPHY (CINE), 
Closes March 15. Exhibition, 
May. Entry fee, $1. for four films 
any type, silent or synchronized 
(any system), or with written 
commentary or suggested musi- 
cal accompaniment. Write Salon 
Secy. (Ciné Section), Johannes- 
burg Photographic and Ciné So- 
ciety, P.O. Box 7024, Johannes- 
burg, S. Africa. 

IST INTERNATIONAL EXHIBITION OF 

ASSOCIACAO BRASILEIRA DE ARTE FO- 

TOGRAFICA, RIO DE JANEIRO, BRAZIL, 
Closes March 30. Write Ray 
Miess, 1800 N. Farwell Ave., Mil- 
waukee 2, Wis. 

*3RD INTERNATIONAL COLOR SLIDES 

FESTIVAL, SOCIETA FOTOGRAFICA SUB- 

ALPINA, TURIN, ITALY. 
Closes March 31. Exhibition 
dates: May 15 to 31. Entry fee, 
$1.00 for four slides, all sizes, set 
in glass. Write to Dr. Renato 
Fioravanti, Exhibition Secretary, 
Societa Fotografica Subalpina, 
Via Bogino, 25, Turin, Italy. 

1sT INTERNATIONAL SALON OF PHO- 

TOGRAPHY, PHOTO CLUB BELGRADE. 
Closes April 1. Exhibition, May 1 
to 20. Entry fee, $1. for four 
prints, black and white only, not 
exceeding 30 x 40 cm. Write Foto 
Club Belgrade, Postanski fah 
281, Belgrade, Yugoslavia. 

*STH EL CAMINO REAL INT. COLOR 

SLIDE EXHIBITION, LOS ANGELES. 
Closes April 12. Exhibition, to 
May 15. Entry fee, $1.00 (except 
for those living in countries per- 
mitting no money to be sent out- 
side) for four color slides 2 x 2 
and 2% x 2%. Write Exhibition 
Chairman George French, 3877 
Olmstead St., Los Angeles 8, Cal. 


*Follows P. S. A. practices. 


DEPT. OF CORRECTION: 
THERMOFINE LISTED WRONG 


In the Photo Data section of the No- 
vember. 1951, issue of MopERN PuHo- 
TOGRAPHY, Edwal Thermofine developer 
was listed under the medium fine grain 
developers. It should have been included 
among the fine grain developers. The 
price for one quart, liquid, is 95 cents. 
It was incorrectly listed as $1.25. The 
latter price ($1.25) is for one gallon of 
Thermofine in powder form. 


MoperN PHOTOGRAPHY 
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ENLARGING 
(Continued from page 58) 


I used for the three sizes of prints pro- 
vided for on my enlarging easel; if you 
make smaller enlargements you can 
shorten your test exposures accordingly. 
For an 8 x 10 enlargement, I suggest ex- 
posing the bottom quarter of the paper 
4 seconds, the next section 6 seconds, 
the following section 8 seconds, and the 
top section 10 seconds. 

To make test exposures for 11 x 14 
inch prints, simply raise the enlarger 





pnd 


Gowland’s test exposure sheets. 


head and focus to cover the 11 x 14 in. 
rectangle you drew on the paper cover- 
ing the enlarging easel. Then stop the 
lens down to 5 foot candles or its equiva- 
lent and place an 8 x 10 in. sheet of en- 
larging paper in the center of the 11 x 14 
in. rectangle. I suggest that test ex- 
posures here cover the range 10, 15, 20, 
and 25 seconds. Following the same 
procedure, the four sectional test ex- 
posures for 16 x 20 inch prints will 
probably run around 30, 40, 50, and 60 
seconds respectively. If you use Vari- 
gam paper, take your 5 foot candle ex- 
posure meter reading through any filter 
except filters No. 9 and No. 10. Should 
you have need to make a print with one 
of these filters, take a direct reading 
(without the filter in place) and stop 
down the lens diaphragm only to the 
point where you get a meter reading of 
20 foot candles, or its equivalent, in 
light. After you have obtained this 
reading, you can slip the filter in place 
and expose for the standard length of 
time you have established for the size 
of enlargement you are making. The 
reason for this exceptional procedure 
in connection with No. 9 and No. 10 
filters is to compensate for their extreme 
darkness which makes it impossible to 
get an accurate meter reading through 
the filters themselves. Opening the lens 
diaphragm to pass 20 foot candles of 
light compensates for the extra exposure 
required without actually affecting the 
standard length of exposing time you 
have set up for each different size of 
(Continued on page 110) 
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Porhoto-Flash — 


AMERICA’S LOWEST PRICED QUALITY UNIT. 
\ : ie! 








@ 10,000 Flashes from one bulb! 
lite Lamp gives 10,000 shots. 
@ Economical—First 300 flash shots pay for 


nl complete unit. 
0 VY @ Lite-Weight—Weighs 61% lbs. 
Low Upkeep—Uses ordinary flashlight batteries 


$4250 (six 10c dry-cells). 
e@ Entirely New Reflector, scientifically designed 


and “alchemized” provides up to 100% higher 
Complete, reflectivity over conventional reflectors! 
Ready to Use @ Tremendous Light Output, even distribution, no 
With “hot spots.” Recharges in 10 seconds (while 
Batteries, changing film). Reliable, safe. 
Lamp @ Synchronizes to all shutters having internal 
sync. or cable release socket. 





New type Kem- 
















© @ Sun-Lite flash equals Press 40 flash bulbs 
Synchronizes at 1/400 sec. 
to all Shutters @ Flash head accommodates all cameras. 


The Sun-Lite unit is easily syn- Send Today for Complete Information about 15- 
chronized to all camera shutters. Day Money Back Free Trial Offer. 


nheebines Dealer Inquiries Invited 
Ready Light 
Synch. Aaj. Screw 
Push Button Switch 
Off - on Switch 
Solenoid Outlet 

“Kk” and “O” Outlet 
Shutter Switch Outlet 







Hershey Manufacturing Co. 





3723 Field Building Chicago 3, Illinois 
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ground = glass 


lens 

focusing reflex. Features of 

cameras costing twice the 

price! Coated F/3.5 Meritar 

lenses in helical mount. 4 

speed flash synch, shutter. 
$39.95 


Twin 


Only 9. 





MASTER REFLEX 
2% x 2% 
Single lens reflex 1 sec. to 
1/1000th shutter, self timer, 
flash synchronized, Full line 
of accessories and inter- 
changeable lenses, With F/3.5 

Meyer Primotar $185 


Write for free brochures 
on any camera in which 
you are interested. 


Dept. A2 


ERCONA CAMERA CORP. 
527 Fifth Ave., New York 17, N. Y. 


REFLEKTA 
2% x 2% 


GERMANY’S 
FINEST 
CAMERAS 


— Brought to you by 


ERCONA 


made in 
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Germany ree and me 
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i he assurance 
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' TENAX, 35 mm. 


For rapid sequence photography. Takes 1-inch 


square pictures — 


Tessar: $89.50 





synchronized Compur Rapid shutter With coated 
5 Novar lens $66: F/3.5 coated Zeiss 


“‘Prisma-Scope”” direct view 
finder, 1/1000th sec. shutter, 


self timer, pre-set diaphragm. 


F r: $355, F/2.8 
Tessar: $385. F/2 Biotar 
$460-all **T’’ coated 





ILOCA I-A, 35 mm. 


Compact miniature with 
coated F/2.9 Ilitar lens, 
body shutter release, double 
With 
synth, 


exposure preventive. 
1/200th sec, flash 
Vario shutter, $44 





o a standard roll. Flash 
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ON NEW 


Leica Illc, £2 Summitar, w.c. 
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Super Ikonta A, f3.5 Tessar, w.c. 
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Kine Exakta V, 3.5 Tessar (NEW)........... 
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99.50 
55.00 
42.50 
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Fine Catalog Available 
Your copy of our new 1952 
photo catalog is ready. Free; no 
obligations. Hundreds of pic- 
tures, charts, tables and helpful 
data. Send your name, address 
and what-brand-camera-in-your- 
family, to Box 16 MP, PHortoc- 
RAPHY, 251 Fourth Ave 


York 10, N. Y. 
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Vicur PROJECTORS 


Top quality at lowest cost! Compare it with 
any projector at double the price. Backed by 
a Lifetime guarantee! Write for illustrated 
brochure! 

VIEWLEX, Inc., 35-01 Queens Blvd., L.I.C., N.Y. 
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ENLARGING 
(Continued from page 109) 


enlargement you may want to make. 


S. Develop all of your test exposures 
at one time, the idea being to make sure 
that the developing solution, time, and 
temperature is the same for all test 
prints. Use whatever type of developer 
you prefer either according to the manu- 
facturer’s recommendations or your own 
pet formulas. I develop my Varigam 
prints in D-72 for two minutes at 68 de- 
grees because I prefer full development 
on my prints. 


6. Decide from your tests which ex. 
posure gives you the best results for each 
size of enlargement. I chose 8 seconds 
for my 8 x 10 prints, 15 seconds for the 
11] x 14’s, and between 30 and 40 seconds 
for 16 x 20 prints. To double-check these 
choices, I made another test print of 
each size of enlargement, this time ex- 
posing a full sheet of 8 x 10 paper for 
the length of time I had decided upon 
from my first tests. In each case, the 
timing was found to be correct. 


7. The final step is to mark the posi- 
tion of the enlarger head for making 
each size of print. You may want to do 
this on the upright post of the enlarger; 
I preferred to attach cards to the wall 
behind the enlarger post. Each card in- 
dicates the height the enlarger head 
should be for making a specific size of 
print, and the exposure time that will 
be required when the light passing 
through a negative has been measured 
to 5 foot candles. To simplify the mark- 
ings, I did not indicate on cards the in- 
between exposure times that would be 
required for making enlargements 
larger or smaller than the three standard 
sizes I normally use. 


You can use any paper 


Should you have reason to want to 
change to a slower or faster enlarging 
paper than you ordinarily use, I suggest 
that you do not change the wall mark- 
ings or exposure time. Simply use a 
larger or smaller foot candle reading as 
your standard. A fast paper, for ex- 
ample, might require stopping down to 
a basic exposure of only 2 foot candles; 
a slow paper might require 10 or 15 foot 
candles to keep the exposure times con- 
sistent. A little experimentation will 
easily solve these problems. 

Once in a while you may want to 
change your basic foot candle standard 
to make allowance for unusual nega- 
tives. A negative having large clear 
areas, for instance, allows more than 4 
normal amount of light to pass—there- 
fore, I use about 10 foot candles as my 
basic reading for a negative of this 
type. This is an exception rather than 
the rule, however, and I find that for 
over 90% of my printing a meter read- 
ing of 5 foot candles is “on the nose.” 


—THE END. * 
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¢} WALLET 
SIZE 
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PRINTS 
4" x5” -50° 





COLOR FILM 
PROCESSING 


20 Exp. 35mm 














Mounted, Roll . . $1.00 heb saswe's a 
Ansco, Ektachrome a 10 Mg : . d : : 2'00 
120 620, Roll . $1.00 Minimum Order $1.50 
Slide Duplicating 25c ea. No C.O.D. 





CANYON COLOR COMPANY 


P.O. Box 2036, Wilshire La Brea Sta., Los Angeles 36 


















De HYPO wasin 


Efficiency Plus for 
Sink or Bathtub 


Nothing to Rust or Break 


Professional Results s 2 
ONLY 
(TAX INCLUDED) 


At Better Dealers Everywhere 


SPEED-EZ-ELS 


Compact—No Adjustments 
Easy Focusing—No Eyestrain 
6 Popular Sizes—Budget Priced 

Special Sizes on Request 
At Better Dealers Everywhere 

A. J. GANZ CO. 
Hollywood 46, Calif. 














Hollywood STAINLESS STEEL Splicers 


STANDARD only $6.95 


AUTOMAT only $8.95 





and the HOT SPLICE only $14.95 


(Free descriptive literature on request) 


10 day money back guarantee order at your local camera store or 


SCHOEN PRODUCTS 
15029 S. FIGUEROA ST., GARDENA, CALIF. 





! SLIDE FILE BOXES 


—at astounding 
LOW PRICE! 


GREATLY IMPROVED .. . quickly 
erecte + Strong enough to 
stand on folding boxes . . . for 
storage of 2’’x2” slides. . . 

Each box holds 135 ready ‘mounts 
or 50 glass slides, has end 
printed for data, and now comes 
with divider and 4 indexes . . . 








Provides simplified, efficient 
method of handling and storing 
slides ... AT LOW COST ... 
—— inquiries invited . Or- 
der today! Send $2 postpaid. 
PACKAGING CORP. OF AMERI- 
CA, 4333 Cottage Grove Ave., 
Chicago 15, Mlinois. 











BINOCULAR 
WALUES 


a 33 Models 
NEW FREE ‘] 
CATALOG! 
Guaranteed to give you more and 
ac save you money on every popular model. 
Don’t overpay! Compore BUSHNELL’S before 


FREE you buy. — Invited. Write Today! 
BOOK “How Select Binoculars’ 
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35mm ROLLS Sevelop sed, vaporated, indiy idually enlarged— 
eee Gao "yr exposure rolls 1 

ments 314 its—6e each. No. 127. spli 

16 exposures—eniarg y' to BL4x4 lo -85c. . 12 

5 exp. ged o— —60c. ares LE 20 or 620, 12 





exp. rolls 2—75c. 20 or 620, 16 
exp. rolls -85c. “Bo Bs A. rements—6e 
each. Postage prepaid in U.S.A. Se will bring 
and complete price list. 

We fine- pve all film and individually enlarge each 
frame. Quality work—prompt service. Send roll 





you mailer 


and money today. 


BETTER PICTURES 


2523 3 Lewrence Ave., Dept. M, Chicago 25, Illinois 
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FLASH 7 
BULBS “4 


NEW LOW PRICES! “—@ 


25% 
DISCOUNT — 


(CASE LOTS) Ship Prepaid 









+5S.M.-S.F. (120 e-- 
#5 or 25 (120 bulbs). 
# 6-11-0-40 (120 bulbs)... 


No C€.0.D.—We reserve rig ght to “limit quantities. 


COLUMBUS PHOTO SUPPLY CORP. 
1949 BROADWAY NEW YORK 23, N. Y. 














Shull COPY-KIT for KINE-EXAKTA 
New Adventures With Your Camera! 


Copy pictures, old photo; 
hotograph ant +a eoneke 
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Te. $19.95 


(Cap. 170-200 cu. ft. per Min.) 
Slightly higher in the West 
At Your Dealers or Write To 


ELKAY PHOTO PRODUCTS, INC. 

















lest Coast 


ANSCO COLOR 
AND EKTACHROME 
SPECIALISTS 
ONE DAY SERVICE 
CUSTOM PRINTING 


Eastman and Ansco Sensitometric Controls 
All Work Unconditionally Guaranteed 


California Color 

971 Howard St.—Dept. M 

San Francisco 3, California 
CALIFORNIA'S OLDEST COLOR FINISHER 





20 EXPOSURE 


287 Washington St. Newark 2, N. J. 
RELOADED 
CARTRIDGES 


NOW 2:30: 


SUPER XX __ PI 


20 EXP 25¢ Ea. 36 EXP 40c Ea. 
Bulk $4.25 per 100 ft. — $2.25 per 50 ft. 
ANSCO COLOR RELOADS 

20 EXP. Daylight (A.S.A. 12) 


Safety film. Not motion picture stock. 
Fresh, clean film which you can depend on to get 
good pictures. We do NOT sell War Surplus or 
**bargain priced’ outdated stock. Quality Guaran- 
teed. Minimum order $1.00. Please include 10c extra 
per order te cover postage and packing. 


EASTERN PHOTO LABS, Dept. “B" 
1405 N. Charles St. Baltimore 1, Md. 





f~MOVIE FILM 


For Camera Use—Daylight Loading 
PANCHROMATIC WESTON 40 


eos $2.50 
[St (| 3 eee $1.00 
48 hour service. Price includes processing. 
REB FILMS, Dept. MP 





Film Center Building, 630 Ninth Ave. 
ww New York 36, N. Y. Phone: Ci 5-5814.-— 
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INDIVIDUAL ATTENTION GIVEN EACH NEGATIVE 
No mass production meth- 
ods. vise fine grain dev. 
and he Ng | to prevent 
eoretels ng. 24 hr. service. 
Highest quality developing. 


‘- MENTS FROM 
UNIVERSAL i PHOTO” SERVICE 
LaCrosse 22, Wisconsin 
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Learn NEGATIVE RETOUCHING 


Now for the first time in the history of_Pho- 

b= hy you can get a complete book on Nega- 
etouching—FULLY ILLUSTRATED—70 

aes Lge yg :* detail HOW TO DO 17: 
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XG, 3723 Fullerton Ave., Chicago a7, 
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NO ENLARGER AT ANY PRICE 
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ACCURATE 
CLOSE-UP 
FOCUS 
AND 
FRAMING 
WITHOUT 
MEASURING 


CAL-CAM FOCUS GUIDE 


Works on all 35mm & Bantam cameras using a 2+ or 
3+ Portra lens. Not only oe lens to subject nag 
but frames subject just as you want it in the picture. Lig! 
weicht, all metal, fully “adjustable. Eliminates all cae 
work— pe st ble. Send make of camera 
Price (New Mode 
U. S. ono paid if cash with order, C.O.D. 

ie arges added. Calif. orders add 3% sales tax. 


CAL-CAM — Depi. A 


1564 N. Grand Oaks Ave., Pasadena 7, Calif. 
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By dipping your oan 
bulbs in Jen-Dip /3/,, 
Label , you get better 
color shots with daylight 
color film, indoors or out, 
better results than when 
you use factory blue bulbs 
or flash-shields. 

Write for booklet MD 


JEN PRODUCTS SALES CO. 
419 W. 42 St.,N.Y.18,N.Y. 





















A Sample of the World’s 
Fastest Film Binder 
¢ Self-Sealing 


« No Water —No Heat : 3 


¢ Complete Film Protection! 


FREE! 


ON REQUEST! 
¢ All Sizes 


F 2M Siar has ee Maxi se. eth 
1 A vax is 4x2Y%q an 4X either 
Bvaxd Fe or vertical, each size packed 24 
per box "ei $1. 73 or if with a acetate protectors $2.59. 
T Realist or Busch Ver 1/16” thick 24 pack 

$1.50—with acetate “protectors. Stee Ya” 

thick 24 pack $2.00—with protectors $2 

Your Dealer Should Stock—iIf Not, odor Direct 
RTER MFG. & SUPPLY CO. 
2836 Sunset, Dept. M-3 Los Angeles 26, Cal. 





















New Low Prices 


COLOR 20¢ 


PRINTS 





2/4x3'/,... .25¢ (any ten 20¢ ea.) 
square 120-620 film will be 
made 2/4x2Vg 
MP wnsssencsueved MOG TT. ccccccceeces $1.25 
eee Cee $2.25 


60¢ 8xi0 
Film Developing $1.0 
Ansco or Ektachrome Sizes 35mm cin slide Mounts) 
B2 or 120, PB20 or 620 
DUPLICATING ’ 
35 mm Color Slide Duplicating at 20c per slide 
Write our technical department concerning yuu 
problems on any reduction or _onleras ment trom or 
to a transpare nt —. aaa ve 
Minimum Order $1. Include Postage 


Washington Color Photo 
P.O. Box 1605 Washington 13, D. C. 


















All Orders Returned 1st Closs 


ANSCO COLOR & EKTACHROME 
ROLLS PROCESSED 120, 620, AND 
35MM (Mtd.) $1.00. 35MM DUPLICATES, 20c EA. 


NO C.0.D.’S—MINIMUM ORDER $1.00 
Lo-PRICE COLOR PRINTS 


3x4 1....50c¢ 7Sc¢ 


$2.00 
ACME COLOR PHOTO LAB. 


Box 3004-M Linden Hills Station, Minneapolis, Minn. 
35mm 


sips FITLES 


in COLOR! 
set of $ 1. 5 0 


FOUR 
TB1. Here We 
TS2. Wait'l! Any Jar one. 
TB3. Short ae 
TB4. FRE! is the En 

E LIST! * 
, A no C O D’s 


-...h.. %. 


2144x3%....30¢ a 
3 x 3....40¢ 4x5.... 

















See your dealer or write eee 
TITLE SLIDES, 1440 Broadway, N. Y. 


-16MM 5 IN CO. 


SILENT E 
Ov} \ NATIONAL PARKS 


D TRA VELS*WESTERN* ATOM BOMB 
WAR THRILLS ©WISTORICAL SITES NOVELTIES 


Big 105 Subject Catalog... .. 3¢ in stamps 


Kodachrome “WAIKIKI” sample $1" (Spec size) 
*NO C.0 D's « NO FOREIGN SHIPMENTS © 


WORLD IN COLOR PRODUCTIONS - 











8MM 














ELMIRA N.Y 








MALE PHOTOS for 


Artists & Sculptors. 
DeLuxe Glossy —. 





10—8x10 i 
$1.00 
18—4x6 ; 10...... $2.00 
Three sampies....... $1.00 


IU. catalogue with each order. 


Or. Frank J. Thompson 
919 N. 4th, Manhattan 2, Kan. 























Clear, sharp photos! 
yours with HUGO MEYER 
CAM-COUPLED RANGE FINDER 


Tailored to fit your lens for absolute accuracy 
At your dealer now 
MEYER-OPTICRAFT, INC. 





39 West 60 St., New York 23, N. Y. 




















Ve TWO FULL-LENGTH 


EEPSTEA aerate 


DEVELOPING 35MM 
a TO 120 ROLL FILM. 
Pa | TANKS STORE DEVELOPER & FIX- 

xd ER OR FOLD UP WHEN EMPTY. 

bees] — nd only 95 for compiate set of two 
- anks with reall brack ~ film clip, and 
1 


Tight-tight caps. At your 
dealer or write Box 905 
GLEN CAMERA PRODUCTS Sea Clit 2, N.Y 


Reload Own! 
at We teas 35mm FIL 


BLACK & WHITE ANSCO COLOR 


















Guaranteed 
Fresh 





EASTMAN or DUPONT # 235—Safety—A. ~ Mes 12 
36 Exp. RELOA: DS, =! 20 Exp. RELOADS 3— $4 
27% Ft. BULK ........... 27% FEET BL ‘LE 397. 50 


(oo rt BULie 100 Ft. BULK........ $26.95 











istrated folder on Synctror 
or write: 


zor SEs il 


h see your de aler 


Professionals. 


ELECTRIC & MFG. CO,, Inc Than any 
5 Hadley Street Cambridge 40, Mass. “@subu 


PLEASE SAY YOU SAW IT IN MODERN 











FLASH! 


WM. MORTENSEN 








The only complete book on 
all uses of flash photogra- 
phy indoors or out. Particu- 
larly extensive section on 
synchro - sunlight = shooting. 
Couns 4 B.C. flash. 3rd edi- 
tion completely up-to-date, 
All details illustrated with 
153 special right and wrong 
way photographs. 


Only $5.00 Send for FREE Book Catalog 


Camera Craft Pub. Co. 


95-M Minna St., San Francisco 5, California 


America’s Original 35MM Viewer 


At better camera stores 
$ 
350 
Order by mail 


if not available 
in your city. We 


 f)- " ‘pay postage. 
Hroma OSCORE 35 suing st.renanctred 











For 35MM, 
16MM, 8MM Color 
Slides and strip film 
e 













Greater 











WALLET SIZE 21% x 3% 
914.x44)...500 4x5 


1.00 8x 10....2.00 


COLORAMA COLOR PRINTS 


P.O. BOX 2407-C «+ Hollywood 28, Calif 


5x7 COLOR PRINTS 85c Each 


from 35mm only) 
Color Prints on any | COLOR ‘FM PROCESSING 
size transparency 35 . 

















3% - “BBE $1.00 rout 
reve - <-:50¢ | 120-620 1. 
Beto 8288 | Minima Ne $1.50 


Color Slide Duplicating, 2see 
SUNSET COLOR AB. 
P.O. BOX 8595 e LOS ANGELES 46, CALIFORNIA 














MoperN PHoTocrAPat 








eg ieee a eR cee 


ro |) oe 





’ 
ft 
— 


IPHOTO MART... 


VTE 1" TYPO LLL 


If you own one Argus C2 or C3 
of these cameras...... (iat puieaeanes 


; fey SELL ON CONSIGNMENT 
] 
ee ATS ae a 
Scmes Peel Sell your equipment at 


For Synchronized Cameras 


FITS: Leica IIIf and IIf, Con- | HIGHEST RETAIL MARKET PRICES 










You can take 
like THIS! 


tax Ila, Contessa, Nettar, Ikonta | H ; 
35, Super Ikonta B and BX, % Send on consignment. Name your price. ~~ Shull SPESS-2:60P" 
Retina Ila and IIb, Karomat Our commission 15% when sold 


and others. OR 


SIMS FLASH UNIT, % Send for appraisal. We buy for cash. "3 
MODEL D-2, $17.50 Write today Ready to focus 


for all non- (> Sane gga 
eica Came 





Ready to photograph 
Simple, quick, accurate, Speed-O-Copy adds positive, critical 
groundglass focusing to your 35mm camera. 

See your dealer or write for illustrated folder to Dept. MP3 


SHULL-MEYER CO. see) Metrose Ave., Holly 


Write for literature and learn about 
our FREE introductory offer 
Mention make and model of camera 
800 STATE STREET 


SIMERL MFG. CO., Madison, Conn. tevernone 23181 SANTA BARBARA, CALIFORNIA 
























































































































yd | he =-U PSs’ Finest Quality Ansco leg ZZ aNd 
JUST OFF THE PRESS! oe a, Sree *. 50 $0.40 Add “SPICE” and showmanship to 
) j 4 x ao, 0.75 your slide programs with these SCING Any 
sd ; BREATHTAKING BEAUTIES 5 x7 Méd.. ak - 2.00 1.75 elegantly designed me colored Ore 2 
s ; 8 x10 Mtd......... 3.50 3.00 prngpreticnsen ge eps 9 
% tic announcement slides used in AUN Ody . 
25 f the Nickelodeons of yesteryear. beta a g 
as POPULAR EDITION $4.75 EKTACHROME AND ANSCO |) cnc: iinc"tt sees 
o. LOR PROCESSING Kodachromes in ready-mounts to 
othe 1x14 pe o fit all 2x2-inch slide projectors. 
s) i _OE LUXE EDITION EKTACHROME 7 ANSCO COLOR 12 subjects are now oa axe 
with plastic binding. $3.00 120 & 620 Rolls. 1.10 120 8. 620 —— in) me S sighsnidate 
le ; Send 25¢ for Sample Photos 2%, x 3% °35 .30 Sh ee NSRP tm ar 
#2 and Illustrated Literature 3Yq x 4% 45 35 NICKELODEON COMPANY = PoRsihNo SSonccon 
r 4 MUST FOR EVERY PHOTO FAN 4x5 -50 -40 1 |] Please send literature about MAGIC LANTERN SLIDES to: 
$x... a. eo 75 
R . - y AY FR A nclude return postage on all orders. PRINT NAME 
j BERNARD OF HOLLYWOOD ii CUSTOMCRAFT = 
— . Box 16961, West Branch SROPESSIONAL | PNOTOSRAMRS SERVICES | city ZONE STATE 
, Los Angeles 46, California 2 
H Take inexpensive 2Va4 x 2Va || HEN UES St a COLOR PRIN l S 
SEN PLAY SAFE! USE A BROOKS FLASHIELD i 
C 0 L 0 R § L ID é $ jen pleats Hatin retector. Standare mantel with aieder, From Your Transparencies 
k ° $2.25. BLUE FILTER to fit standard mode! for color 
7 hen with your Press Camera! work, 50c. JUNIOR FLASHIELD, $1.50. Buy from Electronically controlled for 
9 your dealer. Send penny postcard for titerature superb results. 3-day service 
rticu- Use black & white or . and satisfaction guaranteed 
nm on Color Roll film in Your BROOKS MANUFACTURING COMPANY Prints from any size 
ating. oe ee 15144 Groesbeck ‘ te 24 P sranapareney 
| edi- x m an : ANSCO COLOR 
date. similar cameras. KODACHROME 
0 Our ROLL FILM ADAP- EKTACHROME 
aa TERS for press cameras A great album Value 
yt madi | a - Victor Wedding Album, for 12 8x10 Photos, with re- 4x5|]5x7|8x10 
Roll Film. Prices $12.75 versible inserts that can be used For Vertical or Hori- $] $ 
(4 i 5 $13.30 zontal, with White Kivar Cover, richly gold stamped | | Mig. order $3. 
% “Our Wedding” only $5.00. With White Satin Cover in | | = eee 
ae paw that (2 Rose Pattern. $6.60. Extra double inserts only 55 PROCESSING: ANSCO & EKTACHROME Roll Film 
x 2% Color slid MW film cost tess’ than 25¢? $ 
ss Pee 00 Fe m cost Tess than 250 cents. Immediate delivery. Also send for Free 72 Page 24 hours—120-620, 35mm mtd. . . Only 9c roll 
E. SUYDAM & CO. : catalogue, with greatest values in Mounts, Frames, COLORFAX LABORATORIES 
2078 Lincoln Ave. Pasadena 3, Calif. i a Sales Co., 414 E. Dept. M-32, Box 3521, Georgetown Sta. Wash. 7, D. C. 




















WALETCOLOR PRINTS 25c ea. 








Fim FOTO FINISHING 





















24 x 3% 
COLOR PRINTS COLOR PROCESSING FASTER SERVICE. Your film processed 35 mm. 
24x4% a 50¢ 120-620 or 35mm 9.00 same day recd. Quality work. Encl 50 
4x5 75¢ (20 exp.) mounted # Rott addi. for air mail return. Free mailing 
5x7 90c bags. SATISFACTION GUARANTEED. 
Sx100 200 FE Bbeticatine 25¢ ea. 
PREMIER COLOR COMPANY PHOTOCRAFT LABORATORIES : - f 
Box 8626 Cole Branch Los Angeles 46, Calif. Department A-11 Post Office Box 13307 BDevenpeort, 5 teowe 


West Los Angeles Station + Los Angeles 25, California 

















INDIANS IN COLOR 
Stereo-Realist Slides General Assortment 
6 slides for $3.00 12 for $5.00 
Postage First Class 10¢c Airmail 25c 


GUARANTEED FRESH DATED 
ANSCO COLOR Safety Film 





5 PROCESSING—24- R SE 
3 - aoe Color Reloads Daylight Type 235 Now! war “yg Be Ptr quality eareatend ibe at these ee ee 
Pp. ro $ 5 ro . $5.35 low prices. Finest automatic lab. machine processing. 35mm Full Color Slides 
35mm Ansco Color Reload aoe Type 234 Stock up n pr several rolis today. , 
20 exp. roll $1.25 5 roll $5.75 ANCHROMATIC 7 8 slides for $2.00 16 for $4.00 
Please add postage EACH Lots of 6 Lots of 12 Postage First Class 10¢ Airmail 20c 


BRUCE OF LOS ANGELES 
tos ANGELES 3 5. TeALie. 


, 25 F : Ss 1.49 1.39 
ARROW CAMERA EXCHANGE oe Se ae : en os 
464 East 96 St. Brooklyn 12, N. Y. 16mm, 100 Ft. s 3.25 3:00 

M ‘s led same day. 
RADIANT CINE LABS., Box 720-E, Chicago 90, III. 

























































FRESH 35MM ANSCO COLOR FILM MIDGET COLOR PRINTS 20c ea 35 MM FILM REFILLS 
Tungsten Type =234—Safety Base sh eae Gee Welanotade r Frame Numbered—in E. K. Metal Cartridges—not War Surplus 
i $6.75 $21.50 a coton : PRINTS COLOR SLIDE 20-exp. Fs ate, ait DB series 

Fresh Plus X film Black & White so 330 30 | DUPLICATING cartridges ) EK; Super JO Gio 

$1.00 $3.50 : 4) . os 36-exp. eg above film 

MMEDIATE DELIVERY POSTPAID—N 8x10... 1°75 | 35mm only 25¢ -. 20-exp. Ansco 38 mm Color Cartridges —3 for $4.95 
PHOTO MAIL ORDER SPECIALISTS iis Seats Bd-00, we 60.8. s- HOLLYWOOD NEGATIVE SERVICE 
ee. ee ‘ P. O. Box 2038 W.L.B. Sta., Los Angeles 36, California Box M H * ' 





APHY Marcu, 1952 PLEASE SAY YOU SAW IT IN MODERN 113 














Classified Ads... 


Classified Want Ads may be inserted in MODERN PHOTOGRAPHY by any reliable individual, camera dealer, or specialty house 
Terms: 35¢ a word. Each word, including each item in the address, counts as one word. Send cash with order. 5% discount for 
6 consecutive insertions. Forms close on the Ist of each month. 











cameras, equipment for sale 





DISCRIMINATING AMATEURS ONLY, 
after you have tried everyone else, prescribe com- 
pletely your requirements for super-fine lenses and 
cameras. 

Not capitalizing on confusion! Principally serv- 
ing the experts, Jay offers prompt, personal, 
and understanding service to you who desire 
superfine equipment and a ae extra effort 

lus comers dealing. No postcar 
PAY RE RE CHROMOPTICS, 1012 Rush near 
Oak, ERED. 11, Illinois. 

VITESSA with f2 Ultron, completely automa- 
tic, like brand new with case, usually $171.00, 
now $129.50. JAY REED, 1012 Rush, Chicago 11. 

SUPER D GRAFLEX, Ektar f4.5 automatic 
diaphragm, like brand new, only $169.50. JAY 
REED, 1012 Rush, Chicago 11. 

KODAK SIGNEY 35 demonstrator brand new 
$85.00; VITO II wtih Compur Synchro $50.00; 
KODAK RF 35, flash models, clearance at 
$47.50; no extras for postage or anything else. 
JAY REED, CHROMOPTICS, 1012 RUSH, 
CHICAGO 11. 

ROLLEICORD {f3.5 synchronized, like new, 
only $79.50 with case; ROLLEIFLEX {2.8 can- 
not be told from new, $260.00; other —— buys 
and trades in Rollei equipment. JAY R 
1012 Rush, Chicago 11. 

Kine-Exacta V-X, F2.8 Tessar, F2 Biotar, new 
used, trades invited, Altman’s, 64 E. Monroe, 
Chicago 3, Ill. 

Leica III-c’s, and III-f’s, F2 Summitar, F3.5 
Elmar, F1.5 Summarit, new, used, trades invited, 
Altman’s, 64 E. Monroe, Chicago 3, 

Rolleiflexes, M-X sync, X sync, solenoid, no 
syne, Tessars, Xenars, new, used, trade if you 
wish, compare our deal, Altman’ s, 64 E. Monroe, 
Chicago 3, Il. 

Contax II’s and II-a’s, F2.8 Tessars, F2 Son- 
nars, F1.5 Sonnars, new, used, trade if you wish, 
Altman’s, 64 E. Monroe, Chicago 3, III. 

Retina Il-a, new, used, trade if you wish, com- 
= our deal, Altman’s, 64 E. Monroe, Chicago 3, 

Il. 
































Ektra, F1.9 Ektar, almost new, $225.00, Alt- 
man’s, 64 E. Monroe, Chicago 3, Il. 

Foton, T2.2 Cooke, almost new, $350.00, Alt- 
man’s, 64 E. Monroe, Chicago 3, 

Medalist II, £3.5 coated Ektar, spotless, $175.00, 
Altman’s, 64 E. Monroe, Chicago 3, Ill. 

Robot II, coated F1.9 Xenon, spotless, $100.00, 
Altman’s, 64 E. Monroe, Chicago 3, Ill. 

Plaubel Makina III, F2.9 Anticomar, spatiees, 
$235.00, Altman’s, 64 'E. Monroe, Chicago 3 , Il. 














Telephoto Camera Easily Made. Trifling cost. 
Telescopic Company, Manorville 3, N. Y. 


KINE EXAKTA VX, latest 1952 model, £2.8 
Tessar, case never used, $204.90. Free catalog, 
1001 bargains, DEALER'S MART, Dept. MD, 
11 Willard Avenue, Mt. Vernon, N. Y. 


Rolleiflex, 1951, £3.5 Xenar, spotless, $179.50. 
Rolleiflex 1951, £3.5 Tessar, spotless, $189.50. 
New 1952 Rolleiflexes, Rol eicords—highest 
trades offered! Ikoflex, Prewar, coated {3.5 Tes- 
sar, $89.50. Kodak Reflex II, $99. 50. Ansco Re- 
flex Synchro, spotless, $127.50. Super Ikonta A, 
£3.5 Tessar, $76.50. Super Ikonta A, Tessar, 
Synchronized, $109.50. Super Ikonta BX, syn- 
chronized, latest, $188.50. 9 x 12 Recomar, spot- 
less, holders, case, $46.00. 8 x 10 Eastman cam- 
era 2D, $45.00. Kine Exacta V cameras, like 
brand new, from $139.50. Kine Exacta VX, 
£2.8 preset "Tessar, spotless, $219.50. Pentaprism 
finders, $49.50. Kine Exacta lenses—all types, 
lowest prices! Retina II, f2 Rodenstock, $86.50. 
Retina Ta" s, Contessa’s in stock! Leica lilf, spot- 
less, £1.5 Summarit, $372.00. Leica IIIf, immac- 
ulate, £2 Summitar, $279.50. Leica IIIf, "spotless, 
{3.5 Elmar, $219.50. Leica IIIc, f2 Summitar 
$194.50. Leica IIIc, £3.5 es $139.50. Leica 
IIIb, £2 Summitar, $188. Leica IIIb, £3.5 
Elmar, $122.00. Leica ee ee galore! 
180mm £2.8 coated Zeiss Sonnar, Reflex Housing 
(Leica or Contax) $344.00. Some extra-clean 
Contax models I-II-III, lowest prices! Contax 
IIA, £2 T-coated Sonnar, $285.00. Nikon, £1.5 
Nikkor, $185.00. Nikkor 85mm f2, $126.00. Nik- 
kor, 135mm _ f4, $89.50. Nikkor, 35mm _ {f3.5, 
$69.85. All Fully Guaranteed! American Camera 
ee, 210 est 7th St., Los Angeles 14, 

alif. 











wanted to buy 





IMMEDIATE Airmail Payments for precision 
cameras, lenses, all types; Specialists in German 
equipment: Jay Reed, Chromoptics, 1012 Rush 
near Oak, Chicago 11, Til. 


SEND US YOUR CAMERA today. Will send 
certified check by air mail immediately. Items held 
ten days for your approval of our price. Free esti- 
mates for photo equipment. Highest prices in the 
U. S. Reitman Camera .Exchange, 1900 E. 9th 
Street, Cleveland 14, Ohio. 





LENS MAKING and REPAIRING OUR 
SPECIALTY. Lenses cleaned, repolished, re. 
cemented, duplicated, hard coated, Binoculars 
also repaired. Prompt service. Workmanship ab- 
solutely guaranteed. Send lenses or write for 
estimate. Gould Lens Service, 26M3 Franklin 
Avenue, Binghamton, N. 

COMPUR, Wollensak, ae Supermatic, 
Tlex, Leica, Prontor, Argus, and Robot Shutter 
Repair Service A Fie alty Se 24 Hour 
Service). CENTRAL STATES CAMERA RE. 
PAIRS, 3116 E. Ba Wichita 8, Kansas. 

CAMERAS REPAIRED AT TRADE 
PRICES! Now available to the public. Fully in. 
sured and guaranteed. Inquiries invited on your 
problems. CAMERA REPAIR CORP. ¢ t. . 
ica, Box 635, Church St. Station, NYC 7, N. Y, 











oil coloring 





OIL COLORING PHOTOGRAPHS can be a 
fascinating hobby or a profitable sideline for those 
with artistic talent. Learn at home. Easy simplified 
method. Send for free booklet. National Photo 
Coloring School, 835 Diversey Parkway, Dept. 
1111, Chicago 14, Ill. 





photo finishing 





ENLARGEMENTS CUSTOM MADE, in. 
mediate service, B& or Warmtone, Double- 
weight Glossy, Semi-Matte, Silk, Matte, Tapestry, 
5x7, 25c; 8x10, 40c; 11x14, 80c; 16x20, $1.75; 
20x24, $3.50; 20x30, $5.00; 30x40, $8.50; New 
Negatives, 50c. Complete service, including Re- 
touching, Hand Oil Coloring, Toning. PHOTO 
ENLARGING SPECIALISTS, 1476 Seabury 
Place, New York 60, N. Y. 

NO NEGATIVE? Send $1.00 for new negative 
and two 5x7 enlargements from_picture, trans- 
parency, colorprint, Stereorealist, Polaroid. Curio- 
Photo, 1187 Jerome Ave., New York 52. 

PHOTOMURALS. Any size, 3 feet up. Your 
own negatives or hundreds of our pictures to 
choose from. Catalog 25c. Photomammoth Murals, 
xy P, 12048 Vanowen Street, North Hollywood, 


ali 











URGENTLY NEEDED: Leica, Contax, Rollei- 
flex, Rollfilm Reflex, Movie Cameras, Projectors. 
Ace Camera Exchange, 136 E. 58th St., New 
York 22, N. Y. 

CASH IMMEDIATELY for these fine cam- 
eras: Contax, Foton, Leica, Medalist II, Nikon, 
Kine-Exacta, Retinas, Rolleiflex, Speed Graphics, 
send in, or write for offer, immediate reply, 
Altman’s, 64 E. Monroe, Chicago 3, Ill. 








Omnica cases for Leica, Contax, —— 
$47.50, Altman’s, 64 E. Monroe, Chicago 3, IIl. 


Altman pays more, bickers less, replies imme- 
diately, Altman’s, 64 E. Monroe, Chicago 3, III. 





Contatiex, F1.5 Sonnar, case, spotless, $275.00, 
Altman’s, 64 E. Monroe, Chicago S$, aa. 

4 x 4 Sport Rolleifiex, F2.8 Tessar, bayonet 
mount, like new, $125.00, Altman’s, 64 E. Mon- 
roe, Chicago 3, I 

Nikkor lenses to fit Leica: 5cem F1.4; 8.5cem 
F2; 13.5cem F3.5; new, used, Altman’s, 64 E. 
Monroe, Chicago 3, Illinois. 


2% x 3% Crown Graphic, coated F3.7 Ektar, 
rangefinder, flashgun, accessories, spotless, 
$185.00, Altman’s, 64 E. Monroe, Chicago 3, III. 

Korelle II, F2.8 Tessar, like new, $110.00, Alt- 
man’s, 64 E. Monroe, Chicago 3, III. 

Bantam Special, F2 Ektar, like new, $100.00, 
Altman’s, 64 E. Monroe, Chicago 3, III. 

4 x 5 Crown Graphic, coated F4.7 Ektar, range- 
finder, flashgun, accessories, spotless, $175.00, 
Altman’s, 64 E. Monroe, Chicago 3, Ill. 

FREE CATALOGUE: superb new Japanese 
Ceasers, Cinema Products, Box 271, Louisville, 

“ 

FREE Photographic Bargain Book packed with 
hundreds of sensational values in still and movie 
cameras, lenses and latest accessories. Super sav 
ings for you in new and used equipment. Liberal 
trade-in allowances, too, on your own equipment. 
Write now for your by copy to Central Camera 
Company, Dept. 5B, 2 Wabash Ave., Chicago 
4, Ill. (Photographic pease Since 1899.) 

ENLARGERS: Japanese, Cinema Products, 
Box 271, Louisville, entucky. 

Recording tape, wire and accessories. Write 
and save. Seymour Silver, 46 So. Water Mkt., 
Chicago, Il. 

Free Catalog up to % off on cameras, acces- 
sories. Write Arrow Camera Exchange, 464 East 
96th St., Brooklyn 12, N. Y. 






































SHIP at our expense! Leicas, Lenses, Accesso- 
ries. Cash air-mailed immediately! American 
Camera Exchange, 210 W. 7th St., Los Angeles 
14, Calif. 

BONUS for: Retina’s, Ektra, Contessa, Bantam 
Special, Contax, Contaflex, Hasselblad! American 
Camera Exchange, 210 W. 7th St., Los Angeles 
14, Calif. 

BONUS for: Leicas, Exactas, Foton, Rolleiflex, 
Roileicord, Stereo, sapien, Bolex, Bell & Howell! 
American Camera Exc ange, 210 W. 7th St., Los 
Angeles 14, Calif. 

HIGHEST cash: All types fine cameras, lenses, 
equipment! Prompt, courteous service! American 
— Exchange, 210 W. 7th St., Los Angeles 14, 

ali 

LENSES, AERIAL CAMERAS. MOTION 
PICTURE CAMERAS. CASH AIRMAILED 
IMMEDIATELY FOR THESE AND AERIAL 
LENSES, INCLUDING 7” AEROEKTARS, 
20” and 40” BAUSCH AND LOMB, ETC. SHIP 
INSURED OR WRITE. Gordon Enterprises, 
5362 N. Cahuenga, North Hollywood, Calif. 

















camera repairs 


PHOTOMURALS FROM NEGATIVES OR 
PHOTOS. 16 x 20, $1.75; 20 x 24, $2.50; 
20 x 30, $3.00; 30 x 40, $3.50. New Negatives, 
50c. Estimates on larger sizes on request. MAR- 
VEL te yh - aman 1544 Seabury Place, 
New York 60, N. 

DOUBL SWEIGHT a expertly fin- 
ished. 5 x 7, 25c; 8 x 10, 35c. Satisfaction guar- 
anteed. Minimum order $1.00. <a «Ae: 
LABS, Box 929, G. P. O., N. Y. 

EKTACHROME AND ZNSCG are film 
processing. 24 hour service. 120 & 620, $1.00; 
35mm. 20 pees mounted, $1.25. Cut film 6 
sheets, $2.0 Please include return postage. 
AXEL BAHNSEN COLOR LABORATORY, 
17 Glen Street, Yellow Springs, Ohio. 

AMATEUR art photos developed, printed, en- 
larged. ageeges, Box 68 Newlots Stations, 
Brooklyn, N 

Special Offer. Faded and cracked _ photos 
copied and restored. Send them in for free es- 
timate. PHOTO ENLARGING am ISTS, 
1476 Seabury Place, New York 60, N. 

















movie titles 





QUALITY 8mm. 16mm Titles, samples, price 
list, 10¢ Hollywood Color _—— Dept. “M’’, Box 
16335, Hollywood 38, Calif. 





movies, movie films 





This is it? Unusual entertainment in silent 
movies 8 & 16mm. Catalog 25c coin. Apex Pro- 
ductions, Box 468, Bridgeport, Conn. 





Foreign cameras: Six years with the inventor of 
the Contax (Zeiss) assure you 100% repairs on all 
foreign and domestic cameras. Internal synchroniza- 
tion installed on Contax, Leica, Rollei, Ikonta, etc. 
Field lenses for Reflex cameras installed. All work 
guaranteed. Strauss, Photo-Technical Service, 930 
“F” Street, N. W., Washington 4, D. C. 

SPECIALISTS in Foreign and Domestic camera 
repairs. Lens polishing, re-cementing, re-focusing, 
Bellows installed, Rangefinders repaired, sync. 
Repairs guaranteed up to one year. Chicago Cam- 
era Specialists, 17 N. State St., Chicago 2, Illinois. 











FREE MOVIES. Thousands of subjects. Inter- 
esting. Entertaining. Fascinating: New directory— 
only 50c. NATIONAL CIN 126 Lexington, 
New York 16, N. Y. 

HUNDREDS of Subjects! Travels, Comedies, 
Adventure, Musicals, Etc. Best Movie Headquar- 
ters of ALL! Catalogs 15c. Turke Films, Hin® 
dale 2, a 

KODACHROME MOVIES—projection sam- 
ple $1.00—SOF rentals, lists 10c; Natural oe 
slides—views, art. g 
way Films, Box 6953. Washington 20, D. C. 
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SAVE 50% on Double 8mm or 16mm roll movie 
film, with 24-hour processing service. Free Circu- 
lars. Fromaders, Box 637-G, Davenport, Iowa. 


2x2 SLIDES from any size negative 15c. ° 
PROJECTION SLIDE SERVICE, Box 1505, 
Lincoln, Nebraska. 





STEREO REALIST Color Slides Carlsbad Cav- 
erns. Sample 75c. eee Se. “TEX” HELM, 
Dept. MSR, Carlsbad, N. 





Exchange SOUND Features, Shorts. 50c per 
Reel. Rons, Box 1281, Deland, Florida. 





MALE ACTION and posing shots of Mr. Amer- 
ica and other perfectly developed men. All close- 
ups. 50 ft 8mm—$3.00; 120 ft 16mm—$6.00. 
Dr. Frank Thompson, 919 "4th, Manhattan, Kansas. 


Two 4x5 enlargements and negatives from 
movie frames or two color prints. Send frames and 
one dollar. CurioPhoto, 1187 Jerome Ave., New 
York 5 








eens nS ty MALE PHOTOS—Power- 

ul " yn 4 Posed! Eight 4 x 5” Photos 
$2.00. FREE Gift with each $2.00 order. T. 
Dilbeck, Dept. X-3, Box 19007, La Tijera Station, 
Los Angeles 43, California. 


MALE PHYSIQUE PHOTOS—Exclusive 
Originals. Eight 4x5” photos $2.00. Free Gift with 
each order. Terry Thorne, P. O. Box 15535, Cren- 
shaw Station, Dept. MX, Los Angeles 8, Calif. 





COLORSLIDES. ater nature, etc. Free list. 
Sample 30c. Kelly M. Choda, Box 5, Los Alamos, 
New Mexico. 

SUPERB SLIDES: 1951 Tournament of Roses, 
Phila. Mummer’s Parade, Army-Navy Football 
Game, Cities of America, Europe, Caribbean. 1951 
Korea, Japan and unusual Arctic Slides, Eskimos, 
Icebergs, Glaciers. 3 for $1.00. North Star Photog: 
raphy, 207 Maryland Ave., Havertown, Penna. 








STOP LOOKING! Send 10c for our exclusive 
brochure and sample slide. UNITED SLIDES 
INC. Box 171, Port Washington, N. Y 





HAVE YOU SOMETHING YOU’D 
LIKE TO SELL, BUY OR 
EXCHANGE DIRECTLY WITH 
ANOTHER READER? 


You'll be surprised at how fast one of our 
readers will do business with you! Old 
cameras, lenses, projectors, or any piece of 
equipment will find a ready buyer or sell- 
er. Ads received by the end of month 
will appear in the issue out the second 
following month. Remittance, at 35c for 
each and every word, must accompany ad. 
Send to Miss Goodstein, Modern Photog- 
raphy, 251 Fourth Ave., New York 10, N. Y. 








2x2 SLIDES from any size negative. Mounted. 
15c each. Miller Slide Service, Holdrege, Nebraska. 


Virile Young Men in interesting poses. Sample 
Photos $1. Jacques, Box 25 Blvd. Station, N. Y. 


MALE FIGURE STUDIES. Twelve 4x5 Photos 
of Twelve Different Models;—$3.00. Free Cata- 
log includes with each Order. For the best in 
Physique Photos its: WARNER STUDIOS, 
5377 Bond Street, Oakland 1, Calif. 

New! Color prints of beautiful pin-up models 
on matte printon at reasonable prices. Vividex, 
Box 38, Newtown, Conn. 

Physique Photos Catalog Number One—Con- 
sisting al Sixteen Miniature Photographs. Price— 

Wallace Coombs, P. O. Box 144, Oak- 
ony 4, Gait: 

B&W TRANSPARENCIES. Single frame 
strip 4c. —7 frame mounted 7c. Double frame 
mounted 8c. tical reductions from larger neg- 
atives Foon 13c. Kirwin Film Laboratory, 
Crystal Lake, Illinois. 




















Movie Film, Interesting . . . Intriguing. Sample 
reel 8mm _ 50 ft. $3.75, 16mm 100 ft. $6.50. Write 
for FREE giant catalog. Empire Dept. ME, Box 
23, White Plains, N. Y. 


STOP LOOKING! Send 10c for exclusive bro- 
chure and sample ari United Slides, Box 171, 
Port Washington, N ry. 

CL EARANCE SALE of 16mm FILMS. Want 
a real buy in 16mm Sound Film? Take advantage 
of the I.C.S. 1952 Clearance Sale of 16mm sound 
FEATURES, Comedies, Cartoons, Novelties, 
Musicals—new, used. Send for our giant list ““A” 
today stating machine you own (make and model). 
Institutional Cinema Service, Inc., 1650-M Broad- 
way, New York 19, N. 








HANDSOME Male Physiques—San Francisco 
Athletes—Six different catalogs, Number 1 to 6. 
$1.00 each. Sixteen miniature photos in each cat- 
alog. Order by number. MARTIN, 3585 Sacra- 
mento Street, San Francisco, California. 


Hi-gloss photographic postcards, contact printed. 
$3 for 100. $13 for 500. $24 for 1000 from your 
own negative. (Add 50c if from photo.) PHOTO 
PARK, Canton, N. Y. 


Enticing Artists Models photographed as you 
like them. 18 unusual exclusive full length shots 
$1.00. Perry Pelton, Dept. 125, Box 5967, Chicago 
7, Illinois. 











color slides 


EUROPEAN SLIDES ON APPROVAL— 
Gorgeous 2x2 Kodachrome slides from the private 
collection of nationally known photographer and 
world traveler, Ernest E. Wolfe. Famous, charm- 
filled attractions of England, Scotland, France, 
Italy, Germany, Switzerland, Belgium, Holland, 
Denmark, Norway, Sweden. All slides are the 
finest in subject matter, composition and natural 
color. Largest and finest collection of European 
slides in world. Send 50c for sample slide and free 
catalog. Ernest E. Wolfe, Dept. M, 10916 Ashton 
Ave.. Los Angeles 24, Calif. 

STEREO or 2x2, 8 only $1.95. World trav- 
elogs; Petrified Forest, Carlsbad A agg White 
=, Indian Ruins, Big Bend, Bryce, Yosemite, 

Zion. Flowers, cacti, reptiles. ‘Agate photomicro- 
sng Dave Harris, 2401 Pittsburgh, El Paso, 

exas 


CARLSBAD fe ~~ Interior 
Color Slides added, Sample 5 New Iillus- 
trated Catalogue with text ise" “TEX” HELM, 
Dept. MPICS, Carlsbad, New Mexico. 


SLIDES OF THE EAST. Cape Cod, White 
Mountains, Lexington, Plymouth, Niagara, Au- 
sable Chasm, Santa’s Workshop, Quebec, Mon- 
treal, Gaspé, Fall Foliage, Geum Bridges, 
Historic Ho ouses, many others. Send for catalog 
beautiful Kodachromes by Henry Cobb Shaw, 8-2 
Bosworth St., Boston 8, Mass. 


FREE LISTS—sharp, true-color 2 x 2 Koda- 
chromes: famous places, tourist attractions, flow- 
ers, animals, etc. ot. M. The EULO Company, 
Box 178, Denver 1, Colo. 


AWARD Winners, Color Slides, Travel, Ed- 
ucation. ig List. Aabalton’s, 131 West 42nd, 
New York, 


UNU SUAL PIN-UPS. Most sensational collec- 
tion in the world! Twelve NEW sets. Eight 
glossy 4 x 5 Photos to set $2.00. Five color slides 
to set $2.00. 8mm 50 feet movies $3.00. BER- 
NABD, Box 16961 West Branch, Los Angeles 46, 

alif. 























Movie Film With That Something Extra Added! 
Sample reel 8mm 50 ft. $3.75, 16mm 100 ft. $6.50. 
Free, giant catalog. Lee Stann, Dept. ME, 11 
Willard Ave., Mt. Vernon, N. Y 

UNUSUAL 8-16mm. MOVIES. Full-color pro- 
jection length sample, $1.00. Big catalog, 25c 
(refundable). NATIONAL FILM SUPPLY, 

foledo 9-S, Ohio. 

FREE CIRCULARS—listing our bulk movie 
film, chemicals, developing sets and instructions 
on developing movies. Fromaders, Box 637-G, 
Davenport, Lowa. 

CARLSBAD CAVERNS, The Antarctic. Pit- 
cairn Island, others. 8mm-l6mm Home Movie 
Travels. Carlsbad Caverns sample color film $1.50, 
specify 8mm, 16mm. Catalogue 5c. “TEX” HELM, 
Dept. MMCA, Carlsbad, N. M. 

lomm SOUND Features. $35.00. Shorts, $5.00. 
Bedner, 5300 S. Talman, Chicago 32, Ill 

GUARANTEED FRESH 8mm roll, magazine; 
16mm roll, magazine movie films. Color, B&W. 
Free catalog. ESO-S, 47th Holly, Kansas City 2, 
Missouri. 

Reb Movie Film for Camera use. Weston 40. 
100 ft. 16mm $2.50. 25 ft. dbl. 8mm spool $1.00. 
Reb Films, 630 9th Ave., N. Y. C. 

WE HAVE IT! Send 10c for special listings, 
and sample film strips. Reyelle, Box 12, Hammels, 

Z 


























World’s biggest selection of new and used 
16mm. sound, 16mm. silent and 8mm. films—over 
100,000 prints on hand! Everything at bargain 
prices—savings of 50% and more are common- 
place! Good used 16mm, sound projectors—Am- 
pros, Bell and Howells, Victors—are often avail- 
able for as little as $129.95. Reels, cans, supplies 
at bargain prices! Write today for your free copy 
of Blackhawk’s big current catalog. “‘Sixteen’s 
Super Market.” Blackhawk Film Inc., 1605 Put- 
nam Building, Davenport, Iowa. 

IMPERIAL BEATS THEM ALL for Out- 
standing Bargains! Brand New sound and silent 
films, latest releases, at Lowest Prices! Unbe- 
lievable Value in selected used 100’ Sound Musi- 
cals at 4 for $5.00! Hundreds of numbers—in- 
dividually boxed and spooled—all one price! Don’t 
buy New Equipment either until you get our Low 
Price Quotation! Get on Imperial’s mailing list 
now and Save Money! Imperial Enterprise, Inc., 
34 Park Row, New York 38, N. Y. 








Photos, b & w slides 





BEAUTIFUL live models, artistically posed. 
2%x3% umretouched negatives, fine-grain devel- 
oped. 8 negatives $3.00 or 16 for $5.00. CIRCLE, 

716 Wilshire, Santa Monica, Calif. 





Marcu, 1952 





Miami, Havana, Bahamas Kodachromes $2.50 
per dozen. Free Catalog. JACKSON’S CAMERA 
STORE, 60 West Flagler Street, Miami, Florida. 

BEAUTIFUL MAINE COAST Scenes. New 
Hampshire, Hudson Valley. Free lists, 3 samples 
$1.00. Maine Photos, Box 1622D, Portland, 
Maine. 

20 BEAUTIFUL color slides $1.00, sample 20c. 
Sanford Co., Ashtabula, Ohio. (Established 1941). 

60,000 SLIDES IN STOCK insures quick de- 
livery. Cover United States, Europe, England, 
Holy Land, Japan, China, Philippines, Cuba, West 
Indies, Mexico, etc. If you visited Washington 
or Williamsburg you saw RoLoc slides on display. 
Product Captain M. W. Arps, USN, retired. Cata- 
log, 3c. RoLoc, Box 1715, Washington 13. D. C 

















WEST-VIEW KODACHROME SLIDES— 
ON APPROVAL. The finest quality obtainable 
at lowest prices for slides on Kodachrome film. 
“Tours of the West” you'll be proud to show. No 
minimum purchase. Write today for first approval 
set and free catalog. West-View, Dept. M 1518 
Montana Ave., Santa Monica, Calif. 


OUR APPROVAL SELECTIONS will help 
you fill in the shots you missed this summer. 
Name area in Canada, Mexico or Western United 
States. Free catalog. Douglas Whiteside, 
Yosemite, California. 

Colorful Pilgrim Plymouth Kodachromes. 
Other New England Views. Hal and Margaret 
Nielson, 27 Collins Street, New Bedford, Massa- 
chusetts. 











250,000 press run—35c a word 


Modern Photography, 25! Fourth Avenue, New York City 10, New York 
Publish the following classified advertisement in your next issue. | enclose 
35c¢ for each word, including each word in the signature and address. 
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Quality Circulation 
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See the pomp and sp endor of colorful Mexican 
Bullfights captured on natural color slides. Typical 
bullfight scenes taken in Mexico City and Juarez, 
only $1.95 per set of eight slides. Get complete 
list from your dealer or write Meston’s Travels, 
2818 North Piedras, El Paso, Texas. 





schools and instruction 





PHOTOGRAPHY for pleasure or profit. Learn 
at home. Practical basic training. Long established 
school. Write for free booklet. American School of 
Photography, Dept. 2127, 835 Diversey Parkway, 
Chicago 14, Il. 

OIL COLORING PHOTOGRAPHS can be a 
fascinating hobby or a profitable sideline for those 
with artistic talent. Learn at home. Easy simplified 
method. Send for free booklet. National Photo 
Coloring School, 835 Diversey Parkway, Dept. 
2121, Chicago 14, Il 








miscellaneous 





MODELING Unmasked. 15,000 word exposé 
of photographers’ agents’ schemes: trick mirrors, 
call girl rackets, test photos, etc. Authentic. $1.00. 
Dept. P. Hold-It, 524 W. 25 St., N. Y 

UNRETOUCHED negatives, beautiful Holly- 
wood models. Sharp. Clear. 8 negatives $3.00; 16 
for $5.00. All difterent. BARBER, Box 14083, 
Los Angeles 49, Calif. 

MODEL’S MANUAL—Onmnibook of Photo- 
fraud ated 1952 Edition. Illustrated. Exposes 
Phoney Agents, and Scouts, Blackmail, Porn- 
ography, Divorce Rackets, Transparent Mirrors, 
“tc. Chapters on Postal Laws, Costumes, Markets, 
Releases. Only $2.00 Postpaid. GOLDENRICH 
Press, Hastings 2, Nebraska. 

MODEL RELEASE FORMS. oer you 
from legal trouble. 25c for a pad of 2 Limit 4 
to a customer. Modern Photography, 351 Fourth 
Avenue, New York, N. Y. 


ADULT READING—Unusual Fascinating, 
Arts, Novelties, Illustrated Comic Booklets 20 
$1.00. Catalogues 10c. Kogan, 1032-MP, Church 
Annex, New York 8. 


NUDE MODEL FACTS EXPOSED. Shocking 
use of peep-hole cameras, “Art Study” salons, 
illicit practices, all boldly revealed. I[llustrated. 
$1.00. Dept. 4, Knight Press, 524 W. 25th St., 
New York City. 

PHOTOGRAPHIC STUDIES of the Actual 
Female Model especially prepared as reference 
for artists. Three beautiful 8 x 10 glossy photo- 
graphs and artists catalog showing 100 clear-cut 
reproductions only $2.00. Money refunded if not 




















as advertised. Foto-File for Artists, Dept. M-1, 


tox 1872, Memphis, Tenn. 
PHOTO MARKET GUIDE, Over 600 names 


and addresses of purchasers of saleable pictures 
with their specific requirements, prices paid, are 
alone worth the price of the new UNIVERSAL 
~ PHOTO ALMANAC, $1.75. Book Dept., Modern 
Photography, 251 Fourth Avenue, New York 10, 
N.Y. 








ROSES—Beautiful Color—8-$1.00. Cumber- 
ford, 201 N. Hope, Los Angeles 12, Calif. 

Thirty 616 size photos, German atrocities, two 
dollars. Bernard Kobel, Frankfort, Indiana. 

Twelve 5 x 7 photos women wrestling profes- 
sionally, two dollars. Fifty for five dollars. 
Bernard Kobel, Frankfort, Indiana. 

Photos, highly tattooed men—women (choice) 
twelve 5 x 7 for two dollars. Fifty for five. Ber- 
nard Kobel, Frankfort, Indiana. 

You can entertain with Chalk Talks. Catalog 
10c. J. Balda, The Cartoonist, Oshkosh, Wis. 


WATERCOLOR PAINTING. Your photo. 
$25.00. Illustrator, 405 College, Shreveport, La. 




















magazines and books 


ILLUSTRATED Booklets—Real Jokes, gags, 
cartoons. 24 all different, with Free fascinating 
catalog $1.00. a Book Co., 210-G Fifth 
Avenue. New York 

MAGAZINES Tie: dated )—foreign, domestic 
arts. Books, booklets, subscriptions, etc. Catalog 
10c (refunded). Cicerone’s, 86-22 Northern Blvd., 
Jackson Heights, N. Y. 

ADULT er-rrwe + Comic Booklets, 
12 for $1.00, 24 for $2. All Different. FREE 
Gift with each $2.00 0 V. M. Rogers, Dept. 
M, ‘ ae 14738 Cimarron Station, Los Angeles 18, 

ali 














business opportunities 


COLOR PHOTOGRAPHERS. Shoot calendar 
subjects. Write American Calendar Agency, 210 
W. 8th, Kansas City 6, Mo. 

BUY Wholesale—25,000 items. Catalogue 25c. 
Matthew, 1474-B5 Broadway, New York City. 

Cash tor photographs. Addresses of over 100 
best markets $1.00. Gorman Co., 2452 Lincoln 
Bivd., Dept. XP, Santa Monica, California. 

Free book 505 Odd, Successful Businesses’. 
Work Home! Expect "Something Odd! Pacific 
49C, Oceanside, Calif. 
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Modern PHOTOGRAPHY’S Book Store 


After a careful selection of current photographic books, the Editors 
of Modern Photography recommend the following to our readers. More books next month. 
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ANNUALS 
Universal Photo Almanac, 1952 issue. 


A gold mine of information, including a 
Photo Market Guide. $1.75 
Photography Year Book 1952 
(British) 

Reviewed in this issue. See page 98. 
American Annual 1952 


New format and contents to a nee seller. 
Paper $3.00 Cloth $4.00 


$5.00 


COLOR PHOTOGRAPHY 


Color Photography for the Amateur 

by K. Henney 

Every amateur can now do good color work 

and finishing, and this popular book tells how. 
$5.00 


How to Expose Ansco Color by Moen 
who has worked with color for 29 years and 
tells how to get the best out of each shot. 


Natural Color Processes by C. E. Dunn 
All information needed to produce color prints 
in any of the processes now in use. $5.00 


DEVELOPING AND PRINTING 


Mortensen on the Negative 
The master on the subject. 


COMPOSITION 


$5.00 


Pictorial Composition by E. Gordon 
Barber 


$1.80 


The Model 


by Wm. Mortensen 
Figure work and por- 
traiture: Direction 
and posing of model. 
Tells all secrets of 
fine posing. The 
master tells you how 
to make exceptionally 
beautiful pictures ! 





ENLARGING 


Complete Book of Enlarging by M. 
Gurrie 

A modern guide to all darkroom techniques 
and fine print making. $3.95 


FILTERS 


Photographic Filters by Glover and 
Wakefield 

Two masters on the nature of color and the 
properties of films and filters. $2.25 


GENERAL PHOTOGRAPHY 
Making a Photograph by Ansel Adams 


For the serious amateur, equipment and tech- 
niques from exposure of negative to finish 
of print. $4.00 


LIGHTING 


Photoflash in Practice by G. Gilbert 

Tells exactly what to do and how to = it. 
3.50 

Complete Book of Lighting by yo 

Nibbelink 

A guide to modern lighting techniques. $2.95 


“Strobe” — 
The Lively Light 
by H. Luran 


How it works. How to 
use it. If you are buy- 
ing strobe equipment, 
this is the bock for 
you! Gives practical 
applications of this 
amazing new light 
source. A complete 


knew how! 
$4.00 
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MINIATURE CAMERA PHOTOGRAPHY 
35MM Photo Technique by H. S. 


Newcombe 
Answers every question you’re likely to have. 
$4.00 


Photography with a Leica by Cash 
A practical book by a world famous Leica 
user, on all aspects. $3.25 


The Bolsey Guide by Charles Abel and 
Dr. Kenneth S. Tydings 


A mine of well illustrated and clearly written 
information about these cameras. $1.95 


Kine Exakta Guide by Charles Abel 
and Dr. Kenneth S. Tydings 


A “must” for every Exakta owner. $1.95 


Modern Kodak 35mm Guide by Tyd- 


ings 
Covers Kodak 35mm cameras including the 
Bantam. $1.95 


Color Movie Making for Everybody 
Written in question and answer form, covers 
all problems you'll encounter. $4.00 


Amateur Movies and How to Make 
Them by A. Strassen 


Indispensable for the amateur. Covers every 
phase of taking movies. $4.00 


PICTURE BOOKS 


The Cowboy by Leonard McCombe 
115 action photos by the famous LIFE photog- 
rapher. $1.00 


Cats and Kittens by Bryan Holme 
Flawless reproductions in exquisite gravure of 
the finest collection of cat and kitten pictures. 


PORTRAITURE 


Portraiture, from famous Camerette 
Library 

Thorough how-to-do-it book. $3.50 
RETOUCHING 


The Art of Retouching and Improv- 

ing Prints by Arthur Hammond 

14th Edition of a basic book. $2.50 

SPECIAL SUBJECTS, TECHNIQUES & 
PROCESSES 


Photography Indoors 

Table top, flower, greeting card, copying and 
other indoor photography, giving method of 
the experts—from Camerette Library. $3.50 


Nudes by Martin Munkacsj 

This book of 75 figure studies by the man 
LIFE magazine considers the ‘‘world’s great- 
est photographer of women” is highly recom- 
mended. $3.95 
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SPECIAL OFFER 
On any order for $20.00 or more we shall be glad 
to include, at no charge, a one-year subscription to 
Modern Photosraphy. Just circle the word SUB in 
the coupon below. 


Candid Wedding Photography by 

Henry Lefebvre 

A man who has made a success at it tells how. 
$4.00 


100 Studies of the Figure by John 
Rawlings 

In compositional variety, photographic tech- 
nique, and sheer beauty of subject, matter and 
presentation, this book is the best of its kind 
we've ever seen. All of the pictures were made 
of a single model, and with very few excep- 
tions only natural light was used both indoors 
and out. $5.50 


Free Lance Photography by Town- 
send Godsey 


How to make money with a camera. $4.00 


Pictorial Figure Photography 
A collection of artistically successful nude 
photographs, with comments. $2.00 


Telephotography by C. F. Lan-Davis 
Explains the telephoto lens and its power to 
produce large pictures of distant objects. 

$2 


Stereo Realist Camera Guide 

Usual methods of single lens photography do 
not apply. Study this book and you can’t help 
get results. $1.95 


The Art and Technique of Color 
Photography 

A treasury of photographs by the staff photog- 
raphers of Vogue, etc. 195 Full color prints 
by 17 famous photographers. $10.00 


IMPORTANT LATE ARRIVALS 


There’s Money in Pictures by Leo 
Solomon 

Know when, where and how to sell your pic- 
tures. How to get them to the right editor, at 
the right time! $3.00 


Gallery of American Dogs 

120 purebred American dogs, beautifully pic- 
tured, accurately described. Prize winning 
photographs. $5.95 


Dufaycolor Data Book 

All inclusive book on Dufaycolor, complete 
history of the process, additive process in gen- 
eral described, instructions, formulary. $1.00 


Photography For Sportsmen by 
Albert Simmons 

Reviewed in this issue. See page 98. $5.00 
Illustrating For The Saturday Eve- 
ning Post by Ashley Halsey, Jr. 


Reviewed in this issue. See page 98. $5.95 


If coupon is clipped send order anyway to Modern’s Book Store, 251 4th Ave., New York 10, N. Y. 
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Modern PHOTOGRAPHY Book Store 


251 4th Avenue 
New York 10, N. Y. 


Amt. Encl. $ 





Please send me postpaid the books whose numbers I have circled. 
I enclose the amount shown above in [] Cash [] Money Order [] Check. 
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ou’ LL like the soft, warm tone... 

the richness and radiance that 
Du Pont WARMTONE gives your 
pictures. You’ll take real pride in 
them ... enjoy showing the fine re- 
sults of your own photographic skill. 
WARMTONE is an easy-process- 
ing paper that’s perfect for portraits, 
pastorals, landscapes, seascapes. . . 
in fact, for all your choicest nega- 
tives. WARMTONE has speed .. . 


lots of it...and its wide latitude 
allows ample flexibility in print ex- 
posures. It’s ideal for coloring or 
tinting and tops for toning. 

These eight double-weight surface 
textures of WARMTONE offer you 
a wide selection: 


B White Semi-Matt 
BT White Semi-Gloss 
DL Velvet Grain Natural White 
Luster 


DU PONT HIGH SPEED PAN—TYPE 428 


Here’s an exceptionally fast, all- 
purpose sheet film of extreme lati- 
tude. It enables the photographer 
to make more printable negatives 
" = even under poor lighting conditions 
and at speeds exceeding those rated. It’s a fine film for 
press and electronic flash photography. Develop High 





Speed Pan 3 to 6 minutes in Du Pont 16-D Film De- 


veloper. You’ll like this fast film. 


EL Velvet Grain Buff Luster 
DDL Natural White Rough Luster 
DS Velvet Grain Natural White 
High Luster 
QL Cream Super Rough Luster 
Y Cream White Silk 


Ask your favorite photo dealer for 
Du Pont WARMTONE by name. 
You'll be glad you did. E. I. du Pont 
de Nemours & Co. (Inc.), Photo 
Products Dept., Wilmington, Del. 


Du Pont Photographic Products 


OU PONT 


BETTER THINGS FOR BETTER LIVING ... THROUGH CHEMISTRY 








Daylight color film: 1/10 sec. at f/16 


RALPH H. ANDERSON, VETERAN YOSEMITE PARK PHOTOGRAPHER, OFFERS SOME VALUABLE EXPOSURE SUGGESTIONS... 


“This type scene is exceedingly difficult to capture 
on film! Slight over exposure of the shadows will 
wash out the detail of glistening highlights. Under- 
exposure will give purple snow and hopeless 
black shadows. Hence in taking meter readings, 
give particular weight to the middle tone values. 





“Under such exacting conditions, the trident 
amalyzer of the General Electric PR-1 will help you capture the 
fullrange of color tones in all their glorious, sparkling beauty.” 


The superb G-E PR-1 Meter gives you precise, accurate exposure 
taadings, incident or reflected light. And it’s so easy to use... just 
press, set and read. Ideal for color, black and white, movies or stills. 
Se the ‘Meter with a Memory” at your dealer’s today .. . $29.25* 


General Electric, Schenectady 5, New York *Fair traded 


You can frit your conflalence mn 


GENERAL ELECTRIC 


606-115 


PR-1 EXPOSURE METER, with exclusive “trident 
analyzer” for easier scanning, readily solves 
critical exposure problems, assures better shots. 








the name’s right 


The Kodak Flexichrome Process 
... color plus flexibility plus simplic- 
ity plus photographic accuracy of 
detail. Color that can be as exact as 
you desire ... or as free as your 
creative judgment demands. 

Start with any good black-and- 
white negative—either an original, 
or one printed from a color trans- 
parency. Enlarge it on Kodak Flexi- 
chrome Stripping Film... and make 
it really big, if you want to—maybe 
20 x 24 inches. 

Then, using Kodak Flexichrome 
Colors, simply replace the black 


EASTMAN KODAK COMPANY 


Rochester 4, N. Y. 


Full details of the rewarding, cre- 


processes. At your Kodak dealer’s. 


‘ y 
of 
ative Kodak Flexichrome Process 
are in this Data Book. It’s pre- 
punched to fit the Kodak Color 
Handbook—Kodak’s comprehen- 
sive guide to color technique and f — 


image in the stripping film with the 
colors of your choice. Every photo- 
graphic detail remains, crisp and 
clean. Only the color changes. 

And, as your big Flexichrome 
print comes alive under your manip- 
ulation, color photography becomes 
very personally yours. 

The Kodak Color Data Book, be- 
low, tells the full story. At your 
Kodak dealer’s, 50 cents. 
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